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Jloporoii 1pyr Mo#, MbI TpeObIBaeM B OHOM KYJIbTYpHOH cpesie, Kak
o0uTaeM B OJJHOM KOMHATE, TJIe €CTh Y KaKJ0T0 CBOW yroJ, HO
IIUPOKOC OKHO OJHO, U OJIHA JABCPb.
[My dear friend, we inhabit one cultural world, just aswelivein one
room, where there is a corner for each person but one wide window
and one door.]

V.1. Ivanov to M.O. Gershenzon, June 1920

(from A Correspondence from Two Corners)

He was agreat man, of akind very uncommon at any time and especially
now. Heredlly represented a great tradition and kept it alive by his great
candour and sincerity and passion. | am very proud to have known him.

C.M. Bowrato D.V. lvanov, August 1949
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INTRODUCTION

Vyachedlav Ivanov (1866-1949), the poet, classical scholar and leading theoretician of
religious Symbolism, isrightly regarded as one of the most cultured and erudite
‘Russian Europeans’ of the Silver Age. And yet, although he had an impressive
command of awide range of languages and cultures, hislinks with England were not as
well developed as they were, for example, with France, Germany, or Italy. To some
extent this difference can be explained by biographical factors. Ivanov spent only one
extended period of time living in England, amounting to some eight months between
October 1899 and May 1900. At first he stayed in London, renting aflat near the British
Museum with his second wife, Lidiya Zinov'eva-Annibal, her three children from her
first marriage and their two young daughters, including the newborn Elenushka. This
was not an easy period in the couple'slives. Lidiyahad only recently obtained a divorce
and been able to marry Ivanov; she was now anxious to conceal the whereabouts of her
children from her first husband. In November Elenushka suddenly fell ill and died at the
age of just over ten weeks; she was buried at a cemetery in Norwood. Although Ivanov
continued hiswork on ancient Greek religion in the library of the British Museum and
wrote some remarkable poetry during his stay with Lidiyaat Tintagel, Cornwall in April
and May 1900, he did not establish any significant links with contemporary English
cultura circles. In fact, the only English person who seems to have made a substantial
impression on him was Mr J.L. Paton, the kindly headmaster of University College
School, who lent him an uncensored English tranglation of Tolstoi's Resurrection.

Ivanov's relative lack of involvement with English culture was not, however, just

! Lidiya Zinov' eva-Annibal's eldest son attended Mr Paton’s school. For a general account of this period in
Ivanov'slife, based on archival documents, see Grigorii Kruzhkov, ‘“My — dvukh tenei skorbyashchaya



amatter of biographical circumstance. Apart from two essays on Byron (1906 and 1916)
and one on Shakespeare (1916), his critical writings contain rather few referencesto
English literature. This may well have been linked to the greater ‘resistance’ of English
writers (with the notable exceptions of Milton and Byron) to interpretation or
assimilation within the distinctive brand of religious and philosophical literary criticism
practised by Ivanov as an integral part of his Symbolist aesthetics.

It istherefore particularly intriguing to find lvanov developing an unexpected
friendship towards the very end of hislife with aremarkable Englishman from Oxford,
the classical scholar and literary critic, Cecil Maurice Bowra (1898-1971). In 1943, prior
to their first contact, Bowra published his pioneering Book of Modern Russian Verse,
including his own trandations of three poems by Ivanov. Following the suggestion of
Sergei Konovalov, Professor of Russian at Oxford, Ivanov sent Bowra some offprintsin
1946, accompanied by a poetic addressin Latin distichs; thisinitial contact prompted
thelr subsequent correspondence and led to two meetings in Rome in 1947 and 1948.
Thelegacy of the relationship was substantial: as well as bringing examples of Ivanov's
early verse to an English audience, Bowra aso wrote aforeword to the English
trandation of Ivanov's highly influential study of Dostoevskii (1952) and was
instrumental in facilitating the publication by the Clarendon Press of the poet's
magnificent late collection of verse, Svet Vechernii (Vespertine Light, 1962), to which
he contributed afairly extensive introduction.

Theinterest of this relationship, however, goes well beyond the considerablerole
that Bowra played in disseminating knowledge of Ivanov'sworksin the West. Aswe
shall see, their correspondence reflects the dialogue of two highly original minds,

seeking to affirm from their different perspectives the continuing relevance of the

cheta”: Londonskii epizod 1899 goda po pismam Vyach. Ivanovai Lidii Zinov'evoi-Anniba’, in his
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classicd tradition of humanism to contemporary literature and, ultimately, to the values
of the modern age in the aftermath of two traumatic world wars. This study traces the
development of the relationship and anayses its deeper significance within this context.
It fallsinto five chapters. Chapters 1 and 2 introduce lvanov and Bowra, focusing on
their distinct approaches to the classical tradition of humanism and itsrelevanceto
contemporary culture. Chapter 3 investigates Bowra s trandations of Ivanov’ s verse,
undertaken before the beginning of their correspondence. Chapter 4 provides a historical
and analytical account of their relationship, which probes beyond the surface points of
contact to uncover significant underlying differences of outlook. Chapter 5 publishesthe
documentary evidence of the relationship that survivesin the two correspondents
archivesin Rome and in Oxford: Ivanov’s opening address to Bowrain Latin distichs,
and the ten letters that they exchanged between 1946 and 1948, written in Latin, English

and French, including an original poem in Greek, composed by Ivanov for Bowra.

Nostal'giya obeliskov: Literaturnye mechtaniya (M.: Novoe literaturnoe obozrenie, 2001), 344-80.
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CHAPTER ONE

Ivanov and the‘Good Humanistic Tradition’

The good humanistic tradition demands of me an answer in Latin
to your elegant latin message; but | prefer to amuse you with innocent
solecisms of my virgin english prose.

V.l. lvanov to C.M. Bowra, October 1946

When Ivanov wrote hisfirst letter to Bowraon 1 October 1946, he began by invoking
the *good humanistic tradition’. His choice of this phrase was clearly designed to
evoke their common allegiance to arich humanist tradition, stretching back to
classical antiquity and informing Christian culture through to the present. At the time
Ivanov was well known in Russian émigré and European circles as aleading
proponent of Christian humanism, and this was the perspective from which he
initiated and developed his dialogue with Bowra. It isimportant to remember,
however, that he reached this position as aresult of along and complex process, made
up of several different strands, woven together over many years. The fact that he had
travelled this path enabled him to perceive with particular lucidity the religious
l[imitations of Bowra's approach to humanism and led him to seek ways of influencing
the younger scholar to move closer to his own position. In order to facilitate afuller
understanding of the dynamics of the relationship, this opening chapter will therefore
provide an overview and analysis of the main stages of lvanov’s evolution from his

early ‘ pagan humanism’ towards his later Christian view of the 'good humanistic
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tradition’.!

Although Ivanov began writing poetry in his childhood and continued
throughout his years at school and university, thisrelatively private side of hislifedid
not become a part of his public persona until the late 1890s and early 1900s, when he
first began to publish his verse. Before his return to Russia in 1905 he spent nearly
twenty years from 1886 to 1904 travelling around Europe (with spellsin Berlin, Paris,
Rome, London, Athens, Switzerland, and France), devoting himself to the scholarly
investigation of classica antiquity. After two years of studying history at the Faculty of
History and Philology of Moscow University (1884-86), he set off for Germany, armed
with letters of recommendation and the blessings of his Moscow professors. He spent
nine semestersin Berlin (1886-91), studying under Otto Hirschfeld (1843-1922) and
Theodor Mommsen (1817-1903); aswell as attending awide variety of lectures and
seminars on ancient Greek and Roman history, philosophy and literature, he dso
prepared the first draft of his dissertation on the system of taxation and collection of
revenues in ancient Rome.? Although he eventually completed this dissertation and even
published it in Latin in Moscow in 1910, he failed to attend the final oral examination
of defence with Mommsen and consequently never received a University degree from
Berlin.

The experience of living and studying in the Northern * Athens on the Spree’
clearly had a profound impact on lvanov, which went far beyond the official academic

purpose of his stay. Histime in Berlin coincided with apeak period in the German

In hisletter to Charles Du Bos (1930), Ivanov refersto the period of hislife when his faith began to
reassert itsalf “ sur les débris de mon humanisme paien’; ‘ Lettre a Charles Du Bos, in Vyachedav [vanov,
Sobranie sochinenii, ed. D.V. Ivanov and O. Dechartes, 4 vals. (Brussels: Foyer Oriental Chrétien, 1971-
87), I11, 418-32 (424).

2 lvanov’ s correspondence with Hirschfeld and the list of lectures he attended is published in Michael
Wachtdl, ‘Vyachedav Ivanov — student Berlinskogo universiteta’, Cahiers du monde russe, 35, January-
June 1994, 353-76.

® De societatibus vectigalium publicorum populi romani (SPb.: TipografiyaM.A. Aleksandrova, 1910).
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revival of classica antiquity. Throughout the nineteenth century German scholars
carried out ambitious archaeological expeditions to various corners of the ancient world
and regularly transported trunkfuls of remains back to Berlin; after painstaking
reconstruction these relics were then put on display to the public in the city’ s newly built
neo-classical museums. As part of his course of studies, Ivanov inspected al the Greek
and Roman antiquities collected in these secular temples with one of his University
professors, Ernst Curtius (1814-96).* It would be difficult to imagine a setting that could
have presented him with amore tangible representation of the desire to revive classical
antiquity in the modern world. The complex relationship that he observed between the
passionate cult of antiquity and the rise of German nationalism affected the formation of
his own vision of the Russian national idea, likewise based on arenaissance of the
classicd past. It isno coincidence, therefore, that one of his earliest statements on the
specia character of the Russian people, ‘Russkiei evrel’ (The Russians and the Jews,
1888-89), was composed during his student yearsin Berlin.

lvanov was also aware of adarker side to the link between classical studies and
German nationalism. The troubled relationship between nationalism and anti-Semitism
had caused serious rifts between University academics, including two of his teachers,
Theodor Mommsen and Heinrich von Treitschke (1834-96). In his
‘ Avtobiograficheskoe pis mo’ (Autobiographical Letter, 1917) Ivanov recalled his
disgust with the ‘ self-satisfied and yet still unsated nationalism’ of Germans at that time,
aswell as his reservations over Mommsen's enthusiastic cult of statehood and

Treitschke' s ‘ extreme chauvinism’; although he did not sympathise with these attitudes,

* lvanov, * Avtobiograficheskoe pis mo’, in his Sobranie sochinenii, 11, 17; Wachtel, ‘Vyachesav Ivanov —
student Berlinskogo universiteta’, 364.

® Konstantin Lappo-Danilevskii, ‘Nabrosok Vyach. lvanova “Evre i russkie”’, Novoe literaturnoe
obozrenig, 21, 1996, 191-3.
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he overl ooked them because of his high regard for the great talent of both scholars.®
After Mommsen's death in 1903 Ivanov reviewed a Russian tribute to his memory for
the Symbolist periodica Vesy; significantly, he concluded his essay on apersona note,
noting Mommsen's parallel life asalyric poet and drawing attention to his frequently
expressed ‘ melancholy presentiment of the coming barbarity’: ‘atomy rymanucry
Ka3aJoch MOPOH, UTO HaYaTast €ro MOKOJICHHEM KyJIbTypHast paboTa He HaleT
MPOJIOJDKATENCH, YTO MOTHATHIE TAMATHUKU APEBHOCTH CHOBA OY/yT IMO/IaBICHBI
J0JITOr0 HOubHo...” [at timesit seemed to this humanist that there would not be anyone
left to continue the cultural work begun by his generation, that the rediscovered
monuments of the ancient past would once more be engulfed by along night...].”

Ivanov returned to Mommsen’' s warning words to his students once morein his
autobiographical letter of 1917 — citing them on this occasion, we may presume, with a
much sharper sense of their prophetic import and urgent significance for the present.? In
Mommsen he clearly found for himself amodel of the scholar-poet, afellow humanist
who viewed the study and revival of classica antiquity as avital task threatened by the
dark forces of barbarity. What sort of defence could the next generation of humanists
and classical scholars mount against this threat? How was Ivanov to respond to his
teacher’ swarning injunction? Aswe shall see, both Ivanov and Bowra developed their
own distinct responses to this challenge over a number of years, particularly in the wake
of thefirst world war and the later tragic events of twentieth-century history.

lvanov’s eventual answer to Mommsen’s warning was to creste anew synthesis

of hisclassica scholarship and Christian faith. The path that led him to espouse this

® lvanov, ‘ Avtobiograficheskoe pis mo’, 11, 18. For adiscussion of the background to these issues, see
Lappo-Danilevskii, ‘Nabrosok Vyach. Ivanova“Evrei i russkie’’, 182-90.

"Vyachedav Ivanov, ‘O Mommzene: Y u. Kulakovskii, Pamyati Mommzena. Kiev 1901’, Vesy, 11, 1904,
48 (1901 isamisprint for 1904, the date of Kulakovskii’s obituary).

& lvanov, ‘ Avtobiograficheskoe pis mo', 11, 17.
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form of Christian humanism was agradua and indirect one: at first he smply sought to
uncover the religious element latent in classical antiquity and to suggest some of its
affinities with early Christianity. In his retrospective account of his student years, he
represented this new departure as afated outcome, stressing that his extended period of
studying Roman history in Berlin had delayed him from pursuing his true vocation and
love, the ‘ study of the Hellenic soul’. It was only when he eventualy got to Athens and
switched to philology and the cult of Dionysus that he was able to realise histrue calling
and explore the religious significance of Hellenism.? His study of Dionysus wasinitially
dictated by a pressing inner need to ‘ overcome Nietzsche in the sphere of questions of
religious awareness .*° The Birth of Tragedy out of the Spirit of Music acted asa
powerful springboard from which he launched his own alternative reading of the cult of
Dionysus astherdigion of asacrificia, suffering god, sharing many features with
Christianity. Thisinterpretation eventually led to the creation of anew syncretic version
of the Russian idea, in which the mystic teachings of Christian thinkers such as Fedor
Dostoevskii, Aleksal Khomyakov and VIadimir Solov’ ev were grafted onto the fertile
soil of classical antiquity, viewed through the prism of Dionysusinitstragic, catharthic
aspect. In thisway, strange as it may seem, the Dionysian strain in Hellenism was
presented as an dternative ‘ Old Testament’ for Russians, as the key source destined to
bring about arenewa of their religious awareness and self-definition.

From this time onwards, Ivanov’s explicit agendawas therefore to bring about a
revival of the Dionysian dimension of classical antiquity and to integrate it asfully as
possible into contemporary Russian culture. To achieve this goal he drew on al his
manifold talents as a charismatic role model, teacher, trandator, poet, dramatist, literary

critic and scholar. First and foremost, we should note the importance of

°Ibid., Il, 16-17.
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‘zhiznetvorchestvo’ (creation of life) as a means of resuscitating the spirit of classical
antiquity in lifeitself. As Ivanov commented in later years to his student at Baku
University, Moisa Al'tman: 41, <...> ObITh MOXKET, KAK HUKTO U3 MOMX
COBPCMCHHUKOB, JXUBY B MI/Iq)G — BOT B UY€EM MO CUJa, BOT B UEM A YCIIOBCK HOBOI'O,
HauuHaromierocs nepuoja.’ [1, <...> perhaps, more than any of my contemporaries, live
in myth — thisiswhere my strength lies, thisiswhere | am aman of the new erathat is
now beginning.]*! He excelled at mythologizing his own life and at drawing his close
friends and wider circle of followersinto this process. At the famous Wednesday
gatherings at the Tower in St. Petersburg he and hiswife deliberately created an
amosphere reminiscent of Platonic symposia.*? A similar erosion of the boundaries
between life and art was achieved in many of the literary societies and circles in which
he subsequently took an active part. In these public forums aswell asin the more
intimate circles of his private life, he created alife-style to match hisideals; he also used
his autobiographical writings, correspondence and verse to project a particular ‘ reading’
of thetext of hisown life. Striking examples of such forms of self-mythologizing
‘zhiznetvorchestvo’ include his diary entries and verse on the introduction of athird
person (Sergel Gorodetskii, then Margarita Sabashnikova) into the sacrificial cult of
Eros at the Tower, or hisreading of Lidiya s death and his subsequent marriage to her
daughter Verain the light of the Dionysian cycle of suffering, death and rebirth.
Ivanov’srole as alecturer and teacher enabled him to extend hisinner circleinto
the more public domain and won him many more adherents. In 1903, for example, he

gave a course of lectures on Dionysus in Paris and introduced a large audience of

lpid,, 11, 21.

' M.S. Al'tman, Razgovory s Vyaches avom Ivanovym, ed. V.A. Dymshits and K.Y u. Lappo-Danilevskii
(SPb.: INAPRESS, 1995), 61.

12 For a detailed discussion of Ivanov's symposia, see Andrei Shishkin, * Simposion na peterburgskoi
bashne v 1905-1906 gg.’, in D.S. Likhachev (ed.), Russkie piry (SPb.: Al’manakh “Kanun”, 1998), 273-
352.
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Russians, including Bryusov, to hisideas on the religion of the suffering god. When he
took over from the deceased poet Innokentii Annenskii as Professor of Greek Literature
at Raev’s courses for women (1910-12), or later, when he was appointed Professor of
Classical Philology and Poetics at the newly founded University of Baku (1920-24), he
continued to spread hisideas on the revival of classica antiquity and to widen hiscircle
of dedicated disciples.

Ivanov saw trandation and poetry as two closely related forms of creativity and
used both as a powerful tool for the assimilation of classical antiquity into Russian
literature. In histrandations from ancient Greek verse and tragedy (Pindar, Bacchylides,
Alcaeus, Sappho, Aeschylus) he always strove to dissol ve the boundaries between the
worlds of ancient Greece and modern Russia by ‘russifying’ the Greek originals and by
‘Hellenizing’ the Russian language. In his preface of 1899 to hisfirst published
trandation from Greek (Pindar’ s first ode) he explicitly defended the practice of
introducing ‘ church and old folk ements’ into his Russian version.™® At the end of his
second book of lyric verse heincluded histrandation of Bacchylides s dithyramb
‘Theseus' together with an extensive note on the musical principles underlying his
method of transation in order to render the Dionysian character of the original.*

In hisoriginal poetry Ivanov made extensive use of ancient Greek themes and
experimented with the Russian language and its verse forms to facilitate thisreviva. His
first collection Kormchie Zvezdy (Pilot Stars, 1903) included several sections on ancient
Greek themes (' To Dionysus, ‘ The Hesperides ', ‘ Thalassia', ‘ The Oreades)),
juxtaposed with sections on Russian, Italian, French and Latin subjects. Greek themes

and verse forms continued to permeate his subsequent collections, Prozrachnost’

3 |vanov, Vyachedav, tr., ‘ Pervaya pifiiskaya oda Pindara’, Zhurnal Ministerstva narodnogo
prosveshcheniya, 324, July-August 1899, 49.
14 Primechanie o difirambe’, in Ivanov, Sobranie sochinenii, I1, 816-18.
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(Transparency, 1904), Eros (1907), Cor Ardens (The Burning Heart, 1911-12), and
Nezhnaya taina (The Tender Mystery, 1912).

It is symptomatic of Ivanov’s genera agendathat he deliberately concluded
Nezhnaya taina with a cycle of poems composed in Greek and Latin, entitled
“Humaniorum studiorum cultoribus' (To the cultivators of humanist studies) and
including two poems addressed to hisfellow classicists, Mikhail Rostovtsev and Faddei
Zelinskii.™ In his preface to the collection, he issued abold statement, defending
himself against the possible charge of * schoolish pedantism’ for choosing to compose
this cycle in ancient tongues: ‘IIpucTtpacTtre Tr00UTEINs ONPaBIBFIBACTCS €r0 BEPOIO B
OyIyIIHOCTH HAIIEr0 TyMaHU3Ma. ABTOP AyMaeT, YTO aHTHYHOE MPEaHue HACYILITHO
HYykHO Poccun u CraBsiHCTBY, - HOO CTUXUITHO UM POJICTBEHHO, - U CMEJIO
npernoiaracT B Ykcie CBoux uutareneit “humaniorum studiorum cultures”.” [The
predilection of an amateur isjustified by hisfaith in the future of our humanism. The
author believesthat the classical tradition is vitally necessary to Russiaand the Slavonic
world - for it is elementally close to them — and boldly presumes that his readersinclude
“cultivators of humanist studies’ .].*® By addressing his fellow classicists and readersin
ancient Greek and Latin, Ivanov effectively drew them into hisinner circle and made
them participate ‘interactively’ in hisfaith in the future of humanism, based on the
revival of classical antiquity in Russia. Aswe shall see, he later used the same technique
in his poetic addresses to Bowra, composed in Latin and Greek.

As part of hisgrand design to bring about the transition from symbol to myth,
from ‘lesser’ to ‘great art’, Ivanov aso wrote two verse tragedies, modelled on ancient
Greek dithyrambic drama, ‘ Tanta’ (Tantaus, 1905) and Prometel (Prometheus, 1919).

Although never performed in public as intended, their publication testifies to the extent

1% |vanov, Sobranie sochinenii, 111, 59-60.
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of hisremarkable determination to revive ancient Dionsysian formsin Russian
literature.

To clarify the principles behind his verse and tragedies and to set the agenda for
contemporary culture, lvanov published many critical essaysin the leading periodicals
of hisday. These studies were widely read and extremely influentia; many of them were
later collected in histhree volumes of essays, published in 1909, 1916 and 1917. He also
wrote up his scholarly investigations, sometimes for a specialist audience, but more
oftenin areatively popular, accessible form. His Paris lectures on Dionysus, for
example, formed the basis of the series of essays on the religion of the suffering god that
he published with the help of Bryusov and Merezhkovskii in Nowyi put’ (1904) and
Voprosy zhizni (1905). At the outset of this series, he explained that he had undertaken
the study of the cult of Dionysusin order to clarify contemporary religious and
philosophical searchings; the final goa of hisinvestigationsis reached in the
penultimate section of hislast article, ‘ Dionysus and Hellenism — Dionysus and
Christianity’. Theintroduction to Homer’ s epic verse that he wrote for a new edition of
the poet’ s verse in Russian trand ation published in 1912 is one more example among
many of his skill a presenting hisvision of classical antiquity to a contemporary
audience.

In al these various ways, through his life-style, lectures, teaching, trandations,
poetry, tragedies, critical articles and scholarly investigations, Ivanov pursued his agenda
of reviving classical antiquity with remarkable dedication. Although he was very
successful in his efforts to assimilate the legacy of this tradition into contemporary

Russian culture, he did not yet achieveitsfull integration into a Christian form of

% |bid., 111, 7.
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humanism; as we shall see below, the last phase of this complex process was not
initiated until after the Revolution and only completed in emigration.

During the 1900s and 1910s, Ivanov’ s views attracted many followers but
remained rather controversial. Why was it necessary for atrue believer in Christ to
invoke the mask of Dionysus? This was the question posed by Dimitrii Merezhkovskii
in aprovocative article questioning the relationship between aestheticism and
mysticism, ‘ Zaili protiv? (For or Against?, 1904), published in Nowyi put’ aongside
one of Ivanov’s essays on the cult of Dionysus.*’ At the root of this question lay a
deeper one, relating to the religious significance of classical antiquity for Christianity.
Why was it necessary to present Hellenism as an dternative * Old Testament’ for Russia?
When Ivanov’ s second collection of essays, Borozdy i mezhi (Furrows and Boundaries,
1916) appeared, it attracted some rather critical reviews from anumber of leading
philosophers and religious thinkers. In his comments on the collection Nikolai Berdyaev
accused lvanov of substituting philology for ontology and of replacing the realities of
religion and philosophy with aesthetic and cultural constructs.™® Lev Shestov, in an
ironically entitled article * Vyachedav Veikolepnyi’ (Vyachedav the Magnificent,
1916), was even harsher, finding that Ivanov’ s thought, for all its ornate beauty, suffered
from an inherent lack of reality and exhibited classic symptoms of a culture of
decadence and decline.™

Such reservations did not, however, detract from the enthusiastic and largely
uncritical reception that 1vanov’ sideas met with among crestive artists, writers and

poets. It would be impossible, for example, to imagine Aleksandr Blok’s Dionysian

Y D. M<erezhkovskii>, ‘Zaili protiv?, Nowyi put’, 9, September 1904, 268-72.

18 Nikolai Berdyaev, ‘ Ocharovaniya otrazhennykh kul’tur’, Birzhevye vedomosti, no.15833, 30 September
1916, morning issue, 2-3.

191 . Shestov, ‘Vyacheslav Velikolepnyi: K kharakteristike russkogo upadochnichestva’, Russkaya mys’,
no.10, October 1916, 80-110 (second pagination).
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verse or Andrel Belyi’s novel Peterburg (Petersburg) without taking this influence into
account.?’ lvanov’ s views also found wide support among his fellow classicists. His
most ardent advocate in this respect was the above-mentioned Faddel Zelinskii (1859-
1944), aprominent classicist of Polish origin, who first met lvanov at one of hislectures
in 1905 and kept up a close relationship with him throughout their yearsin Russiaand
later in emigration. In the same year as Berdyaev and Shestov published their critica
essays about Ivanov, Zelinskii wrote an article which offered nothing but positive
support for the poet’ s contribution to the revival of classical antiquity in Russia. He
began by quoting a passage from an earlier essay of 1899, in which he had advocated the
ideal of a‘fusion between the Greek and the Slavonic spirit’, based on Nietzsche' s Birth
of Tragedy fromthe Spirit of Music. At the time he had known nothing of Ivanov’'s
existence, but when Kormchie Zvezdy appeared afew years later in 1903, he attributed
‘prophetic’ significance to his earlier words and welcomed the poet’ s work as the
fulfilment of hisidea.**

Zdinskii was the editor of Nietzsche'sworksin Russian translation and shared
Ivanov’ s enthusiasm for applying Nietzsche' sideas on the revival of the Dionysian spirit
to Russiain areligious context. In his comments on Kormchie Zvezdy he identified
Dionysus as Ivanov’ s main pilot star and explained his particular way of developing
Nietzsche' s thought. He gave an enthusiastic appraisal of the Greek motifsin lvanov’'s
verse and tragedy ‘ Tantalus', drawing attention to his achievementsin reviving ancient
Greek forms of versification and to the value of his Symbolist style as the most natural

and appropriate form of expression for this ‘ prophet of Dionysus . He aso highlighted

% On Blok’s debt to Ivanov’s view of Dionysus, see Pamela Davidson, ‘ Dionysus and the Demon: Ivanov
and Blok on Art as Luciferian’, in Sergel Averintsev and Rozemari Tsigler [Rosemarie Ziegler] (eds.),
Vyacheslav Ivanov i ego vremya: Materialy VII Mezhdunarodnogo simpoziuma, Vena 1998 (Frankfurt:
Peter Lang, 2002), 175-95. Belyi first read Peterburg at the Tower, lvanov suggested itstitle to him, and
later wrote an influential essay on its Dionysian qualitiesin 1916.
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his transformation of the Russian language through the creation of neologisms, often
based on Greek, combined with national Church Slavonic and old Russian folk terms; in
hisview, Ivanov derived the specia strength of his poetic language from his deep
knowledge of Dionysian dithyrambic hymns and Aeschylus s tragedies.??

In his conclusion Zdlinskii returned once moreto his earlier article of 1899,
reiterating the need for ‘the realisation of athird, Slavonic renaissance’ of classica
antiquity, to follow the first two revivals that had taken place at the time of the
Renaissance and later in Germany. He hailed lvanov as ‘ one of the heralds of this
renaissance’, uniquely equipped to carry out thistask as apoet and scholar of classical
antiquity, whose trand ations reflected a wonderful synthesis of the poet and
philologist.?® He not only ‘read’ Ivanov’sworks entirely in terms of theideal of a
classicd reviva, he a'so mapped out his future for him according to this agenda, urging
him to follow his calling and to trandate Aeschylus into Russian (some years later
Ivanov completed this task, leaving Zelinskii to produce verse trandations of al of
Sophocles' stragedies).

At this point, neither Zelinskii nor lvanov specified exactly how this projected
revival of classica antiquity would fit in with Christianity. Ivanov eventually achieved a
fuller integration of classical antiquity into a Christian form of humanism, but this
process was a gradual one, involving two further stages. At first, like many intellectuals
of the time, responding to the traumatic events of the first world war, Revolution and
civil war, he embarked on afull re-examination of the value and purpose of culturein

relation to Russia s self-definition as anation. Later, in the quieter and more settled

2 EF. Zdinskii, ‘Vyachedav Ivanov’, in SA. Vengerov (ed.), Russkaya literature XX veka (1890-1910)
(M.: Izdanie T-va‘Mir’, 1916), 111, viii, 101-13 (102-3).

*2bid., 109-10.

#bid., 113.
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years of emigration, he elaborated more detailed responses to these issues within a
broader European context.

Thefirst stageiswell represented by two key works that Ivanov wrote in the
immediate aftermath of the Revolution. In his essay on the crisis of humanism, ‘Kruchi’
(Steep Slopes, 1919), he noted that afundamenta change in the perception of space and
time had taken place, resulting in the historical upheaval of war and Revolution. After
surveying the development of humanism in classical antiquity, Christianity and the
recent ‘ Scythian’ period, he came to the conclusion that humanism, when defined in
purely human terms, deserved to die and was indeed dying. Looking towards the future,
he called for a new relationship between the individual and the whole of humanity,
understood as aliving, spiritua entity, through which individua sin could be
redeemed.”’!

If the humanist culture of the past had not always achieved the correct balance
between the individual and the divine dimension, what wasto be itsrole in the future?
Was it acumbersome burden to be jettisoned, or a powerful source of future
regeneration? In July 1920 Ivanov and his friend the literary critic and philosopher
Mikhail Gershenzon found themselves sharing aroom in a sanatorium near M oscow
and debated this question with considerable passion in an exchange of twelve letters,
written from their ‘ opposite corners'. Gershenzon’slonging to rediscover aprimeva
freshness of spirit, unclouded by the accretions of centuries of culture, led him to
advocate a ‘tabularasa’ gpproach to the past. Ivanov countered this by defending the
value of culture as asacred ‘thesaurus', aunique repository of national memory,

comparablein its spiritual potential to the sacred ‘ladder of Jacob’ .

2 \fyachedav Ivanov, ‘Kruchi’, in his Sobranie sochinenii, |11, 365-83 (369, 372, 382).
% \/yacheslav Ivanov, ‘ Perepiskaiz dvukh uglov’, in his Sobranie sochinenii, 111, 383-415 (412).
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The publication of these letters in Petersburg in 1921 and in Moscow and Berlin
in 1922 under thetitle Perepiska iz dvukh uglov (A Correspondence from Two Corners)
preserved the spontaneity and authenticity of the original exchange while extending it
into the public domain (asimilar effect was achieved by Gogol’ when he published his
SHlected Passages from Correspondence with Friends). Like the earlier essay ‘Kruchi’,
the correspondence set up the parameters of the debate in alively, provocative manner
without offering any single solution to the many questionsit raised. This open-ended
quality was undoubtedly part of the reason for its huge appea and influence in post-war
Europe. In 1926 the |etters were published in a German trandation in Martin Buber’s
journal Die Kreatur, followed by book versionsin 1946 and 1948. In 1930 a French
trandation by Héléne Iswolsky and Charles Du Bos appeared in Vigile, accompanied by
Ivanov’ s letter to Charles Du Bos, reproduced in abook edition of 1931 with an
introduction by Gabriel Marcel. 1932 saw the publication of an Italian trandation,
revised by lvanov and introduced by OI’ ga Deschartes (the pseudonym of his
companion Ol’ ga Shor). Trandations into Spanish (1933), Hebrew (1943), Dutch
(1945), and English (1947, 1948, and 1966) followed in rapid succession.?®

It isinteresting to note that the English trandation of 1966 appeared in an
anthology introduced by Isaiah Berlin, who accompanied Bowra on hisfirst visit to
Ivanov in Romein 1947, aswe shall seein Chapter 4. In his comments on the
correspondence (described as ‘ the swan song of the old intelligentsia) he characterised
Ivanov as ‘agreatly gifted, civilized, and influential symbolist poet, [...] who speaks as

a“Hdlene” and an heir of Byzantium’, and emphasised his search for ‘a synthesis of

% For details see Pamela Davidson, Viacheslav Ivanov: A Reference Guide (New York: G.K Hall, 1996),
xxxviii-xlii.
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pagan classicism and Christianity, of Dionysus and Christ, through which the individual,
if not the masses, can be transformed and saved.’?’

Almost al these new editions gave rise to further ‘ correspondences’ between
Ivanov and the European intellectuals who discovered his work, responded to it with
interest, and were often instrumental in arranging its trandation or publication. In his
exchanges about the correspondence with Martin Buber, Ernst Robert Curtius, Charles
Du Bos, and Alessandro Pellegrini, lvanov developed more detailed answers to the
guestions posed in the origina work and elaborated his understanding of Christian
humanism.?® For example, in his letter of 1930 to Charles Du Bos he explained that the
reaffirmation of his Christian faith was his radical response to the question posed to al
consciences by the Revolution, ‘ Est-on avec nous ou avec Dieu? , leading him to join
the Catholic church in 1926.2° When Alessandro Pellegrini read the correspondence, he
asked Ivanov to define his current view of humanism since its compl etion; lvanov
responded in hisletter on ‘Doctapietas (1934) with a much fuller explanation of his
understanding of the relationship between humanism and Christianity. Whereasin
‘Kruchi’ he had written of the death of humanism, here he sang the prai ses of
‘I"’umanesimo basato sullafedein Dio’ (“ humanism, based on faith in God’), arguing
that any humanism that deprives man of his spiritual dimension is not true humanism.*

In parallel to these theoretical explanations of his new position, Ivanov advanced
Dostoevskii as acompelling practical example of hisidea synthesis of classica
antiquity and Christian humanism. He reworked his earlier essays on the writer and

supervised their trandation into German for abook published in 1932; this German

" | ssiah Berlin, ‘Introduction’, in Marc Raeff (ed.), Russian Intellectual History: An Anthology (New
Jersey: Humanities Press, 1966), 3-11 (11).

2 For lvanov’' s correspondence with Buber and Curtius see Michael Wachtel (ed.), Vjacedav Ivanov.

Dichtung und Briefwechsal aus dem deutschsprachigen Nachlass (Mainz: Liber Verlag, 1995), 29-76.
# Jvanov, ‘Lettre  Charles Du Bos, 111, 424.
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edition then formed the basis of the later English trandation, published in 1952 with a
preface by Bowra. By arguing that Dostoevskii’ s novels are based on the cathartic
principles of Greek tragedy, Ivanov provided an effective means of integrating the
religious dimension of classical antiquity into a Christian context with particul ar
relevance to the spiritua path of Russia.

The European editions of Ivanov’s correspondence with Gershenzon and his
study of Dostoevskii are among his best known works in the West and were extremely
influential in spreading hisideas. For an insight into the inner shift and spiritual
reorientation that led him to espouse this new form of Christian humanism, we should
turn to hisless public, more intimate writings. Soon after his conversion to Catholicism
in 1926, he wrote aremarkable poem, ‘ Palinodiya (Painode, 1927), in which he posed
an unusual question:

Voxenu s Te0s1, Dinanga, pa3moou?

Havel redly, Hellas, stopped loving you?
In response to this doubt the poet offers arecantation of his previous ‘ pagan humanism’
and describes the inner process that caused him to withdraw from the ‘intoxicating
sound of subterranean flutes and to flee the * ornate temple of demons’ for the ‘wild
honey of silence’ in the foothills of the Thebaid. As Ol’ ga Deschartes pointed out, this
did not lead to alongterm rejection of ancient Greece: the palinode expresses the inner
withdrawal and short period of renunciation that were the necessary precondition to the

poet’ s rediscovery of humanism in a Christian spirit as aform of ‘docta pietas’ .

%0 \Venceslao Ivanov, ‘ Letteraad Alessandro Pellegrini soprala“Doctapietas’, in Ivanov, Sobranie
sochinenii, 111, 434-48 (438).

3 For the text of the poem and Deschartes' s note see Ivanov, Sobranie sochinenii, 111, 533, 860. For a
detailed analysis see Pamela Davidson, ‘Hellenism, Culture and Chrigtianity: The Case of Vyachedav
Ivanov and His “Palinode” of 1927, in Peter |. Barta, David H.J. Larmour and Paul Allen Miller (eds.),
Russian Literature and the Classics (Amsterdam: Harwood Academic Publishers, 1996), 83-116.
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Zelinskii remained the classical scholar who could best understand and comment
on Ivanov’s path from pagan to Christian humanism. After the Revolution he settled in
Warsaw, met up with lvanov afew timesin Italy, and kept up a busy correspondence
with him; forty-two of hislettersto Ivanov, written between 1924 and 1940, have
survived and were recently published with an interesting introductory article by Elena
Takho-Godi. As he observed in aletter to Ivanov of 1933, the main thrust of his
scholarly work during this period was to prove histhesis ‘that the religion of classica
antiquity isthe true Old Testament of our Christianity’.* In this context he continued to
extol Ivanov’ s achievements as a pioneer of the Slavonic renaissance of classical
antiquity. Parts of hisoriginal essay of 1916 were recycled in 1926 in his Polish and
Italian reviews of Ivanov’s study Dionisi pradionisistvo (Dionysus and Pre-
Dionysianism, 1923), and again in 1933 and 1934 in further essays on Ivanov, aso
published in Polish and Italian.** These articles played an important role in extending
the Slavonic ideal of aclassical revival into awider European context. Despite some of
the errors they contained, Ivanov clearly welcomed the continuing support of such a
dedicated kindred spirit in emigration. On New Y ear’s Day in 1933 he wrote a second
poem to Zelinskii, entitled ‘ Drugu gumanistu’ (To aHumanist Friend), ending with the
following stanza:

Jlpyr, Haly J1B€ CyAbOBI HEAAPOM
CBHSyeT BUAMasA HUTh.
Moii 1ap ¢ TBOUM HIMPOKOCBETIIBIM 1apOM
H3Bonuiiocs 60oraM COeIMHHTD,

J1aObI B FOHEHIIIEM TUIEMEHHU 3aBETOM

%2 Elena Takho-Godi, ‘“Dve sud’ by nedarom svyazuet vidimayanit™” (Pis ma F.F. Zelinskogo k Vyach.
Ivanovu)’, in Daniela Rizzi and Andregj Shishkin (eds.), Archivio italo-russo |1 (Salerno: Europa Orientalis:
2002), 181-276 (239).
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JKun JlnoHuca HOBBIM CBET...
Upes Anbnbl, JIbABI CAPMATCKUE € TIOITOM
Ilepexnukaercs mooT.
[Friend, our two fates are not in vain
Linked by avisible thread:
My talent with your far-reaching lucent talent
The gods saw fit to join,
In order that in the youngest tribe as a testament
The new light of Dionysus should live...
Across the Alps and Sarmatian ices a poet
Exchanges calls with another poet.] **

Ivanov addressed Zdinskii as afriend, humanist, and fellow poet, in much the
same way as he later addressed Bowrain hisletters and Latin and Greek poems.
Zelinskii was a cognate spirit from the same background, who shared his understanding
of the religious significance of the Dionysian revival; in the case of Bowra, however,
Ivanov was initiating a dialogue with a stranger, whom he hoped to win round to his
position. It was entirely fitting, therefore, that he decided to include his late poem to
Zelinskii aswell ashis‘Painode of 1927 in Svet Vechernii, the publication of which
was made possible by Bowra, another ‘humanist friend'.

Ivanov’ s correspondence with Bowrawas divided from his earlier exchanges of
the 1920s and 1930s with Buber, Curtius, Du Bos, Pellegrini, and Zelinskii by the rise of
fascism in Germany and Italy and the second world war. Between the wars, Ivanov was

seen as a Russian European, asurvivor of the Revolution and émigré fugitive from an

% For hibliographical details and Russian trandlations of these essays, seeibid., 186-7, 257-76.
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atheist regime, received into acommunity of religiousintellectuasin Europe; after the
watershed of the second world war, his teaching on the need to preserve the humanist
tradition in a Christian spirit transcended its original Russian context and became even
more relevant to Europe as awhole. Although Ivanov was now an old manin his
eighties, he once again turned to poetry and correspondence as a means of stitching
together the tattered fabric of world humanism. In hislate cycle * Rimskii dnevnik 1944-
go goda (Roman Diary of 1944), published in Svet Vechernii, severa poems revisit the
relationship of humanism to Christianity from the vantage point of war. His dialogue
with Bowra stands out as a salient example of his return to these themes during the last

few twilight years of hislong life as a dedicated humanist.

3 |vanov, Svet Vechernii, 50 and 192-3 (note); reprinted in lvanov, Sobranie sochinenii, 111, 530-31 and
837-8 (note). For further background to the poem, see Zelinskii’ s letter to Ivanov of 5 April 1933 and the
notes in Takho-Godi, ‘“ Dve sud’ by nedarom svyazuet vidimayanit'”, 238-40.
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CHAPTER TWO

Bowra asa Classical Scholar and Literary Critic

Vous étes justement poete, sansy songer peut-étre, incessamment,
inconsciemment, lorsque vous composez Vos strophes grecques et que
vous vous adonnez a des recherches austeres, a des analyses critiques, en
causant avec des amis aussi bien qu'en vous inspirant (tel un vwo@nTNG
de Delphes) pour interpréter desinspirés.

V.1. lvanov to C.M. Bowra, December 1947

In the following outline of Bowra's background, personality and scholarly achievements
we shall focus on those aspects that were of particular significance in defining his
relationship with Ivanov.* Bowrawas born in 1898 at Kiukiang on the Y angtse and
spent the first five years of hislife in China, where hisfather, Cecil Arthur Verner
Bowra, worked for the Chinese Customs Service, as had his father before him. He was
brought up in alively international community, in which the Russians outnumbered all
other Europeans and Americans and made alasting impression on him through their
extravagant life-style.? Although he left Chinain 1903 and received all hisformal
education in England, he returned to Chinatwice in 1909 and in 1916 to visit his
parents. It scems likely that his later attraction to foreign cultures was fostered by this
early contact with an exotic alien environment.

In 1910 at the age of twelve Bowrawas sent to Cheltenham College, arather

! Useful sources on Bowra's life and personality include John Sparrow, ‘Bowra, Sir (Cecil) Maurice', in
Lord Blake and C.S. Nicholls (eds.), The Dictionary of National Biography. 1971-1980 (Oxford: Oxford
University Press, 1986), 76-7; C.M. Bowra, Memories: 1898-1939 (London: Weidenfeld and Nicolson,
1966); The Times, ‘A Brilliant Oxford Figure’, Isaiah Berlin, ‘Memorial Addressin St Mary's’, Hugh
Lloyd-Jones, ‘British Academy Memoir’, in Hugh Lloyd-Jones (ed.), Maurice Bowra: A Celebration
(London: Duckworth, 1974), 9-38.
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conventional boarding-school with a strong reputation for preparing boys for military
careers and drilling them in the classics.® Not surprisingly, given the unusual breadith of
his earlier experiences, Bowradid not fit in; he was cramped by the school's irksome
restrictions and ‘felt abandoned by God and man'.* Despite these personal difficulties,
he recelved athorough grounding in Greek and Latin and won the top scholarship to
read classics at New College, Oxford in 1915.°

Before Bowra could begin his studies at Oxford, an important episode occurred,
which had a considerable bearing on his later interest in Ivanov. In the summer of 1916,
while waiting to be called up to the army, he visited his parentsin China; on hisway
back to England via Siberia he stopped over in Petrograd, where he remained for nearly
amonth until the end of September.® He stayed with awell-connected English
Russophile, Robert Wilton, in aflat on Pochtamtskaya facing the square before St
Isaac's Cathedral. Wilton was afriend of the painter 1l'ya Repin, and aso knew Kornei
Chukovskii, who had spent afew yearsin London from 1903 to 1904, learning and
writing about English literature. Bowra became good friends with Chukovskii and later
remained in touch with him through to the 1960s. Although he was disappointed not to
meet Chukovskii’s famous friend, the ‘genius' Mayakovskii, he made many other
interesting acquaintances. He greatly enjoyed visiting the Hermitage and exploring the
world of painting; he also attended the ballet and the theatre and was particularly

overwhelmed by hearing Shalyapin sing. This discovery of the arts took place in the

2 Bowra, Memories, 2-4.

* Ibid., 24, 30.

*1bid., 26.

® | bid., 36, 42.

® On Bowra' s stay in Petrograd, see ibid., 60-69. Bowra s box of papers in the archive of Wadham
College, Oxford contains his passport (no. 254269) with various visas and stamps relating to this visit:
‘Travelling to Peking, Chinavia Norway, Sweden and Russia and the Trans-Siberian Railway, Foreign
Office, 7 Mar. 1916'; avisaissued by the Russian Consul dated 15/28 April 1916; a stamp fixing the date
of Bowra'sfirst arrival in Russiaon 1 May 1916; a stamp indicating that he presented his passport for
registration (as a student) in Petrograd on 8 September 1916.
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company of a Russian friend's sister, to whom he formed a close attachment. In his late
Memories he offers the following appraisal of this exhilarating time of hislife: “While
Russiawas sinking into some primeval chaos, Petrograd offered in its theatres what
must have been the highest level of the applied artsin the history of man. <...> To enjoy
such spectacles in the most delightful company possible was so enthraling that | have
never regained its delight.’” Coming from aman as cultured as Bowra towards the end
of hislife, these are high superlativesindeed. Although lvanov was by thistime no
longer residing at his famous tower in St. Petersburg, Bowra, at the impressionable age
of eighteen, had stepped into his cultural milieu and absorbed itsimpact. Isaiah Berlinis
therefore undoubtedly right to date Bowras ‘life-long interest in Russian poetry’ to this
visit.?

Bowras memories of histimein Petrograd were later overlaid by the dramatic
stories that he heard from an English friend of hisfather's, Nicholas Gibbes, who lived
in Russia before the Revolution and ended hislifein Oxford as a Russian Orthodox
archimandrite. Gibbes served as tutor to the Tsar's children from 1910, knew Rasputin
well, and remained with the family up until the time of their murder in Ekaterinburg
after the Revolution.” His account of his experiences lent a broader historical dimension
to Bowras own recollections. It is clear that the month that Bowra spent absorbing a

sense of ‘menacing drama’ in the ‘ superbly inhuman’ *°

city of Petrograd on the eve of
Revolution amounted to much more than a passing diversion: it was instrumental in
forming his lasting commitment to the value and continuity of cultural traditionin the

face of historical change and the threat of barbarism — a deep-rooted commitment borne

" Bowra, Memories, 68.

8 Berlin, ‘Memoria Addressin St Mary's, 19; see also Sparrow, ‘Bowra, Sir (Cecil) Maurice', 76: ‘ That
visit sowed the seed of an interest in Russiawhich flowered later in his studies of the Russian language and
Russian literature.’

° Bowra, Memories, 65-7.

pid., 67, 62.
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of persona experience that was also shared by Ivanov.

This awareness was trand ated into action during the war, aptly characterised by
Cyril Connolly as Bowra's ‘initiation into life’.** Bowrawas still eighteen when he was
called up at the beginning of 1917 and not yet twenty-one when he was demobilized in
February 1919. These were highly impressionable years: as he later recalled in
Memories, life in the army made him realise the necessity of maintaining some sort of
‘inner life'.* When the front was quiet, he read the classics (Homer, Virgil, Tacitus),
French literature (Anatole France) and modern English poetry (Hardy, Y eats and Eliot) —
apoignant image of the ‘inner life’ mounting its cultural defences against the ravages of
war.

We can seg, therefore, that even before he began his studies at Oxford, Bowra
was aready in possession of three abiding elements of his future development: alove of
the exotic and foreign, athorough grounding in the classics, and the seeds of his love of
Russian culture. These ingredients combined together to sustain his passion for
exploring other cultures, formed the basis of his academic career, and prompted his later
attraction to Ivanov.

In April 1919 Bowrawent up to New College, Oxford to study ‘ Gresats , a
challenging combination of Greek and Latin literature, philosophy and ancient history.
His natural wit and talent for conversation led him to become the leader of a brilliant
group of students.™* Although his tutor in philosophy, H.W.B. Joseph, intimidated him
and, in Isaiah Berlin's opinion, ‘undermined his faith in his own intellectual capacity’,™

he was greatly inspired by the classes of Gilbert Murray, the Regius Professor of Greek,

1 Cyril Connally, ‘Hedonist and Stoic’, in Lloyd-Jones (ed.), Maurice Bowra: A Celebration, 44.
2 Bowra, Memories, 71, 88, 93.

“1bid., 88.

¥ The Times, ‘A Brilliant Oxford Figure’, 10.

5 Berlin, ‘Memorial Addressin St Mary's, 17.



who initiated him into the art of translating English prose and verse into Greek.'® Aswe
shall see below, Murray's impact was long-lasting and can be traced in Bowras later
exchanges on the art of trandation with lvanov.

In 1922, immediately upon graduation Bowra was elected to atutoria fellowship
in classics at Wadham College; this was followed by his appointment in October 1931
as University Lecturer in Greek history.'” From now until his death in 1971, he devoted
his formidable energiesto all aspects of his academic position at Oxford: to his research,
students, colleagues, College and University. His distinguished career was marked by a
series of professional triumphs. Although he was disappointed not to be elected to the
Regius Professorship of Greek when Gilbert Murray retired in 1936, consolation
followed swiftly when he was elected Warden of Wadham Collegein 1938 at the
remarkably early age of forty. He was such a popular Warden that his appointment was
extended after he reached seventy, the usual age of retirement.’® From 1946 to 1951, he
occupied the prestigious Oxford Chair of Poetry; in 1951 he was knighted; from 1951 to
1954 he was Vice-Chancellor of Oxford University and from 1958 to 1962 President of
the British Academy. He was aso a Delegate of the Clarendon Press (a position which
enabled him to facilitate the publication of Ivanov's late collection of verse Svet
Vechernii).

For al his remarkable administrative talents, Bowradid not alow his academic
interests to become eroded by these public appointments. He maintained an impressive
output of scholarly publications, anounting to nearly thirty books over some forty years.
His publicationsfall into two principa categories: studies, editions and trand ations of

classicdl literature, for which his education had groomed him, and critical investigations

16 Bowra, Memories, 109-10.
" Bowra's papers, WCA, contain his contract for this appointment, dated 30 October 1931.
18| loyd-Jones, ‘ British Academy Memoir’, 35.
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of modern European literature, which grew out of his broader cultural interests. Hisfirst
book in thefield of classical studieswas histrandation into free verse of Pindar's
Pythian Odes (1928); this was followed by The Oxford Book of Greek Verse (1930),
edited with Gilbert Murray and others, an edition of Pindar's verse Pindari Carmina
(1935) and The Oxford Book of Greek Verse in Trandation (1938). His studies of
classicd authorsinclude Tradition and Design in the lliad (1930), Greek Lyric Poetry
(1936), Early Greek Elegists (1938), Sophoclean Tragedy (1944) and Pindar (1964) — a
prolific range of publications sustained all the way through to the last years of hislife.
Throughout the 1930s, Bowra also continued to develop his paralel interest in
modern European literature. He produced a number of essays and trandations for the
periodica press. In 1932, for example, he published an essay on Blok, including his
tranglations of the poet's verse.™® To check these trandlations he enlisted the help of a
remarkable Russian-speaking undergraduate, Isaiah Berlin, who subsequently became a
life-long friend and accompanied him on hisfirst visit to lvanov in 1947.%° His
fascination with Russian poetry led to the compilation of A Book of Russian Verse
(1943), for which he prepared hisfirst three trandlations of Ivanov. His first published
book of criticism on modern European literature was his well-known study of post-
Symbolist poetry The Heritage of Symbolism (1943), consisting of five chapterson
Valéry, Rilke, Stefan George, Blok and Y eats, based on earlier essays written for
persona enjoyment during the 1930s.%* In From Virgil to Milton (1945) he studied the

literary epic in the works of Virgil, Tasso, Camdes and Milton. These last two books

9 C.M. Bowra, ‘ The Position of Alexander Blok’, in Criticism, xi, 44, April 1932, 422-38, cited in
Michadl Ignatieff, Isaiah Berlin: A Life (London: Vintage, 2000), 310.

% For an amusing account of Isaiah Berlin'sfirst meeting with Bowrain 1931 and of their disagreement
over apoint of ornithological trandation, see Ignatieff, Isaiah Berlin: A Life, 51.

% See the preface, dated 23 October 1942, in C.M. Bowra, The Heritage of Symbolism (L ondon:
Macmillan, 1943), v. For an account of Y eats's reaction to the chapter on hisverse, first writtenin 1934,
see Bowra, Memories, 240-41.
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made possible his election to the Oxford Chair of Poetry in 1946.% Aswe shall see
below, Bowra sent al three books to Ivanov, who responded with interesting comments
on each. In 1948 he published A Second Book of Russian Verse, including two new
trandations of Ivanov. In The Creative Experiment (1948) he continued to pursue his
interest in Russian poetry, comprising studies of Mayakovskii and Pasternak alongside
Cavafy, Apollinaire, Eliot, Lorcaand Alberti. In The Romantic Imagination (1950) he
published hislectures on the English Romantic poets, delivered during his second stay at
Harvard in 1948-49. His next work, Heroic Poetry (1952), dedicated to Isaiah Berlin,
provided an ambitious anatomy of heroic poetry, based on the comparative study of
ancient and modern heroic verse, including Slavonic works. In Inspiration and Poetry
(1955) he analysed the treatment of ingpiration in the verse of awide range of poets,
including Horace, Dante, Milton, Holderlin, Pushkin, Lermontov and Thomas Hardy.

Both strands of publications reflect Bowra's constant endeavour to ‘revive for
the modern world the inner life of the Greeks' and of other cultures, whether through
scholarly editions, trandations or more popular works.”® Although his output was
prolific, histextual scholarship has been criticised,?* and his writing has been described
as ‘flat, pedestrian, lucid, well-ordered, but, at times, conventional’.*> Most memoirists
agree that Bowras written work did not live up to the charismatic brilliance and wit
which revealed themselvesin his persona |etters, private verse, and above dl in his
conversation. As Isaiah Berlin wrote, ‘those who know him soldly through his published
works can have no inkling of his genius .? It is certainly clear from lvanov's

correspondence with Bowrathat their two meetings in 1947 and 1948 played a more

22| |oyd-Jones, ‘ British Academy Memoir’, 31.
% Bowra, Memories, 257.

| loyd-Jones, ‘ British Academy Memoir’, 28.
% Berlin, ‘Memoria Addressin St Mary's, 18.
% | bid.
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important role in the devel opment of thelir friendship than al the publications they
exchanged.

Although Bowrawas in many ways atypica Oxford figure and is often cast as
such, it isimportant to remember that he far exceeded the usual boundaries of the
conventional academic role. He has been characterised as a‘ deeply romantic’ ‘ poet
manqué’, as an ‘open rebel’ and asa‘amagjor liberating influence’.%” As John Finley, a
friend and fellow classicist from Harvard, put it in his tribute: * Though he became afine
flower of the English education and admired its niceties, he was not in imagination
essentially formed, much less confined, by these.’?®

We can see, therefore, that at the time of hisfirst encounter with Ivanov, Bowra
was already an extremely distinguished figure: an accomplished classical scholar and
literary critic, with an impressive range of publications (twelve books by the age of
forty-seven in 1945), an established authority on classical and modern poetry,
recognized through his appointment to the Oxford Chair of Poetry in 1946, and a
prominent and influentia figure in academic life at Oxford University. In al these three
areas of accomplishment he had a great deal to offer Ivanov. In terms of academic and
literary interests, the two men had much in common. They had both been trained as
classical scholars and shared a passion for ancient Greece, which they expressed in their
scholarly work and trandlations of ancient Greek poetry. In some areas their work
overlapped very closdly; it isremarkable, for example, that thelr first publicationsin this
field were trandations of Pindar's odes (Ivanov's version of Pindar's first Pythian ode
appeared in 1899, Bowra's Pythian Odes were published in 1928). We know from

Bowras letter to Ivanov of 19 September 1948, written on the eve of his departure for

2 Connolly, ‘Hedonist and Stoic’, Lloyd-Jones, British Academy Memoir’, Berlin, ‘Memorial Addressin
StMary's, 45-6, 35, 18, respectively.
% John H. Finley Jr, ‘Mauricein America: I, in Lloyd-Jones (ed.), Maurice Bowra: A Celebration, 113.
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the United States, that he discussed Pindar with Ivanov during their second meeting in
August 1948 and received welcome encouragement from him over his forthcoming
Pindar studies.®® They also both translated the poetry of Alcaeus; indeed, Bowraeven
possessed a copy of the rare 1914 edition of Ivanov's trandations from Alcaeus and
Sappho.*®

Their tastes in modern poetry overlapped in severa areas. Bowrds fascination
with Symbolism and its legacy naturally brought him closer to the sphere of lvanov's
interests. Thisisreflected in the contents of The Heritage of Symbolism, which includes
chapters on three poets who had a great deal in common with Ivanov: Blok, Y eats, and
Stefan George. Blok was Ivanov's close friend and fellow Symbolist, and Y eats shared
Ivanov's fascination with the poetic uses of myth (this was presumably why Gumilev
saw fit to describe Y eats as an * English Vyachedav’ to Akhmatova before setting off to
meet him in 1917).*' Stefan George promoted amystical, hieratic view of poetry not
unlike Ivanov's brand of religious Symbolism; he was a so regarded as ‘the Master’ by
his devoted disciples, in the same way as Ivanov was cast in the role of ‘ Uchitel”
(Teacher) by hisfollowersin Russia. lvanov was an ardent admirer of George's verse
and was frequently compared to him by his contemporaries and later readers, both
Russian and German; the German poet Johannes VVon Guenther, who attended the

literary gatherings at the Tower and translated Ivanov’ s verse into German, did much

% See Chapter 5, letter 11.

% Alkei i Safo: Sobranie pesenii liricheskikh otryvkov v perevode razmerami podlinnikov Viyach. Ivanova
so vstupitel'nom ocherkom ego-zhe (M.: 1zdanie M. i S. Sabashnikovykh, 1914). A copy of thisbook is
held in Wadham College library, marked with a sticker ‘ Ex libris Maurice Bowra'; it islisted B1942 from
thelist of roughly 2500 books owned by Bowra that were taken into the College library after hisdeath in
1971. Aslvanov's correspondence with Bowra contains no mention of this book, and asit isunlikely that
he would have had a spare copy to send to Bowra from Rome, we can assume that Bowra acquired the
book through other channels.

¥ N.S. Gumilev, Letter to A.A. Akhmatova of <June 1917>, in M.S. Lesman (ed.), Knigi i ruskopisi v
sobranii M.S. Lesmana: Annotirovannyi katalog. Publikatsii (M.: Kniga, 1989), 370.
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to promote this analogy.** Bowra knew George's poetry very well and once glimpsed
him in Heidelberg. He was a close friend of a member of George' s circle, the German-
Jewish historian Ernst Kantorowicz, who came to Oxford as arefugee in 1934 (when
Isaiah Berlin introduced him to Bowra) and then moved to America. Through
Kantorowicz, Bowra met Ernst Morwitz, the central surviving member of the George
circle, in Berlinin 1934, aswell as other disciples of the Master.* It is very likely that
his close acquaintance with George's writings and followers influenced his later
perception of Ivanov. Given these various areas of close overlap, it comes as no surprise
to find that Ivanov read the copy of The Heritage of Symbolism sent to him by Bowrain
1947 with greet interest and responded in detail on severa points related to the origins
and character of Symbolism.**

Underlying these shared academic and literary concerns, there was afurther,
somewhat elusive but, in thefinal analysis, highly significant dimension, which goesa
long way towards explaining the dynamics of this unusual relationship. Ivanov and
Bowraboth shared a smilar temperament, characterised by an unusua combination of
scholarly erudition with a highly romantic (and at times subversive) poetic disposition.
Ivanov was quick to recognize this dudity in Bowra; in the draft of aletter to him
written soon after their first meeting, he commented on his discovery of the poet behind
the mask of the scholar: * Je crois avoir découvert laclé de I'énigme: vous étes poéte.
Poéte lorsque vous étes philologue, poéte dans vos explorations et dans vos essays — et
surtout quand vous avez affaire & d'autres poétes pour les transposer en anglais.’*

Ivanov, whose scholarship and trandlations were aways informed by his poetic

%2 See Michael Wachtel, Russian Symbolismand Literary Tradition: Goethe, Novalis, and the Poetics of
Vyachedav lvanov (Madison: The University of Wisconsin Press, 1994), 16-17.

% See Bowra, Memories, 286-91, 294. Bowra's papers, WCA, contain an interesting collection of
Kantorowicz's letters to him from America.

3 See Chapter 5, letter 9.

% Draft of letter 9 in Chapter 5, note 73.



intuitions, was able to recognize in Bowra characteristics that he himself possessed to a
high degree.

In one respect only Bowra and Ivanov were poles apart. As ahighly effective
administrator, Bowra had the practical know-how and influence that Ivanov, livingin
emigration in Italy, manifestly lacked. And yet, it was precisely this area of difference,
taken in conjunction with their common intellectual interests and literary tastes, that
provided the relationship with its practical raison d'ére; Bowras talents and energies as
aman of action enabled him to gain an entrée into Ivanov's life and to play acrucial role

in the late stages of his literary endeavours.
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CHAPTER THREE

Bowra's Trandations of |vanov

Vous étes confident de ma Muse, dont vous avez porté en Angleterre les
premiers échos. <...> Vos traductions de lyriques russes sont autant
précises que musicales, et je suisfier detrouver parmi eles mesrimes
transposées tres heureusement par vous.

V.l. lvanov to C.M. Bowra, December 1947

Bowras first encounter with lvanov was as areader and trand ator of hisverse.
According to his earliest letter to Ivanov, written on 1 September 1946, he discovered
the poet’ s booksin the London Library in 1941 and was immediately captivated by
them, especialy by Cor Ardens, admiring the fine artistry, wisdom, and great talent that
‘burns’ throughout them.! He added that he had attempted to render three of lvanov's
poems into English but remained uncertain about the results. Surprisingly, however, he
entirely omitted to mention that these three trandations had in fact already been
published three years earlier in his Book of Russian Verse.

Bowra s anthology grew out of his great persona enthusiasm for Russian poetry,
kindled during hisvisit to Petrograd in 1916 and devel oped throughout the 1930s. Its
publication in 1943 was evidently also linked to the general move to develop Anglo-
Russian cultura relations during the war-time alliance. Numerous English translations
of Russian poetry were included, for example, in Britanskii soyuznik (The British

Ally), the popular weekly paper produced in Russian by the British Embassy in

! _etter 2 in Chapter 5.
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Moscow during the war years.? The anthology compiled by Bowrawas substantial and
varied; it included over one hundred-and-fifty poems, starting with Pushkin's‘ The
Prophet’ and closing with Mayakovskii's ‘ Our March’. Of the twenty-seven poets
represented, fourteen were chosen from the twentieth century: Annenskii, Sologub,
Ivanov, Bal’ mont, Bryusov, Blok, Khodasevich, Gumilev, Akhmatova, Mandel’ shtam,
Pasternak, Esenin, Kazin, and Mayakovskii. These poets were al represented by oneto
five poems, apart from Blok who received a more generous allocation of seventeen
poems. About half the trandations, particularly from the later poets, were Bowras own
work; as he commented in the preface: ‘it was not my first intention to add many pieces
of my own, but | seemed forced to do so by adesire to make the book realy
representative.’®

From today’ s perspective, it is difficult to appreciate the originality and full
impact of Bowra s collection when it wasfirst published. At atime when the criteriafor
evaluating the literary standing of Russian writers were becoming increasingly
confused and distorted by political considerations, a publication appearing in the West
could play avital role in establishing reputations and giving writers a sense that their
voices were still heard and valued. As evidence of the powerful impact of Bowra's
anthology, it is worth citing the reactions of awell-known contemporary Russian poet.
In November 1945, when Boris Pasternak first came across the book and found

among its pages Bowra s tranglation of Mandel’ shtam’s * Tristia’, followed by one of

2 The classicist N.N. Kazanskii recalled having ateacher in the 1940s, who lovingly preserved awhole
series of issues of this paper; private communication to the author, St. Petersburg, 2002. When Bowra's
friend Isaiah Berlin arrived in Moscow on 8 September 1945, he attended a dinner hosted by the British
Embassy in celebration of the third anniversary of Britanskii soyuznik; among the guests were J.B.
Priestley, Lina Prokof’ev, Aleksandr Tairov, Sergel Eisenstein, and Kornei Chukovskii (whom Bowra had
met in Petrograd in 1916). See Isaiah Berlin, ‘Meetings with Russian Writersin 1945 and 1956, in his
Personal Impressions, ed. Henry Hardy, with an introduction by Noel Annan (London: The Hogarth Press,
1980), 163-6, and Ignatieff, Isaiah Berlin: A Life, 135-6.

% C.M. Bowra (ed.), A Book of Russian Verse, tr. into English by various hands (London: Macmillan,
1943), v.



his own poems, he was immediately prompted to write to the poet’ s widow:
Bpl1, HaBepHOE, HIIETE TTOBOJA, TTOCITYKUBIIETO TOTYKOM K TAKOMY
HEYpOUYHOMY MHUCbMY? BOT OH: B pyCCKOI aHTOJOTUHU U31aTENbCTBA
Macmillan and C° nox penakiueii Oxchopack.<oro> npod.<eccopa>
IpeBH.<ei> rped.<eckoit> nurepatyps <...> C.M. Bowra naneuarans! Tristia
Oc.<una> OmumibeBnya. B cnesax nepenucsiBaio Bam nepsyto crpody (mo-
MOEMY, XOpOILIO; IIEpeBE 3TOT caMblil boypa).
[You are probably searching for the reason that has served to trigger such an
untimely letter? Hereit is: Osip Emil’evich’s ' Tristia have appeared in a
Russian anthology published by Macmillan and Co., edited by the Oxford
professor of ancient Greek literature <...> C.M. Bowra. In tears | copy out for
you the first stanza (in my opinion it’s good; it was translated by the same
Bowra).] ¢
Pasternak’ s tears were presumably tears of joy, in recognition of
Mandel’ shtam’s *survival’ in the pages of this anthology after his disappearance from
the pages of official Soviet literary history in 1938. In this context the first stanza of
Mandel’ shtam’ s tragically prescient poem of 1918 must have had a specia resonance
for both Pasternak and Nadezhda Mandel’ snhtam: in Bowra's trand ation, transcribed
in the letter, it opens with theline ‘I’ ve studied all the lore of separation’” and closes
‘ And women'’ s weeping joined the Muse' s songs.’
In the following month, in aletter written in December 1945 to hissistersin
Oxford, Pasternak described Bowra s trandations as * astonishing’ and explained at

some length how such small pockets of recognition created a‘ kpomuieuHslii yronokx'

* Letter to N.Ya Mande’ shtam of <November 1945>, in Boris Pasternak, Sobranie sochinenii v pyati
tomakh, ed. E.V. Pasternak and K.M. Polivanov, 5 vols. (M.: Khudozhestvennaya literature, 1992), V,
435.



(tiny little corner): To <...> TOYKHU YyJ0JCHCTBEHHOTO KAKOTO-TO, HEOOBSICHUMOTO
MOET'0 COITPUKOCHOBEHBS C CyIb00I0 M BpEMEHEM, 3TO MUCTEPHS UIIM pOMaH,
KOTOPBII MOT OBbI JaTh MHOTO IIUIIM JUIsi cyeBepbs' [they are <...> points of some sort
of miracle-working, inexplicable encounter of mine with fate and time, they are a
mystery or a novel, which could give much food for superstition]. Living in the
‘sober, cold Soviet era’, he had ‘ never imagined that all this could still be possible’ >
Pasternak was even moved to write direct to his translator. In an unpublished
letter to Bowraof 25 December 1945 he expressed his joy and gratitude over the
response brought to him by fate:
Dear, dear Mr Bowra,
| lack words and knowledge even for an ordinary English letter. How
should | find means to represent my admiration and gratitude to you! When |
read in your beautiful “Heritage of Symbolism” your admirable lines about
Rilke and Blok, when afterwards | saw your deep, exact and melodious
trandations of the Twelve, | dreamed. Would this man (this Bowra) ever hear
of me, could | some day attract his high attention, and, perhaps, deserve his
recognition! And, on a sudden, these wonderful, incomparable translations!!
If once | knew that the fate will give me such sort of response, the
anticipation of it would restrain me from many excesses, from which no power
of tradition or of contemporaneity could withhold me, as | was young.®
If Bowra s trandations could dlicit such strong reactions from a poet as well-

known as Pasternak, it is not difficult to imagine the response of other less well-known

® Letter to Zh.L. and L.L. Pasternak of <December 1945>, in Pasternak, Sobranie sochinenii, V, 443. Four
years later Pasternak developed similar feglingsin aletter of 7 August 1949 to hiscousin Ol’ga
Freidenberg; see Pasternak, Sobranie sochinenii, V, 478.

® WCA, Bowra's papers. Manuscript, purple ink, one sheet; no envelope. Pasternak’s reference to Bowra's
‘trandations’ (in the plural) must include the trand ations of his work that Bowra aso published in Horizon,
since his anthology only contains one poem by Pasternak in histrandation (‘In the breeze, on abough...”).



poets. For Ivanov, whose following and reputation in emigration were based more on his
philosophical and literary essays than on his poetry, the discovery that his early verse
was read and trand ated in England must have come as a very welcome surprise. It was
in fact somewhat astonishing that Bowra should have included three poems by this
largely forgotten poet in his anthology. What prompted his choice? Wasit readly just the
result of a chance discovery while browsing along the Russian literature shelves of the
London Library, as his letter to Ivanov would seem to suggest? Or had his attention
already been drawn to Ivanov by other sources? He might well have come across the
thought-provoking discussion of Ivanov’sversein D.S. Mirsky's pioneering study,
Contemporary Russian Literature: 1881-1925 (published in 1926, this was the first
account of lvanov's work to appear in English in abook).” Heis even more likely to
have read about Ivanov in Vladimir Pozner’ s Panomara de la littérature russe
contemporaine (1929), as he owned a copy of this book; Pozner’ s account emphasizes
Ivanov’ s background as a scholar of classical antiquity, the dry, academic side of his
poetic universe, and his bookish use of Greek mythology.? Bowra's personal library,
preserved in Wadham College, aso contains a beautifully bound copy of Russkii
Parnass (Russian Parnassus), an anthology of Russian verse published in Leipzig
around 1920, including eleven poems by Ivanov; the last of these poems, ‘Put’ v
Emmaus (The Road to Emmaus), is marked by hand with a dash in the table of contents
and was chosen by Bowrafor translation and inclusion in his book of Russian verse.’

Bowramay aso have sampled Ivanov's poetry in English transation from some

"D.S. Mirsky, Contemporary Russian Literature: 1881-1925 (New Y ork: Knopf, 1926), 205-9, 353-4.
Mirsky also published afew earlier articles on Ivanov in The London Mercury in the 1920s. For a
chronological account of criticism of Ivanov, see Davidson, Viachedav Ivanov: A Reference Guide.

8 VVladimir Pozner, Panorama de la littérature russe contemporaine (Paris: Editions KRA, 1929), 184-9.
The copy in Wadham College library from Bowra's library, numbered B2928, was purchased in Oxford
from B.H. Blackwell.
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of the existing anthologies of Russian verse, such as those compiled by P. Selver, B.
Deutsch and A. Y armolinsky, and C.F. Coxwell, published between 1919 and 1929.%°
Ivanov was most fully represented in the popular anthology compiled by Deutsch and

Y armolinsky, first published in 1923 and reprinted in severd further editions. It is
interesting to note that four of the nine poems by Ivanov included in this collection were
also subsequently trandated by Bowrafor his two anthologies,; considering that Bowra
only trandated atota of five poems by Ivanov, thisis asurprising degree of
coincidence, suggesting the possibility of direct influence.

In addition to these published sources, Bowra's attention may well have been
drawn to lvanov's verse by a personal contact. At the end of his preface to A Book of
Russian Verse, dated June 1943, he thanked ‘above all’ Professor Sergei Konovalov,
‘who has lent me books otherwise unobtainable and devoted much of his valuable
time to removing my grosser mistakes and helping me from his great knowledge.’**
Konovalov's role may have included recommending particular poets (such as Ivanov) for
inclusion in the anthology. Although thisis only a conjecture, it fits with the fact that
Konovalov later put Ivanov in touch with Bowra; as we shall seein Chapter 4, in 1945
he advised Ivanov to make direct contact with Bowra, recommending him as an
influential and well-disposed person who might be able to facilitate the publication of

the poet’ s late verse.

® Aleksandr and David Elyasberg, (eds.), Russkii Parnass (Leipzig: Insel-Verlag, <1920>), 222-9. Bowra's
copy, bound in Oxford, is now in Wadham College library, numbered B1954, with a sticker ‘Ex libris
Maurice Bowrd .

19 For a selection of trandations of poems by Ivanov available in earlier anthologies, see‘ The Maenad', in
P. Selver (tr.), Anthology of Modern Savonic Literaturein Prose and Verse (London: Kegan Paul,

Trench, Trubner, 1919), 197-8; ‘ The Catch’, * Autumn’, ‘Fountain’, ‘ The Seeking of Self’, ‘Complaint’,
‘Narcissus: A Pompeian Bronze', ‘Funeral’, ‘ The Holy Rose’, ‘Nomads of Beauty’, in Babette Deutsch
and Avrahm Y armolinsky (eds. and trs.), Modern Russian Poetry: An Anthology (London: John Lane The
Bodley Head, <1923>), 98-108; ‘ Far Distances, ‘ Autumn’, ‘Repining’, ‘ The Dawn of Love', in C.
Fillingham Coxwell (tr.), Russian Poems, with an introduction by Prince Mirsky (London: The C.W.
Daniel Company, 1929), 198-9. Surprisingly, Ivanov's verse was not included in Maurice Baring (ed.), The
Oxford Book of Russian Verse, with notesby D.S. Mirsky (Oxford: Clarendon Press, 1924).

1 Bowra (ed.), A Book of Russian Verse, v.
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Of the five poems by Ivanov trandated by Bowra, three gppeared in hisfirst
Book of Russian Verse (1943) and two in A Second Book of Russian Verse (1948). The
first poem was taken from Ivanov's second collection, Prozrachnost' (1904), while the
remaining four al came from part one of hisfourth collection, Cor Ardens (1911). This
limited range of sources may be explained by the fact that these were the only volumes
of Ivanov's poetry held in the London Library, where Bowrafirst came across his verse;
he did not acquire these books for his own library until 1946,

From these two collections Bowra picked out arange of poems, distinguished by
the simplicity of their tone rather than by the complex use of classical themes (a
dominant feature of both volumes, which one might have expected Bowraas afellow
classicist to highlight). For hisfirst anthology, he chose * Kochevniki Krasoty’
(trandated as ‘ Beauty's Nomads'), a well-known programmatic poem addressed to
artists, portrayed as the untamed nomads of the wild steppes. Next came ‘ Ropot’
(trandated as ‘ Complaint’), ashort poem of intense metaphysical anguish, describing
the unsatisfied longings and solitude of the soul. The third and closing poem, ‘Put' v
Emmaus (trandated as‘ The Road to Emmaus’), deals with the triumph of spiritud life
over death through the prism of the apostles’ meeting with the resurrected Jesus on their
way to Emmaus.®®

Thefirst anthology was clearly extremely successful, for it was reprinted

12 See letter 4 in Chapter 5. After Bowra's death in 1971, members of the College were invited to help
themselves to afew items from his extensive collection of books, before it was absorbed into the library of
Wadham College. In thisway Timothy Binyon, afellow of the College and specialist in Russian
Symbolism, acquired Bowra's copies of Ivanov's Prozrachnost’ (1904), Cor Ardensl, |1 (1911-12), and
also of Mladenchestvo (1918), Prometei (1919), and Chelovek (1939). None of these books bear any
marks or inscriptions from Ivanov to Bowra. The edition of Prometei hasthe inscription ‘ Aleksei Narskii.
Moskva. 6.111.42", which suggests that this book (aswell as the others) may have been acquired
secondhand, possibly by Isaiah Berlin, who received extensive book-shopping lists from Bowrawhen he
travelled to Russia (private communications of T.J. Binyon to the author, July and August 2002). Other
books by Ivanov from Bowras library (with and without inscriptions) passed into Wadham Collegelibrary.
13 For the trandlations, see Bowra (ed.), A Book of Russian Verse, 86-8. For the original texts, see lvanov,
Sobranie sochinenii, I, 778, and |1, 370, 264.



(unchanged) in 1947 and then followed by A Second Book of Russian Verse (1948). In
this completely new sequel Bowraincluded asimilar number of poems (one-hundred
and sixty) but almost doubled the number of poets (from twenty-seven to forty-nine),
adding several new authors from the pre-Pushkin and most recent periods. Ivanov was
represented by two further poems from the same sections of Cor Ardens as before. The
first poem, ‘Ulov’ (trandated as * Now the golden |eaves have been beggared...’),
combines great lyrical beauty with profound religious fedling; it likens an autumnal
wood, stripped of its leaves, to astone cathedral, and presents the poet's song in this
context as a hymn to nature, which can only give partia witnessto the presence of the
divine on earth. The second poem, ‘* Simposion I11. Pokhorony’ (trandated as ‘ Funeras'),
offers a more detached philosophical meditation on the relation between the funeral of
the soul's unrequited love and the resurrecting power of Eros.*

Ivanov's poetry is renowned for its complexity, and one might well marvel at
Bowra's enterprise in undertaking these trand ations, particularly given hislimited
knowledge of Russian. In the preface to The Heritage of Symbolism, dated October
1942, he confessed quite candidly: ‘I can make no pretence to have a good knowledge of

Russian <...> and | may well have made mistakes.’*

Similarly, intheintroduction to A
Book of Russian Verse, he noted: ‘I have no claimsto be a Russian scholar.’* In both
his anthol ogies of Russian poetry he made a point of underlining the considerable help
he had received from various quarters. In the preface to the first book, he thanks

Professor V. De S. Pinto, John Betjeman (‘in the intricacies of English composition’)

and S. Konovalov. In the preface to the second book the names change: ‘My own

1 For the trandlations, see C.M. Bowra (ed.), A Second Book of Russian Verse, tr. into English by various
hands (London: Macmillan, 1948), 58. According to Bowra s preface, some of the trandations included in
this anthology were first published in the journals Horizon, Orion, and Mandrake. For the original texts
from Cor Ardens, Part 1, Books 1 and 3, see Ivanov, Sobranie sochinenii, |1, 280-1, 375-6.

> Bowra, The Heritage of Symbolism, v.

16 Bowra (ed.), A Book of Russian Verse, v.
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versions would be worse than they are but for kind help from Mr. I. Berlin and Dr. S.
Rachmilevitsch.’*” Bowra clearly had some Russian, but the manner of its acquisition
and its precise level remain something of amystery. Did he pick up the language during
the few months he spent in Petersburg in 19167 Did he perhaps take lessons later in
Oxford or attempt to teach himself? He does not write about thisin his Memories, nor
do the published memoirs of his contemporaries cast any light on the subject.*®* My own
attempts to find out from witnesses how good his Russian was have yielded two results,
suggesting that his ability to memorise literary texts far exceeded his grasp of theliving
language. I1saiah Berlin, describing to me the occasion when he accompanied Bowra on
hisfirst visit to lvanov in Romein 1947, recalled that Bowra conversed with lvanov in
French, as his spoken Russian was very poor.'® Timothy Binyon, aformer Fellow of
Wadham College and Tutor in Russian, informed me that in later years Bowra could
guote Russian poetry from memory at great length, though in rather a strange accent,
and remembered Bowra reciting to him occasionally in the College common-room after
dinner (possibly along passage from Lermontov's ‘ Mtsyri’). %

How, therefore, did Bowra approach the task of trandating Ivanov? His genera
method as a trandator was strongly influenced by the classes given by Murray on
trandation from Greek that he had attended as an undergraduate in Oxford; as Isaiah
Berlin perceptively commented, Bowra ‘virtually aone in England happily (and

successfully) parsed the obscurest lines of modern Russian poets as he did the verse of

Y Bowra (ed.), A Book of Russian Verse, v; Bowra (ed.), A Second Book of Russian Verse, v.

18 Apart from lvanov's daughter, who commentsin her memoirs that Bowra ‘knew Russian well’. Lidiya
Ivanova, Vospominaniya. Kniga ob ottse, ed. John Malmstad (Paris: Atheneum, 1990), 293.

19 personal communication to the author from Isaiah Berlin, All Souls College, Oxford, 26 November
1980.

% personal communication to the author from T.J. Binyon, July and August 2002. Most sadly, Timothy
Binyon died unexpectedly on 8 October 2004. According to his obituary, Bowra‘bid’ for him to become a
Fellow of Wadham in 1968 and was his chief mentor when he began teaching at the College (Paul Levy,
The Independent, 13 October 2004).
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Pindar or Alcaeus.’? In his brief foreword to Sir Cecil Kisch's bilingua anthology of
nineteenth-century Russian poetry, published in 1947, Bowraoffered asimple and clear
definition of his approach to the art of trandlation: * There are many ways of trandating
poetry, and one of the most interesting ways is that which keeps as closely as possible to
the meaning and the metre of the original text. This method allows us to see what the
poet redlly said and into what form he cast histhoughts.’” It is clear from his comments
that he placed a high value on ‘ great accuracy’ in conveying both the meaning and the
form of the original poems, and was senditive to the difficulty of rendering ‘the ease and
simplicity of Russian poetry’ in English.?? In A Book of Russian Verse his stated aim
was ‘to give arepresentative selection of short Russian poemsin trandations as faithful
and as readable as can be found’ with versions that follow *not only the sense but the
metres of the originals .2
To see how well Bowra succeeded in meeting these goals, we shall consider two
of histrandations from Ivanov’ s verse. Thefirst example, ‘Complaint’, was singled out
by lvanov as his favourite trand ation when he eventually received a copy of Bowras
first anthology in 1947, four years after its first publication.*
Complaint

Thy soul, unhearing and unspeaking,

Inits dark forest droopsto Sleep,

Where droves of dark desires are breaking

And through the tangled brushwood sweep.

2 Berlin, ‘Memorial Addressin St Mary's, 19.

%2 Cecil Kisch, tr., The Waggon of Life and Other Lyrics by Russian Poets of the Nineteenth Century, with
aforeword by Dr C.M. Bowra (London: Cresset Press, 1947), xi.

% Bowra (ed.), A Book of Russian Verse, v.

% See draft of letter 9 in Chapter 5, note 73.
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To guide thee where the stars are keeping
My home, | made a flame burn bright;
In empty brake, in forest deeping,

| sowed the torch's seed of light.

| shine, | cry to pathless spaces,
In silence the numb thickets brood.
Neither with men nor God thy placeis,

Soul, hidden in thy solitude.®

Ponor
TBos myma riryxonemas
B npemyuue noHukIa CHsl,
I'me Gpoasrt, 3apociu ToMas,

Kenanuii TeMHBIX TaOYHBI.

IIpunec s cBETOY HEUCTOMHBIN
B Moii 3Be31HBIN JOM T€0S MAHUTh,
B iy nycTeIHHOH, B IyILE APEMHOU

CMOIUCTBIH CEB MOXOPOHUTb.

Caeuy, kpuuy Ha 0€310pOKbU;
A BKpyT HEMeEET, 30B IJIyIla,

He no-nmroacku v He no-00XKbpu

% Bowra (ed.), A Book of Russian Verse, 87.

52



Yenunennas ;[yma.26

A close comparison of the trandation with the original reveals that Bowrawas
remarkably successful; athough the second quatrain differsin some respects from the
origina, as awhole histrandation captures the spirit of Ivanov's poem, while preserving
itsiambic metre and alternating feminine-masculine rhymes. In this way, through the
prism of another language and another culture, Bowra provided afaithful echo of
Ivanov's poignant cry on the loneliness of the soul, some thirty-five years after itsfirst
publication.

The second example, ‘ The Road to Emmaus’, has been chosen because this
poem was evidently a particular favourite of Bowra's. We have aready noted that it was
marked by him in his copy of the anthology Russkii Parnass; more significantly,
perhaps, it isthe only work by Ivanov to be included in a bound collection of typed
poems, assembled by Bowra towards the end of hislife and recently discovered in
Wadham College.®’

The Road to Emmaus
Now hasthethird day’ sred sail come
To haven on its westering way;
In the soul — Golgotha, the tomb,

Dispute, and riot, and dismay.

28 |vanov, Sobranie sochinenii, 11, 370.

% 1n 2004 two bound books of poems collected by Bowra were discovered by Cliff Daviesin the library of
Wadham College, Oxford, and added to Bowra's papers. The first manuscript book (undated), bound in
black leather with gold edges, contains awide range of poemsin different languages (Greek, Latin,
English, French, German, Italian, Portuguese, Spanish, Russian), written out by Bowrain black ink.
Russian poetsinclude A. Tolstoi, Pushkin, Lermontov, Fet, Tyutchev, Akhmatova, and Blok; the first two
Russian poems are copied out in tranditerated Russian; later poems are copied out in Cyrillic (first in the
old, then in the new orthography, with some minor errors). The latest date of a poet’s death recorded in this
book is 1939. The second typescript book (undated), bound in a Bramptons I nstantaneous Binder, contains
asimilar range of poemsin different languages; Ivanov’'s ‘Put’ v Emmaus’ (typed with afew minor errors)
appears aongside works by other Russian poets, bound in alphabetical order (Annenskii, Bal’ mont,
Gumilev, Esenin, lvanov, Kazin, Lermontov, Mandel’ shtam, Mayakovskii, Pasternak, Pushkin, A. Tolstoi,
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And craftily, the cruel night
Stands everywhere on sentinedl,
And though the warming sun is bright,

It has not strength the dark to quell.

Death, the inexorable, gapes;
The heart is stifled in the grave...
Somewhere are white and shining shapes,

Gold on the gloom, wrath on the wave!

And frenzied women, pale with tears,
Proclaim good tidings — but of what?
From crushing and denying fears

Thelulling mist lets nothing out.

Someone, a stranger, on the road,
Stopping to speak to us, proclaims
A sacrificed and adead God...

And the heart breathes again, and flames.”®

ITyte B OMMmayc

JleHb TpeTuil pAsHbIE BETpUIIA

and Khlebnikov). The latest recorded date in this book is 1960. This second book is evidently alater, more
systematically arranged compilation of some of Bowra' s favourite poems.
% Bowra (ed.), A Book of Russian Verse, 87-8.



K 3akaTHpIM npUCTaHAM IOHEC...
B nyme — I'onroda u moruna,

U cnop, u cmyra, 1 BOIIpocC...

W, Gecriomaanas, KoBapHO
Besne crour Ha crpaxxe Hous, -
A CozHIle TOHET JTy4e3apHo,

Ee He B cuitax npeBo3MoYb...

U HensOexxHOE 3UA€T,
U cepaue mymmr y3kuii rpo0...
U rae-to Oeioe cuser,

Han mpakom 3011, Hag MopeM 37100!

W >xeHimH OeIbIX BOCKJIMIIAHBS
B 6peny GmnarosecTsT — npo uto?...
Ho ¢ nomaBanbseM oTpuLianbs,

Kauas mrioii, Bctaer Huuro...

N Kto-TO, CTpaHHbIH, 110 10pore
K Ham npucraer u roBopur

O xepTBEHHOM, 0 MepTBOM bore...
29

U cepaue — ABIIUT U TOPUT...

Ivanov’s poem was first published in 1906 and then included in Cor Ardens as

2 |vanov, Sobranie sochinenii, 11, 264.
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the opening poem of the cycle * Solntse Emmausa (The Sun of Emmaus). It is written
from the point of view of the two apostles who encountered the resurrected Jesus on the
third day after his crucifixion but did not at first recognize him (Luke 24). The biblical
narrative is used as a springboard for a meditation on the central role of faith in bringing
about the transition from darkness to light, from death to eterna life. The poem
culminates in the image of the burning heart, symbolising the transforming power of
faith, derived from the biblical verse that serves as one of the sources of thetitle Cor
Ardens (Luke 24.32).%

Although Ivanov expressed his enthusiasm for al three trandationsin hisletter
to Bowra, he did not single out this poem for specia mention, possibly because of a
number of distortionsin the trandation. The most significant error is the trandation of
‘nad mrakom zol’ (over the gloom of evils) as‘gold on the gloom’, evidently based on
the confusion of the genitive plural of ‘zlo’ (evil) with the root of ‘zoloto’ (gold). One
could aso quibble over various other points. The replacement of ‘vopros' (question) by
‘dismay’ at the end of the first stanza somewhat obscures the allusion to the leading
question posed in the biblical narrative (‘Why seek ye the living among the dead? Luke
24.5). In the second stanza, the line * And though the warming sunis bright’ lacks the
darker connotations of ‘A Solntse tonet luchezarno’ (And the Sun sinks radiantly). The
addition of ‘death’ before ‘the inexorable’ narrows the open-ended dimension of the
opening line of the third stanza. Lines 15-16, ‘ From crushing and denying fears/ The
[ulling mist lets nothing out’ sound poetic but are unclear and too far removed from the
allusion in the original poem to the apostles’ dismissal of the women’swordsasidle
tales and refusal to believe their report of the resurrection (Luke 24.9-11). Despite these

differences of emphasis, however, Bowra' s tranglation has much to commend it and

% On theimage of the burning heart see Pamela Davidson, The Poetic |magination of Viyachesav Ivanov:
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succeeds in conveying the power and mystery of the orginal, while preserving its
iambic metre and aternate rhyming scheme.

One final point should be noted. In his anthology Bowra chose to highlight the
importance of this poem by placing it last; he reversed the order in which the last two
poems appear in Cor Ardens, thereby creating the effect of atriptych, moving from
amoral aestheticism (‘ Beauty’s Nomads') through existential doubt and spiritual
searching (‘ Complaint’) to afinal Christian resolution (‘ The Road to Emmaus). Itis
significant that Bowra gave particular prominence to the final stage of this progression
through his arrangement of the poems, culminating in a strong expression of Christian
belief, particularly since the role of faith and the relationship of art to religion were
precisely the areas in which his views differed most substantialy from lvanov’s. His
trandations of Ivanov opened up a dia ogue between two different minds, formed by
the legacy of acommon cultural tradition rooted in classical antiquity. Aswe shall see
in the next chapters, this dial ogue then devel oped into a full-scale correspondence, in
which the relationship of this tradition to Christian values became a key issue for

debate.

A Russian Symbalist’s Perception of Dante (Cambridge: Cambridge University Press, 1989), 198.

57



CHAPTER FOUR

The Relationship and Meetings of 1vanov and Bowra

Jevisjusqu'ace jour sous le charme de cette inoubliable conversation avec vous
avivevoix qui m'arendu votre image de poéte-humaniste, présente d§aa mon
esprit, encore plus aimable.

V.l. Ilvanov to C.M. Bowra, December 1947

Theroleof Konovalov

Sergei Konovalov (1899-1982) not only helped Bowrawith hisfirst anthology of Russian verse,
as noted in the previous chapter; he also played a crucia role in initiating and nurturing lvanov's
subsequent correspondence and relationship with Bowra and in publishing lvanov’ s book on
Dostoevskii and late collection of verse. His contribution deserves special emphasis because it
has been underplayed and even largely ignored in the brief accounts of Ivanov’slinkswith
Bowragiven by his biographer OI’ ga Deschartes and his two children in their memoirs.
Although Deschartes mentioned in her original notesto Svet Vechernii that Konovalov had
written to Ivanov in 1946, suggesting a new edition of his late verse, she made no reference to
hisrolein her later account of the publication of this book at the end of her long introduction
to lvanov’s collected works.* The reader is |eft with the misleading impression that two
Oxford professors, Bowra and Isaiah Berlin, decided out of the blue to publish Ivanov’slate
versein England and unexpectedly swooped down on the aging poet in Rome to collect the

manuscript. A similar picture is conveyed by the memoirs of Ivanov’s children, Lidiya and
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Dimitrii, who aso omit all reference to Konovaov’'srolein their recollections of this
episode.’

And yet, as we shall see, without Konovalov the relationship of Ilvanov and Bowra
would never have come into existence. Konovaov was in an excellent position to act asa
mediator between the two men. Like Ivanov, he was a Russian émigré, living in the West. He
came to England to study after leaving Russia at the age of seventeen during the Revolution
with hisfamily (hisfather, A.l. Konovaov, was a prominent businessman and politician, closdly
associated with Aleksandr Kerenskii during the Provisional Government).® As Bowra's amost
exact contemporary, he overlapped with him for many years at Oxford. In 1919, just as Bowra
started to read ‘ Greats' at Wadham College, Konovalov embarked on the study of economics at
Exeter College. If they did not meet each other while undergraduates, their paths would almost
certainly have crossed during the 1930s or later. From 1929 to 1945 Konovalov held a
lectureship at Oxford jointly with a part-time professorship at the University of Birmingham; in
1945 he became Professor of Russian at Oxford and remained in this post until hisretirement in
1967.

Konovaov was not aspecialist in literature; after completing his undergraduate and
postgraduate studiesin the field of economics, he went on to become a specialist in Anglo-

Russian diplomatic relationsin the seventeenth century.* Like most Russian émigrés of the

! See Vyachesav Ivanov, Svet Vechernii: Poems, with an introduction by Sir Maurice Bowra and commentary by
O. Deschartes, ed. Dimitri Ivanov (Oxford: Clarendon Press, 1962), 179 (reproduced in lvanov, Sobranie
sochinenii, 111, 819-20); O. Deshart, ‘Vvedeni€', in lvanov, Sobranie sochinenii, |, 227.

2 lvanova, Vospominaniya, 293; Raphaél Aubert and Urs Gfeller (eds.), D’ Ivanov & Neuvecelle: Entretiens avec
Jean Neuvecelle, preface by Georges Nivat (Montricher: Les Editions Noir sur Blanc, 1996), 165.

% A.l. Konovaov owned alarge textiles entreprise founded in 1812; he was elected to the State Duma and served
twice as Minister of Trade and Industry.

“ At Oxford Konovalov took the Diploma.in Economics and Political Sciencein 1921, and received the degree of
B.Litt. in 1927 for athesis on monetary reconstruction in Czechodovakia. For an outline of Konovalov's career, see
|.P. Foote, Obituary of Professor S.A. Konovalov, BUAS newsletter <1982>, 2-3. | am very grateful to Paul Foote
for supplying me with a copy of this valuable source and for sharing with me his interesting recollections of
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period, however, he had a strong desire to promote his native culture in the West, and thisled
him to play an active role in developing his literary contacts and arranging publications (for
example, he founded and edited the Blackwell’ s Russian Texts series and the journal Oxford
Savonic Papers). Hisinterest in Ilvanov may well have been kindled by the enthusiasm of a
fellow émigré and colleague at the University of Birmingham. Nikolai Bakhtin (1896-1950) was
aclassicist and afavourite former student of Ivanov's old friend and colleague, Faddel Zelinskii,
who taught him and his younger brother (the well-known literary theorist, Mikhail Bakhtin) in
St. Petersburg before the Revolution.® After leaving Russiain 1918 and serving for afew years
asasoldier in the Foreign Legion, Bakhtin settled in Paris. Konovaov was not alonein
regarding him as one of the most brilliant men of the Russian emigration. When he met up with
him in Parisin the spring of 1928, he invited him on the basis of his reputation to come and
study in Birmingham for afew months. Bakhtin subsequently received a diplomafrom the
School of Oriental Languagesin Paris and completed aPh.D. thesis on ancient Thessaly at
Cambridge.® In 1935 he took up his first academic appointment as Assistant Lecturer in classics
a University College, Southampton; he then moved to the University of Birmingham, where he
held alectureship in classics from 1938, followed by alectureship in linguistics from 1945 until
his untimely death in 1950. His posthumously published lecture on the Symbolist movement in
Russia contains aremarkable tribute to Ivanov, based in part on persona recollection: V.

Ivanov was not only a great poet, but a great philosopher and Greek scholar as well, and above

Konovalov's style of academic life. In hisinaugural lecture of 1946, Konovalov recorded his debt of gratitude to
Professor Paul Vinogradoff for starting him off on his undergraduate days at Exeter Collegein 1919 and to
Professor Nevill Forbes for encouraging him to pursue an academic career. See S. Konovalov, Oxford and Russia:
An Inaugural Lecture delivered before the University of Oxford on 26 November 1946 (Oxford: Clarendon Press,
1947), 4.

® On the relationship of the two brothers see O.E. Osovskii, *“Nedyshnyi dialog”: Biograficheskiei nauchnye
sozvuchiyav sud’ bakh Nikolaya i Mikhaila Bakhtinykh', in K.G. Isupov (ed.), M. Bakhtin i filosofskaya kul’ tura
XX veka (Problemy bakhtinologii): Sbornik nauchnykh statei (SPb.: Obrazovanie, 1991), 43-51.

® Noted in Nicholas Bachtin, Introduction to the Sudy of Modern Greek (Cambridge, 1935), 30.
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all agreat persondlity <...> in contact with whom none could escape the overwhelming feeling
of some superhuman and quasi-divine presence. <...> And for myself, the evening when lvanov
read us histrandlation of the Oresteia remains the most intense and decisive experience of my
life.”” Konovalov, whose post at Birmingham overlapped with Bakhtin’ s appointment from
1938 to 1945, may well have known Bakhtin's lecture or heard him speak about Ivanov; his
colleague's enthusiasm would certainly have affected his own view of the poet.

Theintricate web of connections linking Konovalov with Bakhtin, Bowra and Ivanov is
reflected from the outset of Konovalov’ s correspondence with Ivanov. When he first wrote to
Ivanov in December 1945, after suggesting severd ideas for the publication of the poet's works,
he mentioned both Bowra and Bakhtin as among Ivanov's ‘ admirers and friends' in England
who would be willing to help him in any way possible. He gave the following brief account of
Bowras credentias: ‘Dr. C.M. Bowra, Warden of Wadham College, Oxford, 3anumaroruiics
MePEBOIaMH CTHXOB C pycckoro, aBrop kuuru “ The Heritage of Symbolism™ (Macmillan, 1944)

u onun u3 |eading classical scholars 8 Aurnuu’ [Dr. C.M. Bowra, Warden of Wadham College,

Oxford, trandates poems from Russian, the author of the book “The Heritage of Symbolism”

(Macmillan, 1944) and one of the leading classical scholars in England].? In his next letter of

March 1946 Konovaov described his efforts to advance the project that was clearly closest to
Ivanov's heart (the publication of hislate verse), including his plan to act ‘through the
Oxf.<ord> Professor of Poetry’? (Bowras el ection to the Oxford Chair of Poetry in 1946 put

him in a strong position to promote the publication of poetry). On 18 May Konovaov informed

" Nicholas Bachtin, ‘ The Symbolist Movement in Russia, in his Lectures and Essays (Birmingham: University of
Birmingham, 1963), 41. This selection from the unpublished writings of Bakhtin was prepared by A.E. Duncan-
Jones with the help of Francesca M. Wilson, who wrote the greater part of the biographical introduction. Bakhtin's
undated lecture on the Symbolist movement was evidently delivered in 1934, judging from his description of a
gathering of the ‘Union of the Third Renaissance’ (a group of Greek scholars, philosophers, poets) in the flat of
Professor Zelinskii in Petersburg during the October Revolution ‘ seventeen years ago’ (43).

8 Letter from Konovalov to Ivanov of 7 December 1945, RAI, opis’ 3, 111.
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Ivanov of Bakhtin's plan to include seven of his poemsin aselection of lyrics he was
preparing under thetitle *Vtoraya volnasimvolizma (The Second Wave of Symbolism). He
noted that one of Ivanov’s poems had to be cited from memory, as his books were very scarce
in England; in response Ivanov sent him a note and a signed copy of his poem to forward to
Bakhtin.™ In the same letter Konovalov also sent lvanov an encouraging report on Bowra's
role in facilitating the publication of his poemsin Russian:
S1 mmetro TBepayto nmoiepkky Oxcd.<opackoro> Professor of Poetry — Dr. C.M.
Bowra, Warden of Wadham College, classical scholar. Ero nocnennue kauru (k
COXKaJIEHHIO 3/1eCh X He jocrarh) ‘ The Heritage of Symbolism’ (Vaéry, Rilke, St.
Georg<e>, A. Blok, Yeats), 1944 u ‘Book of Russian Verse' (antosorust 30 mo3ToB B
nepeBozax). Bowra Mue ckazaii, 4To Mbl MOXKEM PacCUUTHIBATh Ha CYOCHIUIO (KOTOPYIO
OH Oepercs coOpaTh 1Mo MOJIIMUCKE — U BO BCSAKOM CITydae caM MOANUIIET U K.<aK>
HUO.<y/Ib> OCHJIUT 3TO JIEJI0) — BO BCSKOM CIIydae Ha OJIHY KHUTY (M.<0XeT> 0.<bITb>
yaaJ10Ch 6BI n3aaTtb U ABC — celigac HEBO3MOKHO OIIPCACIIUTL PACXOAbI 1O neanaHmo).
[I have the firm support of the Oxf.<ord> Professor of Poetry — Dr. C.M. Bowra,
Warden of Wadham College, classica scholar. Hislatest books (unfortunately you can't
get hold of them here) are ‘ The Heritage of Symbolism’ (Vaéry, Rilke, St. Georg<e>,
A. Blok, Yeats), 1944 and ‘ Book of Russian Verse' (an anthology of 30 poetsin
trandations). Bowratold me that we can count on a subsidy (which he undertakes to
collect by subscription — and he will in any case underwrite it himself and somehow

manage this task) — certainly for one book (it might even be possible to publish two -

° Letter from Konovalov to lvanov of 21 March 1946, RAI, opis 3, 111.
10| etters from Konovaov to Ivanov of 18 May 1946, from lvanov to Konovalov of 24 June 1946, and from
Konovalov to Ivanov of 12 August 1946, RAI, opis 3, 111, 112.
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right now it'simpossible to determine the publishing costs).]*
In apostscript Konovalov urged Ivanov to make direct contact with Bowra by sending him an
offprint with an inscription. In thisway he initiated their correspondence and laid the

foundations of an enduring relationship and fruitful exchange of ideas.

lvanov’'sdistichsto Bowra
Ivanov was quick to act on Konovaov's instructions and fulfilled them with characteristic flair
and inspiration. He not only despatched to Bowra some offprints of his most interesting recent
articlesin German, published in the 1930s in Hochland and Corona, but also added a brilliant
and origina poetic address to Bowra, composed in Latin distichs. Although it has unfortunately
not proven possible to locate the poem and the offprints among Bowra's papersin Wadham
College, adraft and fina version of the distichs survivein Ivanov’s Rome archive and the
articles areidentified in Ivanov's |etter to Konovalov of 24 June 1946:
I'myOoxo Tporaetr meHs yuactue npog. Bowra k moeit My3e u s 0eCKOHEUHO eMy
IMPU3HATCIICH, qTO6BI O3HaAMCHOBATh XOTb ‘IGM-HI/IGy,Z[I: 9Ty NPU3HATCIIbHOCTD, ITOCHIIIA0
€My, KaK TYMAaHHUCTY, 4 K TOMY KC U ICPMAHUCTY U CJIaBUCTY, MO HCMCLKHUC CTATbU:
“T'ymanusm u penurus”, “CymiecTBo aHTUYHOM Tpareauu”, “T'orons u Apucrodan”,
“CnoBo o nonky Mropese” u Mou HEMELIKHE TIEPEBO/IbI CTUXOB bopaThIHCKOTO 1
TroTueBa Ha cmepThb ['eTe (3 COrona) ¢ conpoBOAUTEIHHBIMY JTATUHCKAMU CTUIIIKAMHU.
[I am deeply touched by theinterest of Prof. Bowrain my muse and | am infinitely
grateful to him; to mark my gratitude at least in some way, | am sending him, asa
humanist aswell as a Germanist and Slavist, my German articles. * Humanism and

Religion’, ‘ The Essence of Ancient Tragedy’, ‘Gogol' and Aristophanes, ‘ The Lay of

1| etter from Konovalov to Ivanov of 18 May 1946, RAI, opis 3, 111.
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Igor's Campaign’ and my German trandations of poems by Boratynskii and Tyutchev on

Goethe's death (from Corona) with accompanying Latin verses]*
Ivanov's choice of articles was cleverly designed to touch upon al the key areasin which his
interests overlapped with those of Bowra: classical antiquity and scholarship, Russian literature,
trandations of poetry. In hisreply Konovalov commented approvingly on how ‘very useful’ it
was for lvanov to establish his own direct link with such an energetic and influentia figure.™

The draft and final version of the distichs that survivein lvanov's Rome archive are
reproduced below at the beginning of Ivanov's correspondence with Bowra, published in
Chapter 5 of this study. Several aspects of this remarkable poetic address invite comment. The
first and most obvious question concerns the choice of form. Why did Ivanov decide to address
Bowrain distichs? Couplets written in distichs, originally comprising aline of dactylic
hexameter followed by aline of dactylic pentameter; were popular in ancient Greek and Latin
literature and extensively developed in European and Russian literature.** As Michael Wachtel
has noted, ‘in the Russian tradition, Vyachesav Ivanov's work displays the most intensive and
extensive exploration of the creative potential of the distich.’* Hisfirst collection of verse

contains an entire section entitled * Distichs', ranging from short couplets to extended addresses

12|_etter from Ivanov to Konovaov of 24 June 1946, RAI, opis 3, 112 (several manuscript and typescript drafts of
thisletter survive; the last typescript draft has been cited, incorporating Ivanov’s handwritten corrections). The
articles listed are Wjatscheslaw Iwanow, ‘Humanismus und Religion: Zum religionsgeschichtlichen Nachlass von
Wilamowitz', Hochland, XX XI, 10 (July 1934), 307-30; Wjatschedaw Iwanow, ‘Der Sinn der antiken Tragodie',
Hochland, XXXIV, 3 (December 1936/37), 232-43; Wjatsched aw Iwanow, ‘ Gogol und Aristophanes’, Corona,
Year |1, 5 (June 1933), 611-22; Wjatschesaw Iwanow, ‘Vom Igorlied’, Corona, Year VI, 6, 1937, 661-9;
Wijatschedaw Iwanow, ‘ Zwei russische Gedichte auf den Tod Goethes', Corona, Year IV, 6 (August 1934), 697-
703. Thefirst and last two items were written by Ivanov in German; the second and third items were reworked
German versions of earlier essays previously published in Russian.

13 |_etter from Konovalov to Ivanov of 29 August 1946, RAI, opis’ 3, 111.

4 For background on the complex milation of the classical elegiac distich (unrhymed) into early twentieth-
century Russian verse, see M.L. Gasparov, Russkii stikh nachala XX veka v kommentariyakh (M.: Fortuna Limited,
2001), 141-2.

> Michael Wachtel, The Development of Russian Verse: Meter and its Meanings (Cambridge: Cambridge
University Press, 1998), 194-5.



covering several pages;™® distichs also figure prominently throughout his later collections. Asa
form generally associated with the development of a complete thought, the distich was well
suited to Ivanov's fondness for the epigrammatic style in poetry.'” He would often choose
distichs for the expression of a particularly powerful experience, encapsul ating a moment of
religious revelation or prophetic insight. For example, the epigraph to Cor Ardens, dedicated to
the memory of Lidiya Zinov'eva-Annibal, takes the form of adistich in Russian.’® In the same
year as he composed his distichsto Bowra, he published an extract from hisletter of 1939 to
Karl Muth entitled * Ein Echo’, describing a mystic experience that had occurred some thirty
years earlier and his attempt to capture this private revelation in the ‘goldenring’ of aLatin
distich.”

In the case of his address to Bowra, Ivanov's choice of the distich served several
purposes. It underlined their affinity asfellow classicists and set their relationship within the
framework of awell developed literary tradition rooted in classical antiquity. The choice of
Latin rather than Greek emphasised the importance of Latin as the mediating culture through
which the legacy of Greek antiquity passed into the European tradition of humanism; it was the
language in which humanists such as Erasmus wrote when corresponding with their peers.
Furthermore, because of itsinherent duaity of form (based on the couplet), the distich was
uniquely suited to the theme of Ivanov's address, which deals with severa sets of dudities: the
relationship between two people (Ivanov and Bowra, author and addressee), the dialogue

between two cultures (native and foreign), the presence of two formsin the act of poetic

18 |vanov, Sobranie sochinenii, |, 635-42. In the opening distich from this cycle, ‘Veste detracta’ (the Latin title is
followed by a digtich in Russian), Ivanov announced his preference for the ‘naked’ distich, not clothed in rhyme (the
true classical form of the distich).

Y See SS. Averintsev, ‘Gnomicheskoe nachalo v poetike Vyach. Ivanova, Sudia Savica, 41, 1996, 3-12 (on
Ivanov's use of digtichs, 5).

18 |vanov, Sobranie sochinenii, 11, 225.
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creation (the creative impulse and the created form) and in the process of trandation (which
echoes the two forms of the original text in anew ‘twin’ version). Pushkin had aready made the
distich famous in thislast way by using it for his two addresses on Gnedich's celebrated
trandation of Homer's lliad (one address exudes respect, while the other isfull of biting
sarcasm).?’ lvanov is echoing this precedent in the adoption of the same form for his address to
Bowra, askilful trandator of the classics aswell as of Ivanov's own verse.

Already, inthe very title of his poem, lvanov addresses Bowra as the * Oxford high-
priest of the art of poetry’ (he knew from Konovalov that Bowra was the Oxford Professor of
Poetry). Later, in thefirst couplet, this address is echoed by the apostrophe to Bowraasa
‘learned poet’. Here heis deliberately going far beyond Konovalov's rather dry account of
Bowra's external achievements as a prominent scholar, academic and trandlator, and elevating
him to the highest rank of poet; according to Ivanov's understanding and own experience, the
activities of scholarship and trandation are rooted in the poetic impulse, represented as an act of
religious theurgy.

In the first couplet Bowrais addressed as alearned poet who lends his tongue to foreign
Muses who would otherwise remain ‘mute’ and have no voice in other cultures. Although this
could be construed as a broad reference to Bowras role as an interpreter of other cultures
(through avariety of means, such as scholarship, literary criticism, trandation, or the publication
of editions of verse), it seems much more likely that it is a specific reference to Bowrdsroleas a
trandator of foreign poets. This reading fits well with the second couplet, in which Ivanov offers

aremarkably condensed poetic summary of his understanding of the creative process as applied

19 Wijatschesiaw Iwanow, ‘ Ein Echo: Aus einem Brief an Karl Muth’, Mesa, 2, 1946, 21-2; reprinted in Ivanov,
Sobranie sochinenii, 111, 647.

2 Aleksandr Pushkin, ‘Naperevod lliady’ (1830) and ‘K perevodu lliady’ (1830), in A.S. Pushkin, Sobranie
sochinenii, ed. D.D. Blagoi and others, 10 vols. (M.: Khudozhestvennaya literatura, 1974), 11, 254, 266.
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to the task of trandation. A key to the complex ideas underlying this couplet can be found in his
late essay, ‘Mydli 0 poezii’ (Thoughts on Poetry), begun in 1938 and revised in 1943, just afew
years before the composition of the distichs.? In his discussion of poetry lvanov distinguishes
between two aspects of artistic form: ‘formaformans’, the invisible creative form or energy that
existsin potential and givesriseto awork of art, and ‘formaformata’, the visible created form
of the work of art once it has comeinto being. ‘ Formaformans' is compared to the *living soul’
that deeps within the marble, and poetry is defined as ‘ the communication of creative form
through the medium of created form.” This understanding of the dua nature of form means that
the trandator has a demanding task; not one of ‘mechanical mimesis' of the outer form of the
original, but one which requires anew ‘organic cristallisation of creative form.’%

These concepts underly the second couplet of the poem: the achievement of Bowra, the
‘learned poet’, has been to hear the ‘silent voice' (‘vox surda’) and the ‘voice' secho’ (‘vocis
imago’) singing in turn; the ‘silent voice’ evidently represents the invisible cregtive energy or
‘formaformans’, while its clearer echo represents the material created form in which this energy
becomes embodied. The trandator hears both voices and reflects the dua forms of the original
in histwin work.?

Ivanov concludes his address in the third couplet with areference to himself and the
material heis sending Bowra, incorporating the traditional topos of self-effacing modesty.

Unlike Bowra, who has succeeded in trandating foreign poets into his native tongue as an act of

2 Similar ideas were reiterated by Ivanov in his Italian essay ‘ Forma formans e formaformata (1947), writtenin
1946 in the same year as he wrote the distichs to Bowra. Ivanov, Sobranie sochinenii, I11, 674-82.

22 lyanov, Sobranie sochinenii, 111, 667-8, 670. See the discussion of Ivanov's application of these principlesto his
versions of Novalisin Michagl Wachtel, ‘K probleme perevoda podlinnika u Vyachedava lvanova , Sudia Savica
41, 1996, 45-53.

% In an earlier sonnet, ‘ Perevodchiku’ (To the Trandator) from Prozrachnost' (1904), Ivanov uses the term ‘ mask’
for what he later describes as ‘formaformata’, and enjoins the trandator, described asa ‘ ptitselov’ (bird-catcher)
who carries his catch off to a‘ chuzhezemnyi plen’ (foreign captivity), to respond to a mask with anew mask: ‘S
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re-creation undertaken on the highest level, Ivanov has only trandated the ‘gold’ of his native
poetsinto ‘bronze’ for foreign readers. This echo of the famous exchange of ‘gold for bronze
armour described by Homer in thelliad (6, 236) evidently refers to one of the offprints that
Ivanov sent to Bowra, containing his German trand ations of two poems by Boratynskii and
Tyutchev on the death of Goethe, followed by a short essay. Ivanov describes these trandations,
undertaken in aforeign tongue, as gold transmuted into bronze. It seems most likely that he
inscribed the final version of his distichsto Bowra on this offprint. This hypothesis fits well
with the fact that Ivanov referred to his accompanying Latin verses immediately after
mentioning this particular offprint in hisletter to Konovalov, quoted at the beginning of this
section. The phrase cited in brackets after thetitle ‘ Distichs' - * commentariolo subscriptal
(appended to a short essay) — would accordingly refer to the contents of this offprint (the ‘ short
essay’), aluded to in the condensed message of the inscription. The addition of distichsto the
offprint was an entirely appropriate echo of the Roman use of the epigram as a short personal
message or dedication, often written to accompany gifts.

Ivanov’ s poetic address reveals his remarkabl e intuitive ability to grasp the essence of a
person. Unlike Konovalov, he chose to highlight the ‘learned poet’ in Bowra and to establish
their relationship on this basis. His emphasis on Bowra as afellow poet with a special talent for
mediating between different cultures went far beyond the purpose indicated by Konovalov and
elicited aresponse well attuned to his opening address. When Bowrareplied on 1 September
1946, he wrote in Latin, echoing lvanov’s choice of language for the correspondence of two
humanists. It is clear from hisletter that Ivanov's witty and elegant Latin verses made a strong

impression on him. He made no comment on the offprints, but picked up on the * poet to poet’

Proteem bud' Protei, vtor' kazhdoi maske maskoi!” [With Proteus be a Proteus, echo each mask with amask!].
Ivanov, Sobranie sochinenii, |, 788-9.
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connection advanced by lvanov and pursued the subject of publishing an edition of Ivanov's late
versein England.?* In this way Bowratook up the lead advanced by lvanov and established their
correspondence on the basis of his response to Ivanov as a poet, expressed in the past through
his trandations of lvanov and projected into the future in his plans for anew collection of

[vanov'sverse.

Literary exchanges

At the sametime as hisfirst |etter, Bowraalso sent Ivanov his recent book, From Virgil to
Milton (1945), astudy of the literary epic in four of its chief examples (Virgil, Camdes, Tasso
and Milton).?> lvanov was most impressed; in aletter to Konovalov he described it asa
‘brilliant work’.?° Bowra's study was of particular interest to him for two reasons. In general,
like many of his contemporaries, he was fascinated by the relation of Russian literature to the
classicd heritage and by therole of the literary epic in this context. In addition, on amore
personal level, he was currently engaged in writing the fourth book of a medieval-style epic
narrative, ‘ Povest' o tsareviche Svetomire’ (The Tae of Tsarevich Svetomir), ahighly unusual
and original project begun in 1928 and still unfinished at the time of his death in 1949.%" The
arrival of Bowras book was particularly timely in this respect and resonated with hisown
attempt to create a Russian epic narrative for the modern age. When he wrote to thank Bowra

for his gift on 1 October 1946, he relinquished Latin in favour of English in order to

2 |_etter 2 in Chapter 5.

% This copy survivesin Ivanov'slibrary in Rome, RAI; it carries an undated inscription ‘ To V. Ivanov from C.M.
Bowrad .

% After recommending to Konovalov that the planned edition of his work on Dostoevskii should be about the same
size as Bowras From Virgil to Milton, Ivanov added: ‘ Etu blestyashchuyu rabotu on lyubezno prida mne s
latinskim pismom, na kotoroe ya otvetil angliiskim, chtoby pozabavit' ego, kak pishu emu, “moimi soletsizmami”.’
[He kindly sent me this brilliant work with a Latin letter, to which | replied in English so asto amuse him, as| wrote
to him, ‘with my solecisms]. Ivanov, Letter to Konovalov of 20 October 1946, draft manuscript, RAI, opis' 3, 112.
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demonstrate his ability to appreciate the style and conception of the book and commented:

“Y our researches have for me just now a particular interest, for | am hastening to complete a
long narrative in mediaeval style, somewhat similar perhaps, asintention, to Milton's Arthuriad,
—amiraculous vita of amighty tzar and his holy son, told by a pious monk in the language of
the ancient russian chronicles and legends.’?® The analogy that Ivanov drew between his project
and Milton's Arthuriad was almost certainly suggested to him by reading Bowra's account of
Milton's unfulfilled plan to write ‘an Arthuriad, an epic which, while it took King Arthur for its
central figure, would through the traditional devices of prophecy and the like treat of the great
events of English history from its mythical dawn to his own times.’?® lvanov's awvareness of this
parallel, as well as the broader inspiration afforded by Bowras book, may well have influenced
the further development of his own work in the epic genre.

Ivanov'sfirst |etter to Bowrareveals his consummate skill at building elegant bridges
between himself and others: as we have seen, he links Bowra's scholarly work to his own
experiment with epic narrative, and Bowras versions of Virgil to histrandations of lvanov's
verse. The association he makes between his study of Greek religion in the British Museum
reading-room in 1899 and Bowras first discovery of Cor Ardens, athough based on an
unwitting confusion of the London Library with the British Museum, reflects aclear wish to
establish their connection as fellow members of the same tradition, united through time and
gpace under the protective dome of the reading-room, where Vladimir Solov'ev once enjoyed
his second vision of Sophia, the divine spirit of Wisdom. From his opening mention of ‘the

good humanistic tradition’ to his concluding reference to ‘ my great joy to have won, as poet, in

" *povest’ o tsareviche Svetomire’ was first published in Ivanov, Sobranie sochinenii, | , 255-512; on the history of
its composition, see introduction and notes, |, 221-4 and 856.
% |_etter 3in Chapter 5.
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you, poet, so much sympathy, comprehension and help’, Ivanov presents his correspondence
with Bowra as the dialogue of two poets belonging to acommon humanist tradition; this
reinforces the message of his earlier poetic addressto Bowrain Latin distichs and setsup a
creative framework for future exchanges and cooperation.

In his next letter of 3 November 1946 Bowra reported that he had now acquired copies
of Ivanov's two collections, Prozrachnost' (1904) and Cor Ardens (1911-12) from *afriendin
Moscow.’® Thiskind individual may well have been Kornei Chukovskii. As noted in Chapter
1, Bowra had met him during his 1916 visit to Petrograd; many years later he was able to renew
contact with him through Isaiah Berlin, who was in Moscow working for the Foreign Office
from 8 September 1945 until his return to Oxford in April 1946.3* On 25 October 1945 Bowra
sent Berlin some of his versions from Blok with arequest to pass them on to Chukovskii with
his warmest regards. He also suggested to Berlin that All Souls might give Chukovskii ‘ajob for
hisdeclining years' (‘hewould add alot to our gaiety’) and promised ‘to tak to that stuffed
Sumner about it.’*? During this period Bowraregularly sent Berlin extensive shopping-lists of
books to buy for him in Moscow; on 5 November, for example, he despatched * a statement of
needs for books, including ‘works by any member of the lost generation, Esenin, Mandel stam,
Annensky, Gumilev, Bal'mont, Bryusov, Gorodetsky, Sologub, Ivanov. Thisiswhat | really like
—thisismy date, and | find it dmost impossible to get. <...> No expense to be spared.” At the
end of the same letter he added: ‘1 sent off two books for Borya <Pasternak> and Kornei

<Chukovskii>, if you think it suitable to present them. It might make them feel lessisolated. |

% C.M. Bowra, From Virgil to Milton (London: Macmillan, 1945), 194. lvanov'sinterest in the legend of King
Arthur may date back to the time he spent at Tintagel in Cornwall in the late 1890s.

%0 |_etter 4 in Chapter 5.

3! Berlin met Chukovskii soon after hisarrival in Moscow and took agreat liking to him. See Ignatieff, Isaiah
Berlin: A Life, 135, 170.
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shall beinterested to hear reactions.”** When Berlin moved back to Oxford, Chukovskii may
well have taken over the role of Bowra's chief book-buyer in Moscow and procured for him the

volumes of lvanov's verse.

Bowra's‘Hdlenic’ versions of Coleridge and Swinburne

Together with hisletter of November 1946 Bowra enclosed an eccentric offering, designed to
appedl to his new correspondent: reprints of his own Greek versions of two poems by Coleridge
and Swinburne (‘KublaKhan' and ‘When the hounds of spring are on winter'straces...’), first
published in the Oxford journal Greece and Romein 1934 and 1935.>* Since Ivanov had
initiated hisfirst contact with Bowra by sending him an offprint of his trandations of two
Russian poets into German, it was entirely fitting for Bowrato respond by sending him his
Greek versions of two English poets. In hisletter he alludes obliquely to this symmetry by
describing his Greek versions as ‘ ydAxea ypvoeiov’ (bronze for gold). This elegant inversion of
“ypooea yorkeiov’ (gold for bronze), the phrase used by Homer to describe the famous
exchange of gold for bronze armour between Glaucus and Diomedes (lliad 6, 236), echoed

Ivanov’s earlier reference to his own transformation of golden songsinto dull bronze (‘ aurea

32 |_etter from Bowrato Berlin of 25 October <1945>; copy deposited with Bowra's papers, WCA. Sumner was the
Warden of All Souls. Nothing came of Bowra's plan to bring Chukovskii to All Souls, but he and Berlin were both
involved in the award to Chukovskii of honorary degrees from Oxford University in 1957 and 1962.

33 |_etter from Bowrato Berlin of 5 November <1945>; copy deposited with Bowra's papers, WCA. The first item
on Bowra's shopping-list of books was callections or studies of byliny, evidently intended for his current work on

Heroic Poetry, published in 1952 with a dedication to Isaiah Berlin, possibly in recognition of Berlin's heroic
exploits acquiring books for him in Moscow. Bowra' s gift to Pasternak prompted aletter of thanks; see Pasternak’s
letter to Bowra of 25 December 1945, WCA, Bowra' s papers, cited in Chapter 3.

% The English originals and Greek versions of Coleridge's‘In Xanadu did Kubla Khan...” and of Swinburne's
“When the hounds of spring are on winter'straces...” were published in Greece and Rome, 111, 9, May 1934, 178-81
and V,13, October 1935, 53-6, respectively. The Greek texts are described as ‘versions' and signed by C.M. Bowra.
Bowra sent Ivanov reprints of these versions. Ivanov'slibrary, RAI, holds a reprint from Greece and Rome, val. v,
no.13, October 1935, with the English origina of Swinburne's poem and Bowra's Greek version; his archive also
contains four printed sheets with the text of Bowra s Greek version of Coleridge's poem. In both cases the Greek
versions arethe same asin the origind journal publication, but are reprinted on unnumbered pagesin adifferent
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mutans carminain aes raucum’) in the Latin distichs that he had sent to Bowratogether with his
German trandations of Russian verse.

Bowras Greek versions were a by-product of his earlier yearsin Oxford. In November
1923 he joined an informal club of seven members, who met at teaonce afortnight interm to
discuss their Greek and Latin compositions in prose and verse;® for one of these gatherings, as
Bowra subsequently recalled in his memoirs, he ‘ audacioudly turned Coleridge's Kubla Khan

into a Greek chorus. %

This experiment, together with several Greek and Latin versions of
English poets composed by other members of the group, subsequently appeared in print in the
journal Greece and Rome, founded in 1931; the best versions were later revised and collected in
the anthology Some Oxford Compositions, published in 1949.3” The exercise evidently
represented an attempt to recreate the spirit of ancient classical culturein Oxford, while
exploring how far the differences between English and Greek or Latin could be overcome
through the act of trandation.

Why did Bowra choose these two particular poems for this exercise? And what
prompted him to send his Greek versionsto Ivanov many years later? In the case of Coleridge's
‘KublaKhan: Or, A VisioninaDream. A Fragment’ (1797, first published in 1816), the
experiment was of particular interest to both writers. According to Coleridge's own note on its

genesis, published as an introduction to the fragment athough written much later in 1816, the

poem came to him while he slept under the effect of an anodyne prescribed for an indisposition.

Greek font, identical to the one used when the versions were later republished in 1949 in an anthology of Oxford
compositions.

% See T.F. Higham's preface to J.G. Barrington-Ward, J. Bell, C.M. Bowra, A.N. Bryan-Brown, J.D. Denniston,
T.F. Higham and M. Platnauer, Some Oxford Compositions (Oxford: Clarendon Press, 1949), v.

% Bowra, Memories, 255.

3 For afull listing of the versions published in the journal, see Greece and Rome: Index to the first series. Volumes
[-XXII (Oxford: Clarendon Press), 20-22. Bowra contributed a wide range of piecesto the 1949 anthology,
including his Greek versions of Coleridge and Swinburne (Barrington-Ward, Some Oxford Compositions, 252-6,
292-8). Seeletter 11 in Chapter 5 for his plan to send this anthology to Ivanov.
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Before falling adeep, he had been reading the description in Purchas's Pilgrimage of Kubla
Khan's command for the creation of agreat palace and garden; in his slegp he saw a succession
of images, prompted by this passage, accompanied by their effortless expression in some two to
three hundred lines of verse. On awakening he immediately wrote down the lines preserved in
the fragment. At this point an unfortunate interruption by ‘a person on business from Porlock’
dispelled the rest of the vision. The fragment that survives opens with an extended description
of the stately pleasure-dome and its gardens by the sacred river Alph, leading on to the mysteries
of the *deep romantic chasm’ and its ‘ mighty fountain’. It then shifts to first person narration:
after evoking hisvision of a‘damsal with adulcimer’ playing music and singing, the poet
expresses his own wish to revive within him “her symphony and song’ in order to ‘build that
domeinair’ ‘with music loud and long’ .

The subject of this poem and the account of its origins were of greet interest to Bowra,
who was deeply fascinated by the nature of poetic inspiration and its connection with vision or
prophecy and frequently cited the poem in this context.®® The fragment would also have had a
particular resonance for lvanov, who openly cultivated the image of the poet-prophet, recorded
severa instances of ‘automatic’ writing in his sleep or during avision, and frequently offered
prose ‘ explanations' of his own prophetic verse in his diary, correspondence and essays. His
library included a copy of Coleridge’ s poems.*

Swinburne made extensive use of classical Greek forms and subjectsin hisverse and

drama and enjoyed arather risqué reputation as a provocative aesthete and rebel against

% Coleridge, The Complete Poems, ed. William K each (Harmondsworth: Penguin Books, 1997), 249-52.

% Bowra cites the poem twice in The Heritage of Symbolism, 29, 219. In The Romantic Imagination (London:
Oxford University Press, 1950), 11-12, he readsit as ‘the central experience of all creation in its Dionysiac delight
and its enraptured ordering of many elements into an entrancing pattern’. In Inspiration and Poetry (London:
Macmillan, 1955), 8-9, he defines the subject of the poem as creative inspiration itself.

“0  poems of Coleridge’ isincluded in alist compiled by Ivanov of books from his library (RAI); seeitem 551 in
G.V. Obatnin, ‘Materialy k opisaniyu biblioteki Vyach. Ivanova, Europa Orientalis, 21/2, 2002, 291.
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conventiona morality. These aspects of hiswork appealed to Bowra and were naturally
conducive to the re-creation of hiswork in the Greek idiom. The text he chose for this purpose,
‘“When the hounds of spring are on winter'straces....”, is the well-known first chorus from
Swinburne sverse dramain classica Greek form, Atalanta in Calydon: A Tragedy (1865); it
celebrates Artemis, the goddess of the moon and of hunting, and presents the coming of spring
in aDionysiac light, culminating in the description of a sensuous Maenad, pursued by Pan and
Bacchus. Bowra s Greek version was of special relevance to Ivanov, who had devoted a large
part of his scholarship to the study of the Hellenic cult of Dionysus and frequently invoked
spring as atime of Dionysiac renewal in his own verse. ** He was also familiar with the works
of Swinburne, described by himin his article of 1936 on Symbolism as a representative of
decadent aestheticism.*

For his Greek versions of both poems, Bowra chose the form of the dithyrambic chorus.
In ancient Greece this form first arose in connection with the worship of Dionysus and was then
extended to cover a much wider range of subjects from Greek mythology; in later European
literature any kind of rather ‘wild’ song or chant with a‘*possessed’ quality came to be regarded
as dithyrambic, irrespective of its precise form (examples from English literature can be found
in Blake's prophecies and in poems by Shelley or Swinburne). Bowra's choice of thisform with
its Dionysian associations was well suited to the thematic content and ‘ possessed’ tone of both
poems. He turned Coleridge's poem into a dithyrambic chorus of ninety lines (amost twiceits
origina length), broken up into a series of strophes and anti-strophes, and expanded
Swinburne's chorus from seven into eight strophes.

At the end of his covering letter to Ivanov Bowra made a poignant comment about his

“ See, for example, ‘ Trizna Dionisa, in lvanov, Sobranie sochinenii, 1, 571-2.
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Greek versions: ‘| am not sure that they are redlly Hellenic — | wish they were’** He knew that
Ivanov would be adiscerning judge of this question - the copy of Prozrachnost’ that he had just
received from Moscow included the poet’ s trand ation of Bacchylides' s dithyramb ‘ Theseus',
followed by extensive comments on the musical principles underlying the transposition of its
Dionysian qualities from Greek into Russian. As a poet who had devoted alarge part of his
creative energies to reviving Greek poetic formsin Russian through origina verse, dramaand
trandations, Ivanov understood exactly what Bowrawas trying to achieve and what he meant by
his closing comment in the letter. He copied it out twice: first on afolded sheet accompanying
Bowras Greek version of Coleridge, followed by two significant words ““EAAnvid” éumver’
(breathes the * Greek’), and then again at the beginning of hisletter of reply, written on 9
December 1946. After quoting Bowra s words, he opened his letter with asix-line origina
poem, composed by him in Greek iambic trimetersto alay his correspondent’ s worries about
the ‘Hellenic’ qualities of hisversions. Like the earlier Latin distichs, this poem a so takes the
form of aflattering address to Bowra; Ivanov reassured him that he must indeed be inspired by
the Greek Muse, for without such inspiration it would be impossible for anyone, however wise,
to render lines of the Northern lyre into Greek. **

In the next part of hisletter, after expressing his admiration for Bowra s command of the
Greek poetic language, Ivanov went on to address his concern in considerable detail. In the case
of the Greek version of Swinburne, he found it ‘ more transparent, more serene, more Greek’
than the original, apart from four lines, deemed to be ‘rather biblical’. In the case of Coleridge's

fragment, after a careful comparison of the Greek version with the original text, he praised

2y, 1. <lvanov>, * Simbolismo’, in Enciclopedia Italiana di Scienze, Lettere ed Arti (Rome: Istituto della
Enciclopedia Italiana fondata da Giovanni Treccani), 1936, XX XI, 795.

“3 Letter 4 in Chapter 5.

“ etter 5in Chapter 5; for further discussion of the Greek poem, see Chapter 5, note 35.
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Bowrds interpretation and admired ‘ the splendid dithyrambic raiment’, but was obliged to
recognize that Coleridge's ‘ queer and confused poem’ resisted attempts to make it Hellenic:
‘The instructive experiment shows that some emanations of romanticism are absolutely
reluctant to the spirit and style of Greek poetry.’

At the end of hisletter Ivanov skilfully returned to the subject of his own poetry and
plans for publication by dropping a gentle hint to Bowrato get in touch with Konovalov, who
had failed to respond to hislast missive. He followed up this hint ten days later by sending
Bowrafor Christmas two inscribed copies of his own works: hislong and complex melopoeia,
Chelovek (Man), printed in Parisin 1939 by Dom knigi, the émigré publishing-house run by
M.S. Kaplan,” and the Italian translation of this work, recently published in Milan in 1946.
Both gifts were evidently chosen to serve as atimely reminder of his continuing activity asa
poet, still published and trandated in Europe. Ivanov had been closely involved in preparing the
Italian version of his poem, as he made clear in hisinscription to Bowra:

All'" illustre umanista e poeta C.M. Bowra questa versione fatta a cura dell'autore, quale

commento dell' opera originae e formulazione definitiva di taluni suoi concetti, manda

in segno d'animo grato e d'ammirazione Vencesao Ivanov / Roma, 19 Dicembre, '46.

[To theillustrious humanist and poet C.M. Bowra this translation, supervised by the

author, as a commentary on the original work and a definitive formulation of some of

its concepts, is sent as atoken of gratitude and admiration by Venceslao Ivanov /

Rome, 19 December 1946’ ]*

Thisinscription served to reinforce hislinks with Bowra, a humanist and poet, also involved in

> A copy of Vyachedav Ivanov, Chelovek (Paris: Dom knigi, 1939) with lvanov'sinscription in brown ink (‘To
C.M. Bowra/fromV.l./ Rome/ X-mas 1946’) is preserved in the library of Wadham College, Oxford.
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furthering intercultural dialogue through trandation.

Bowra responded promptly on 30 December 1946, thanking Ivanov for hisletter and for
the two books, ‘which arrived punctually on Christmas morning.” To his correspondent’ s
‘penetrating remarks about trandation into Greek he added some thoughtful reflections on the
way in which the act of trandation reveals fundamental differences between cultures that cannot
be surmounted. As examples he cited the impossibility of rendering Hebrew ideasin English
(the challenge faced by the authors of the King James version of the Bible), or of transposing
the metaphors and movement of thought of Shakespeare's dramatic speeches into Greek
iambics (an exercise that he had undertaken himself).*” He also informed Ivanov that he was
sending him a copy of his recent book, Sophoclean Tragedy (1945), describing it as ‘ rather too
pedantic and philological in theworst sense’ but noting in its defence that it was written ‘as an
anodyne in the worst years of the war’.*® Like lvanov, Bowrawas only too well aware of the
need to reaffirm the value and continuing relevance of the classica and humanist traditions at a
time of widespread cultural crisisin war-torn Europe. Finaly, picking up lvanov’s closing hint,
he promised to contact Konovaov and mentioned that he had spoken to Kaplan in Paris about
the possibility of publishing Ivanov’s latest collection of verse (as noted above, lvanov had
recently sent Bowra a copy of Chelovek, published by Kaplan).

Thus, we can see that up until the time of their first meeting Ivanov and Bowra had
established a solid basis for their relationship through their exchange of letters and publications:

as posts, astrandators, as classical scholars, they had much to share and saw themselves as

“¢ The inscribed copy of Venceslao Ivanov, L’ Uomo, with a preface and tr. in verse by Rinaldo K iifferle (Milan:
Fratelli Bocca, 1946) is preserved in the library of Wadham College, Oxford. | am grateful for thistrandation to
David Forgacs, Department of Italian, University College London.

“" Letter 6 in Chapter 5; see note 48 to this letter for details of Bowra s Greek versions of Shakespeare.

“8 C.M. Bowra, Sophoclean Tragedy (Oxford: Clarendon Press, 1945). A copy of this book (reprinted with
corrections from the first edition of 1944) survivesin lvanov'slibrary in Rome; it contains a printed dip ‘With the
Author's Compliments’, but no inscription.

78



members of acommon humanist tradition, threatened by revolution and war. Aswe shall
observe below, important differencesin their approaches to this tradition surfaced in their

correspondence after their two meetings.

Ivanov’sfirst meeting with Bowra and | saiah Berlin
Bowravisited Ivanov twice in Rome, first in September 1947, and then again in August 1948.
On both occasions they met in lvanov’ s home at no.25 ViaLeon Battista Alberti, appropriately
named after the great fifteenth-century humanist of the Italian Renaissance. The meetings added
awarm ‘human’ dimension to the humanist tradition linking both writers, as can be seen from
Bowra's reference to the ‘ charmingly human welcome' that Ivanov gave him on his first visit.*®
Ivanov summed up his feelings about this first meeting in aletter to Konovalov:
W3numiHe roBOpuTh Kak paj s ObUT HEXKAAHHOH JTMYHOM BCTpeye U MPOCTOH,
HETIPUHYX/ICHHOH yBJIEKaTeNbHOM Oeceie ¢ TyMaHHCTOM-TIO9TOM, C KOTOPBIM yXKe
YCpe3 NMCbMa U KHUT'M YCTAHOBUJIOCH Y MCHS )KMUBOC U Pa3HOCTOPOHHEC YMCTBCHHOC
oOIIcHHE.
[1t is unnecessary to say how happy | was at the unexpected persona meeting and
simple, unconstrained, absorbing conversation with the humani st-poet with whom | had
already through the exchange of |etters and books established aliving and multifaceted
intellectual communion.]>
Bowralater emphasised the importance of both meetings by opening his introduction to
Svet Vechernii with avivid account of the deep impression that his host made on him in Rome.

After evoking Ivanov’s ‘full mastery of hisfaculties', ‘most noble and striking personaity’ and

“9 Letter 8in Chapter 5.
%0 |_etter from Ivanov to Konovalov of 8 December 1947, typescript, RAI, opis 3, 112.
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‘charming, unaffected courtesy’, he went on to describe his deep love of Greek poetry, the range
and depth of his conversation, aways advancing ‘from the particular text to the general issue
and presenting his views ‘in crisp, imaginative, memorable phrases . He rounded off his portrait
by stressing Ivanov’ s combination of ‘ generous, exact learning’ and ‘ powerful intellect’ with
‘the vision of a poet’: ‘ he was a poet who was indeed a consummate scholar but used his
scholarship to deepen and enrich his poetry.’ >

On hisfirst visit Bowrawas accompanied by Isaiah Berlin (1909-97), who wasasoin
Italy for the summer and had been staying with him in Amalfi. In November 1980 Berlin kindly
shared with me his recollections of this meeting.** In his characteristic self-deprecating manner,
he described himself asjust ‘tagging along’ with Bowra. He was, however, undoubtedly curious
to meet the legendary poet of the Petersburg Tower. Asachild, he had spent four years from
1916 to 1920 living in Petrograd at the time of the Revolution. On histwo return visits to
Leningrad in November 1945 and January 1946 he met Akhmatova and heard her views on
lvanov.>® She told him that Ivanov was the most civilised and cultured person of that generation,
but that she did not care for his poetry.> She also recited to him her still unfinished ‘ Poema bez

geroya (Poem without a Hero), which conjures up Ivanov’ s entourage in pre-Revolutionary

Petersburg through a carnival procession of masked figures.> Berlin most likely recounted the

> Bowra, ‘Introduction’, in Ivanov, Svet Vechernii, xiii.

*2 Meeting with | saiah Berlin, All Souls College, Oxford, 26 November 1980; my notes on Berlin’s comments were
made at the time. No mention is made of Berlin’svisit to Ivanov in Ignatieff, Isaiah Berlin: A Life.

*3 For an account of the meetings with Akhmatova, see Berlin, ‘Meetings with Russian Writersin 1945 and 1956',
189-210; see aso Ignatieff, Isaiah Berlin: A Life, 148-69.

% Personal communication from Isaiah Berlin, All Souls College, Oxford, 26 November 1980. Compare Berlin's
published recollection of these conversations:. ‘Vyachedav Ivanov wasinfinitely distinguished and civilised, aman
of unerring taste and judgement, of the finest imaginable critical faculty, but his poetry was to her chilly and
unsympathetic.” Berlin, ‘Meetings with Russian Writersin 1945 and 1956’, 198. For amore extensive record of
Akhmatova s view of lvanov, prior to her meeting with Berlin, see Lidiya Chukovskaya, Zapiski ob Anne
Akhmatovoi, vol.1, 1938-1941 (Paris: Y MCA-PRESS, 1976), 46, 68-9, 120, 156-7, 166.

% See Berlin, ‘Meetings with Russian Writersin 1945 and 1956', 193-4. In Akhmatova's |later notes (1959-62) for a
projected ballet libretto of ‘ Poemabez geroya’ Ivanov is cast as Faust.
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details of his meetings with Akhmatovato Bowra, including her views on lvanov, before they
visited the poet in Rome.

When Berlin first saw Ivanov in Rome, he was struck by hiswhite fluffy hair and * very
Catholic’ appearance; he al'so noted his remarkable mental alertness at the age of eighty-one.
Ivanov evidently adjusted his conversation to suit his distinguished academic visitors from
Oxford; he told them that he still regarded himself as a pupil of Theodor Mommsen, whose
seminar on ancient Roman history he had attended in Berlin in the late 1880s, and described his
own teaching during his brief spell as Professor of Classica Philology and Poetics at Baku
University. Opinions about the work of Bal’ mont, Merezhkovskii, Blok, Akhmatova and
Pasternak were a so discussed. Berlin recalled that Bowra probably conversed with Ivanov in
French, since his spoken Russian was very poor.”® As Bowrawas partial to |ong monologues
and did not much like to be interrupted, Berlin eventualy left the floor to hisfriend and
retreated to the kitchen, where he chatted with Ivanov’ s companion, Ol'ga Shor, and his two
children, Lidiya, acomposer and musician, then aged fifty-one, and Dimitrii, a teacher and
journalist, aged thirty-five.

At thetime of ther visit, lvanov was gregtly excited about the recent discovery in Rome
of aMithraic temple, displaying an eclectic mix of pagan and Christian imagery.>’ The worship
of the Persian god Mithras, identified with the sun, was introduced in ancient Rome and
attracted alarge following alongside Christianity until it was officially banned in the fourth
century. lvanov’ sinterest in the spread of Mithraic religion in ancient Rome arose in Berlin,

when hisfellow student, the Belgian scholar Franz Cumont, shared the results of hisfirst

%8 This recollection is supported by the fact that Ivanov wrote his next |etter to Bowrain French (letter 9 in Chapter
5).

*" Rome contains many such sites. The church of San Clemente, for example, near the Coliseum, is built over a
small Mithraic temple, containing an altar with a classical bas-relief depicting the ritual daying of abull by Mithras.
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investigations into this subject at Mommsen’s seminar.”® At the time of his encounter with
Bowra, he saw the newly discovered temple as aliving symbol and tangible proof of his
fundamental belief in the organic connection between pagan antiquity and early Christianity,
based on the central experience of sacrifice. Berlin recalled that Ivanov despatched him and
Bowrato visit the temple, possibly under the guidance of OI’ ga Shor.

The significance of Bowra s and Berlin’ svisit to Ivanov was later mythol ogised by
Akhmatova. In much the same way as she represented Berlin as a guest from the future, whose
meetings with her in Leningrad in 1946 had changed the course of twentieth-century history, she
cited hisvisit with Bowrato Ivanov in Rome as ‘proof’ of a strong renaissance of Western
interest in Petersburg literary life of the 1910s:. ‘B Okcdopae Hactosimmii KyabT Bsuecnasa
WBanoga («Cset BeuepHuii» u crathr). Copbl Bowra u Berlin e3muim k Hemy Ha OKIIOH
(MesxIy Hamu ToBOpsi, 3T0 ObUT0 3penuie it boros!?)’ [In Oxford thereisarea cult of
Vyachedlav Ivanov (Svet Vechernii and articles). Sirs Bowra and Berlin travelled to bow down
before him (speaking in confidence, this was a spectacle for the gods! 7].> By contrast, in his
own account of the visit, Berlin underplayed the significance of the meeting and belittled his
own role. He did not reveal to me that he had promised Ivanov that he would check the
philosophical termsin Semen Frank’ strandlation of Ivanov’s essay ‘Anima, currently under
preparation for a collection of Russian religious philosophica writing edited by Frank.?® Nor

did he even mention that he had been entrusted with the key task of transporting the typescript

%8 lvanov, ‘ Avtobiograficheskoe pis mo', 11, 17.

% Anna Akhmatova, ‘1z prozaicheskikh zametok’, published by Roman Timenchik, Rodnik, 5 (29), 1989, 23. When
Svet Vechernii was published, Konovalov sent a copy to Kornei Chukovskii, whose daughter, Lidiya Chukovskaya,
showed it to her close friend Akhmatova.

% See lvanov's letter to Konovalov of 8 December 1947, typescript, RAI, opis’ 3, 112. The volume planned with
Harvill Press at the ingtigation of Konovalov wasto bein English; after a disagreement with the publisher, this plan
was dropped. A Russian trandation by Semen Frank of 1vanov’s essay ‘Anima (1935), originally published in
German, eventually appeared in S.L. and V.S. Frank (eds.), 1zigtorii russkoi filosofskoi mydli kontsa XIX i nachala
XX veka: Antologiya (Washington, DC and New Y ork: Inter-Language Literary Associates, 1965), 183-93.
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of Svet Vechernii back to Oxford, thus ensuring its later publication® — in fact, strangely
enough, he appeared to have lost al recollection of the plan to publish this book, instigated by
Konovaov. When | reminded him of this during our meeting, he commented that it was
‘perfectly possible’, but wondered who might have put Konovalov up to it, ashewas a‘very
boring man’ and could not possibly have had such an interesting idea on his own.®? At the time,
however, and for some years afterwards, Berlin was genuinely interested in the project and did
much to expedite it; in the spring of 1949, for example, he wrote to Bowra from Harvard,
triumphantly announcing that he had found a sponsor (‘the admirable Burdon Muller’), prepared
to put up £50 to subsidise the publication of Svet Vechernii.®® After lvanov’ s desth, Berlin and
hiswife visited his children and Ol’ ga Shor in Rome; Dimitrii Ivanov also visited Berlinin
Oxford and was in touch with him about publicity for Svet Vechernii when it was finaly
published.®* Finally, as noted in Chapter 1, Berlin had occasion to write briefly about Ivanov for
his introduction to the anthology of 1966 that included a new English trandation of Perepiska iz
dvukh uglov.

Ivanov’ sfirst meeting with Bowrain Rome played a crucial role, strengthening the close
relationship that they had already built up through their exchange of letters, trandations, poems
and publications. He expressed this quite beautifully in aletter he wrote to Bowra afew months
after their meeting: ‘vous étes confident de ma Muse, dont vous avez porté en Angleterre les
premiers échos, — et je visjusgu'a ce jour sous le charme de cette inoubliable conversation avec

vous avive voix qui m'arendu votre image de poete-humaniste, présente dé§a a mon esprit,

®% For evidence of Berlin'srole, seeletter 9in Chapter 5.

62 Berlin' s rather low opinion of Konovalov is reflected in the letters he wrote in 1945 to Christopher Hill and
Bowra soon after Konovalov was elected to the Chair of Russian in Oxford; see Isaiah Berlin, Flourishing Letters
1928-1946, ed. Henry Hardy (London: Chatto and Windus, 2004), 564, 577.

3. Berlin, Letter to C.M. Bowra of <spring 1949>; copy of one page from this |etter deposited with Bowra's
papers, WCA.
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encore plus aimable.’ ® Aswe shall seein the next section, however, his concept of the ‘ poet-

humanist’ differed quite substantially from Bowra' s approach to thisrole.

‘True’ Symbolism and therelation of ‘the good humanistic tradition’ to Christianity
When Bowra got back to Oxford he wrote to Ivanov on 3 October 1947, promising to get
down to work on his collection of verse as soon as Berlin returned with the text.® He also
sent him his recently reprinted Book of Russian Verse (1947), inscribed ‘ To Vyacheslav
Ivanov in admiration and friendship from C.M. Bowra/ Oxford 3 October 1947" and The
Heritage of Symbolism (1947), inscribed ‘ To Vyachedav Ivanov, truest of Symbolists/ from
C.M. Bowra .%” Asaresult Ivanov was able to acquaint himself, evidently for the first time,
with Bowras trand ations of his three poems and with hiswriting on the Symbolist poets,
including Blok. In hisletter of thanks, penned in French on 20 December 1947, he painted a
flattering portrait of Bowra, highlighting once more the poet in him, as he had in his earlier
Latin distichs. He went on to praise Bowra strandations for their fidelity to form aswell as
meaning, singling out ‘ Complaint’ as his favourite. At the same time he took the opportunity to
distance himself from Bowra's association of his earlier poem ‘Nomads of Beauty’ with the
message of amora, destructive nihilism conveyed in Bryusov’'s ‘ The Coming Huns' (both
works were trand ated by Bowra for his anthology and linked by him in the preface and notes).®®
Ivanov’ s passing observation about ‘ Nomads of Beauty’ was in fact part and parcel of a

much deeper difference of opinion that comesto the fore in the closing part of his letter. After

reading his copy of The Heritage of Symbolism, inscribed to him asthe *truest of Symbolists’,

%4 Persondl communication from Isaiah Berlin, All Souls College, Oxford, 26 November 1980.
% |etter 9in Chapter 5.

€ |_etter 8 in Chapter 5.

%7 Copies of both books with Bowra s inscriptions survive in lvanov’s library in Rome.



he was clearly anxious to define in his own terms the essence of ‘true’ Symbolism. In his study
Bowra placed considerable emphasis on the role of the French Symbolistsin defining the
movement’ s direction and legacy. He described Mallarmé as * the conclusion and crown of the
Symbolist Movement’ and referred to the later Symbolists as ‘ the true inheritors of

Mallarmé' . By comparing Blok’s understanding of the transcendental, prophetic properties of
art to Malarmé s belief in poetry as music, incantation and magic, he also implied that the
French line of influence extended to the Russian Symbolists.*® Ivanov was keen to counter any
suggestion that the religious goals of the Russian Symbolists could be identified with the
aesthetic aims of the French Symbolists. He opposed Bowra s blanket definition of Symbolism
asa‘mystical form of Aestheticism’ ‘not in any strict sense Christian’,”® and referred him to
his article of 1936 on Symbolism, which drew afirm distinction between aesthetic and ‘realist’
(religious) forms of symbolism; in hisview French Symbolism, as an aesthetic phenomenon,
did not exert much influence on the religious dimension of the movement, represented by the
Russian Symbolists.”

The argument here was clearly not just about the essence of ‘true’ Symbolism. It went
much deeper, and ultimately concerned the fundamental nature of culture itself. Was the great
humanist tradition to which Ivanov and Bowra both subscribed intrinsically religiousin its
origins and significance, or not? For Ivanov, as he made clear in hisletters to Charles Du Bos
(1930) and Alessandro Pellegrini (1934), humanism represented the fulfilment of the wisdom of
classical antiquity through its assmilation into the Christian faith; asaresult it carried deep

religious and ontologica significance. Although Bowrawas consistently attracted to the areasin

% See Chapter 5, letter 9 and note 66.
% See Bowra, The Heritage of Symbolism, 1, 15, 164, 220.
70 [ 1A
Ibid., 3.
™ See Chapter 5, letter 9 and note 70.
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which art approaches the sphere of religious feeling through its association with inspiration and
prophecy, hisview of the relationship between humanism and Christianity remained rather fluid
and undefined. Isaiah Berlin found that Bowra's attitude to religion was ‘ complicated and
obscure: he had afeeling for religious experience; he had no sympathy for positivist or
materialist creeds.’ " To many of his contemporaries he appeared * disturbingly frank and non-
conformist’; he was generally seen as ‘ a free-thinker, an epicure and an uninhibited advocate of
pleasure’.”* Hugh LIoyd-Jones called him ‘an open rebel’ and noted: ‘He had akind of religion,
like that of the early Greeks, but he did not believe in Christianity.’* In asimilar vein Noel
Annan observed that he ‘led the vanguard of the Immoral Front’ before the war and that
‘dogmatic Christianity was beyond him. But so was rationaist interpretation of being. <...>As
aclassical scholar he drew hisreligion <...> from ancient Greece and Rome.”

Bowra s strong belief in the need to develop the ‘inner life' through literature did not
extend to embracing religion asavaluein itself. In aletter to Cyril Connolly about his
reaction to reading T.S. Eliot he made a revealing comment on this very issue: ‘Eliot hit me
very hard inside, but | resisted it, <...> | resisted the Christian part. But now | see that he was
on the whole right, and that the Christian part isin fact hardly Christian at all, but really a
pleafor theinner life’ " Bowra clearly preferred to treat Christian elementsin art as
manifestations of an undefined ‘inner life'. lvanov was sensitive to this area of resistancein
Bowra s response to the religious dimension of literature and tried to shift him in the

direction of amore explicitly Christian approach to the humanist tradition. Apart from his

possible interest in Bowra s own spiritua welfare, he was also doubtlessly concerned about

2 Berlin, ‘Memoria Addressin St Mary's, 21.

3 The Times, ‘A Brilliant Oxford Figure', 14.

™ Lloyd-Jones, ‘ British Academy Memoir’, 35.

™ Noel Annan, ‘A Man | Loved', in Lloyd-Jones (ed.), Maurice Bowra: A Celebration, 55, 84.
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the way in which his generation of religious Symbolists might be (mis)represented by Bowra
in the light of his own views. In his letters he used flattery as a means of persuasion: by
addressing Bowra as a member of an élite community of inspired poet-scholars, he evidently
hoped to bring him more closely into the orbit of his own understanding of the Christian
significance of humanism.

The dia ogue between Ivanov and Bowra about the Christian significance of the * good
humanistic tradition’ continued well after Ivanov’s death. Traces of their differences of opinion
can be found in Bowra s introduction to Svet Vechernii. The following passage, for example,
reflects their disagreement over the meaning of ‘ Nomads of Beauty’ and the essence of true
Symbolism:

As acomparatively young man, he had in his poem Kochevniki krasoty proclaimed that

artists are anarchists free to do what they will and are dmost destined to destroy. In later

life he did not disown this poem but he was careful to explain that he no longer believed
all that it said — a conclusion which he could hardly avoid after Bryusov had used it asa
text for his Gryadushchie Gunny, in which he proclaimed the thrill of destruction as an
end initsalf.”
This passage contains clear echoes of Ivanov’s commentsin his letter to Bowra of 20 December
1947, and yet the echoes are not entirely faithful to the origina voice. lvanov did not state that
he no longer believed all that the poem said; he ssimply tried to correct what he felt was Bowra's
misunderstanding of the poem.
Although Bowratook most of the biographical material used in hisintroduction from

the article on Ivanov by OI’ ga Deschartes, published in 1954 aongside examples of Ivanov’'s

"6 Connolly, ‘Hedonist and Stoic’, 47.
" Bowra, ‘Introduction’, in Ivanov, Svet Vechernii, xxi.
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versein Oxford Savonic Papers,” he did not follow her religious and philosophical line of
interpretation in his assessment of the poet’ s work. He continued to emphasi se the significance
of lvanov as amystic poet and did not devote much attention to the Christian dimension of his
work. This provoked areaction from Dimitrii Ivanov, the guardian of hisfather’ s legacy and
reputation. In January 1959, after receiving the proofs of Svet Vechernii from Clarendon Press,
he wrote to Bowrato thank him for his support and introduction:
| have read it with great joy and deep gratitude. Perusing your essay | remembered
your first visits to our house and the pleasure of my father in meeting you. And |
admired the art with which you have recreated those moments through an intuition
coming from the heart, and an extraordinary literary ability. May | thank you for the
Introduction and, once more, for the vital assistance you have given to the book?
After these warm opening words he went on to introduce a ‘few suggestions' . Most of
these were factual corrections, but the last and most substantial point concerned the very same
issue of principle that set hisfather’ s approach to humanism apart from Bowra's:
Page XVI: 1t would perhaps be helpful to add for the uninitiated reader a short
paragraph, lending alittle more precision to my father’ s spiritual position: After your
description of hisreligious views, finishing with the words: ‘He felt that hisreligion ...
to thewholeworld’, | would add, continuing your analysis of his‘vision of existence
something on these lines: This vision of existence was, as he said, ‘ christocentric’, and

he used to quote St Justin declaring 666 Tapa ool KOAMG gipnTal, ROV YPIOTIAVOV

8 0. Deschartes, ‘Vyachedav Ivanov’, Oxford Savonic Papers, 5, 1954, 41-55. Bowra made much more limited
use of O. Deschartes' s second article, ‘ Etre et Mémoire selon Vyatchedav lvanov: Commentaires au bas de

quel ques poésies du recueil Svet vechernii’, Oxford Savonic Papers, 7, 1957, 83-98. Oxford Savonic Papers was
founded by Konovalov; the first volume appeared in 1950 with an article by Bowra on Pushkin, followed by
contributions from W.J. Entwistle, Boris Unbegaun, Dmitri Obolensky, Konovalov and John Simmons.
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'8 gems like the

éotiv.” This Christian version of ‘nihil humani ame alienum puto
invitation of al to the marriage of the Son, from afeeling of universal community in the
Word, and from awish that not one iota of eterna spiritual inheritance belost to
mankind, conscious of being the sons of God. (Thisisdl, ‘incirca, what my father
writesin hisletter on * Docta Pietas'; this essay has been published by Suhrkamp Verlag
inasmall book ‘Das Alte Wahre' p.175. | sent it to you when it came out, some years
ago, | hopeit has reached you).®*

Bowradid not heed Dimitrii Ivanov’s firm (though delicately expressed) suggestion to add

this materia to histext; although he incorporated al the factual correctionsinto the final

version of hisintroduction, he omitted this paragraph. The difference of opinion was too

substantial to be glossed over by the addition of a new paragraph, and continues to divide

scholars of Ivanov’ s legacy to this day.

L ast meeting and exchanges
In late August 1948 Bowra visited Rome once more and met with Ivanov for the second and last
time. Significantly, on this occasion their conversation centred on their current projects

exploring the roots of the humanist tradition in Greek antiquity. Bowrawas due to spend the

"9« Everything which has been well expressed by anyone belongs to us Christians.” This statement, taken from
Justin, Second Apology, 13, is often cited as a source to support the view that Chrigtianity should embrace the truths
to be found in secular thought and other religions. The accent which should be on thefinal letter of ‘mapd’ has been
omitted in the letter.

8| consider nothing alien to me.” Thisfamous quotation comes from a comedy of the 2™ century BC Latin
dramatist Terence, Heauton Timorumenos (The Self-Tormentor), Act 1, i, 25 (line 77 of the play). The original text
reads ‘Homo sum: humani nil ame alienum puto’ [| am ahuman being: | consider nothing human alien to mej.

8 |_etter from D.V. Ivanov to Bowra of 24 January 1959. Typescript, carbon copy, two sheets, RAI, Bowra folder.
The originals of Dimitrii Ivanov’sletters to Bowra have not been located among Bowra s papersin WCA. Dimitrii
Ivanov is closaly paraphrasing and quoting from a passage from Ivanov’ s letter of 1934 to A. Pellegrini on ‘Docta
Pietas' (Ivanov, Sobranie sochinenii, 11, 440). A German trandation of this essay wasincluded in Wjatschedaw
Iwanow, Das Alte Wahre: Essays, with an afterword by Victor Wittkowski (Berlin and Frankfurt: Suhrkamp Verlag,
<1955>), 163-83. Although Dimitrii Ivanov evidently sent this book to Bowra, it has not survived in Wadham
Collegelibrary.
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next academic year at Harvard, where he hoped to pursue his Pindar studies. Ivanov, who shared
astrong interest in Pindar, offered him encouragement and advice on thistopic. He also told
Bowra about his own work on anew German version of his earlier study of the religion of
Dionysus, along-standing passionate interest to which he returned towards the end of hislife.
When Bowrareturned to Oxford, he wrote to Ivanov on 19 September 1948, promising to send
him details of recent books on Dionysus in English and to resume enquiries about plansfor the
publication of his other works.®?

During the following year Bowra continued his efforts on Ivanov's behaf; he
corresponded with Isaiah Berlin in Harvard about attempts to raise money for the publication of
Svet Vechernii,® and later voiced hisworries that Ivanov might now betoo old to takein the
encouraging news about the publication of his book.®* Sadly, Ivanov did not live to hear this
good news; he died on 16 July 1949 at the age of eighty-three, just under ayear after hislast
meeting with Bowra. When Bowralearned of his death, he wrote awarm letter to Dimitrii
Ivanov:

| saw the news of your father’ s death in the “Manchester Guardian”, which had quite a

good notice of him. | fear it must be agreat blow to you and your sister and that you will

miss him greatly. He was a great man, of akind very uncommon at any time and
especially now. He really represented a great tradition and kept it alive by his great
candour and sincerity and passion. | am very proud to have known him. | cherish my

memories of him and often think of his kindnesses to me.®°

8 See Chapter 5, letter 11 and note 83.

8 |etter from Berlin to Bowra of <spring 1949>. Copy of one page from this |etter deposited with Bowra' s papers,
WCA.

8 etter from Bowrato Berlin of 1 August <1949>. Copy deposited with Bowra s papers, WCA. When Bowra
wrote this letter he wasin Harvard and had not yet heard the news of Ivanov’'s death on 16 July 1949.

% |etter from Bowrato D.V. Ivanov of 24 August <1949>, RAI, Bowra folder. Typescript, one sheet, on printed
stationery of The Warden' s Lodgings, Wadham College, Oxford; no envelope.
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These are not just empty truisms. In afew deft words Bowra pinpointed the essence of
his high regard for Ivanov: he recognized that Ivanov was ‘agreat man, of akind very
uncommon at any time’ and linked his stature to the * great tradition’ that he ‘really represented’
and ‘kept alive . After Ivanov’s death, Bowra made sure that his last contributions to this great
tradition were not lost to posterity. Thanks to his continued efforts with Konovalov, an English
trandation of Ivanov’swork on Dostoevskii appeared in 1952 with aforeword by Bowra; a
selection of hislate verse and two substantia articles on his work were published in Oxford
Savonic Papersin 1954 and 1957; last but not least, Svet Vechernii, the greatest dream and
hope of the poet’ s late years, eventualy saw the light of day in 1962, prefaced by Bowra's
introduction. In thisway Bowra aso reveded himself asa‘very uncommon’ sort of man and
did much through these tangible outcomes to keep alive the * good humanistic tradition’ that

sustained and defined his remarkable relationship with Ivanov.
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CHAPTER FIVE

The Lettersof vanov and Bowra (1946-48)

Ad C.M. Bowra, artis poéticae antistitem Oxoniensem
[To C. M. Bowra, Oxford high-priest of the art of poetry]

V.l. Ivanov to C.M. Bowra, June 1946

Praestanti ssime poetal
[Most excellent poet!]

C.M. Bowrato V.I. lvanov, September 1946

This chapter publishes for the first time the full text of the correspondence of Ivanov and
Bowra, consisting of eleven items (one poem and ten letters), exchanged between June 1946
and September 1948. Ivanov addressed one poem to Bowrain Latin and wrote three |etters to
him (two in English, one in French); his second letter includes a further poem addressed to
Bowra, composed in Greek. Bowra responded with seven letters (onein Latin, six in English),
all of which survivein lvanov’s archivein Rome (RAI). The situation with regard to the
preservation of Ivanov’s side of the correspondence is rather more complex. Cliff Davies, the
keeper of the archive of Wadham College, Oxford (WCA), has described Bowraas a‘ nightmare
for archivists', since he threw out most of his papers and did not file what he kept in any
systematic fashion. Until very recently lvanov’s contribution to the correspondence could only
be reconstructed on the basis of draft copies of two of hislettersto Bowra, held in the Rome

archive. In July 2004, after several years of fruitless searching, al three of Ivanov’slettersto
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Bowrawere discovered in Wadham College library, buried in abox of miscellaneous offprints,
Although Ivanov’s Latin poem has not yet been found in Oxford, afina copy of it survivesin
Rome, and it istherefore now possible to publish the full text of this fascinating
correspondence.

After Ivanov’ s death, Bowra continued to communicate with his son, Dimitrii Ivanov,
mainly in relation to the publication of Svet Vechernii. The Rome archive holds a further nine
letters, written between 1949 and 1963 (six from Bowrato Dimitrii Ivanov, three from Dimitrii
Ivanov to Bowra, al in English). The same folder aso includes two letters exchanged in 1950
by Dimitrii Ivanov and Marjorie Villiers of Harvill Press, concerning the publication of
Ivanov’ s book on Dostoevskii. These letters have not been included in the present publication,

asthey lie outside its scope.
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|vanov - Bowra

June 19461

Ad C.M. Bowra,
artis poéticae antistitern Oxoniensem,

Disticha

(commentariolo subscripta)

Convivismutis epuli, Musis peregrinis,

ore loqui suades, docte poeta, tuo.
Ecce adterna canunt vox surda et vocisimago

clarior, et formam reddit opus geminum.
Ast ego nostrates interpretor, aurea mutans

carminain aes raucum, genti aienigenae.

! RAI, Folder I1. Manuscript, ink and pencil, one sheet. Repeated attempts to locate |vanov’ s distichs and the
accompanying offprints of his articles among Bowra s papers, WCA, have unfortunately not met with success. The
poem is not among the contents of the Bowra box, nor has it been possible to find it or the offprints among the
several boxes of offprints (contents uncatal ogued) transferred from Bowra's library after his death to the College
library and archive. The text reproduced here is the second of the two versions that survive in RAI; athough it
appearsto be afina version, it may differ from the text that Ivanov sent to Bowra. The recto contains the first four
lines of the dedication and heading (written in ink), followed by the first draft of the distichs (writtenin ink, crossed
out in pencil) and the signature V.I. (not crossed out). The verso contains the second draft (written in pencil); this
only containsthe six lines of the distichs, and does not repeat the dedication, heading and signature, which appear
on the recto and are not crossed out. This publication reproduces the dedication, heading and signature from the
recto and the second version of the distichs from the verso; it differs dightly in layout and punctuation from the
published text of both versions, which appeared asthe last item in a collection of unpublished poems by Ivanov in
DanidlaRizzi and Andrej Shishkin (eds.), Archivio italo-russo I11: Vjacedav Ivanov - Testi inediti (Salerno: Europa
Orientdis. 2001), 43.

The date of the distichs (June 1946) can be reconstructed from Konovalov’ s correspondence with Ivanov.
On 18 May 1946 Konovalov suggested to Ivanov that he should get in touch with Bowra and send him an offprint
with aninscription (RAI, opis' 3, 111); on <24 June 1946> Ivanov informed Konovalov that he was sending Bowra
some offprints with accompanying versesin Latin (RAI, opis 3, 112, undated typescript and manuscript drafts of
letter; letter dated from Konovalov'sreply of 12 August 1946, RAI, opis 3, 111). On 1 September 1946 Bowra
wrote to Ivanov to thank him for the distichs and offprints (letter 2). For a detailed discussion of the background to
the poem and its contents, see the section on lvanov’ s distichsin Chapter 4.



<

[To C. M. Bowra,
Oxford high-priest of the art of poetry,
Distichs
(appended to a short essay)
Y ou, learned poet, persuade to speak in your tongue
The mute guests at the banquet, the foreign Muses.
Behold, the silent voice and the voice's clearer echo sing in turn,
and the twofold work renders the form.
| for my part translate our country’ s poets for aforeign people,

changing golden songs into harsh bronze.

VARE

2 Thefirst draft (crossed out on the recto) reads asfollows:
Mutisin vestro thiaso Musis peregrinis
ore loqui suades, docte poeta, tuo.
Ecce melos recinit tacitarum vocis imago,
molliter et formam reddit opus geminum.
Ast ego nostrates interpretor, aurea mutans
carminain aes raucum, genti alienigenae.
[You, learned poet, persuade to speak in your tongue
the silent foreign Muses in your company.
Behold, the voice' s echo gives back the song of the silent ones,
and the twofold work smoothly renders the form.
| for my part trandate our country’s poets for aforeign people,
changing golden songsinto harsh bronze.]
% | am most grateful to Gerard O’ Daly, Department of Greek and Latin, University College London, for his
trandations of the two versions of Ivanov’s ditichs and illuminating comments.
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2
Bowra - lvanov
1 September 1946
Kal.<endae> Sept.<embris>°

Praestantissme poetal

Quomodo verbainveniam quibus dicam quanto gaudio acceperim tuos tres libel lulos® et
versus lepidos et elegantes Latina lingua scriptos?” Utinam et mihi Musa adforet quae itame
ingenio adflaret ut dignas gratias referre possem! luvat me magnopere audire te vigere et adhuc
carmina scribere. Etiam spero et in hac terra carmina tua nota editum iri. De hac re cum
bibliopolo Blackwellio® sum collocutus et conatus sum ei demonstrare quantum honorem sibi
sit asciturus si librum amaximo poeta scriptum ediderit. Sed deest carta, desunt operarii,’® deest

Russi cae linguae, Russicarum litterarum scientia. Est tamen perseverandum.* Utinam omnia

“ RAI, Bowrafolder. Typescript, one sheet, on printed stationery of The Warden, Wadham College, Oxford.
Envelope addressed to Prof. V. Ivanov, 5 Via Leon Battista Alberti (S. Saba), Roma, Italy. Registered post,
postmarked Oxford, 2 September 1946. Ivanov occupied aflat at no.5 Via Leon Battista Alberti; the house was
subsequently renumbered no.25.

® The Calends of September, the first day of the month in the Roman calendar.

®Libellolos (literally ‘pamphlets) refer to the offprints that Ivanov sent to Bowra at the suggestion of Konovalov,
accompanied by the distichs. In hisletter to Konovalov of <24 June 1946> |vanov listed five offprints that he was
sending to Bowra. The fact that Bowra only thanked him for three offprints could be an error on his part, or may
suggest that Ivanov ended up reducing the number of offprints from five to three. See the section on Ivanov’s
distichsin Chapter 4 and Chapter 5, letter 1, note 1.

" Bowraisreferring to the Latin distichs addressed to him by Ivanov. ‘Lepidos can mean ‘witty’ aswell as
‘delightful’.

& Bowra knew of Ivanov’swish to publish his Russian verse in England from Sergei Konovalov, who put Ivanov in
touch with Bowrain December 1945 and subsequently involved Bowrain this project.

° ‘Bibliopolo’ literally means ‘bookseller’; in ancient Greece and Rome booksellers were often the equivalent of
publishers. On 18 May 1946 Konovalov wrote to Ivanov that he would go to Clarendon Press and to B.H.
Blackwell, Oxford, during the next week to discuss the publication of Ivanov'sverse; on 12 August 1946 he told
Ivanov that he had written that day to Bowra about Svet Vechernii, asking him to continue and complete
negotiations with B.H. Blackwell in Oxford. On 29 August 1946 Konovalov informed Ivanov that Bowra had told
him that he had now written to Blackwell (RAI, opis' 3, 111).

19 “Operarii’ has been taken to refer to printers etc. Konovalov listsasimilar catalogue of obstaclesin his letter to
Ivanov of 29 August 1946 (RAI, opis 3, 111).

! Jvanov quoted this phrase back to Bowrain hisreply (letter 3).
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prospere vigeant! *2

lam ante quinque annos inveni tuos libros in Bibliotheca Londiniana, et non possum
dicere quanto gaudeam eis, praecipueillo quod ‘ Cor Ardens’ vocatur.®* Admiror subtilitatem,
sapientiam, concinnitatem, immo ingenium quod ubique ardet.** Conatus sum tria carmina
Anglicalingua repragsentare, sed non mihi persuasi me quod erat desiderandum fecisse.®

Saluto te et omnia bona opto et ominor,

C.M. Bowra
[ The Caends of September
Most excellent poet!

How can | find the words to express with what great delight | received your three
offprints and your delightful and elegant Latin verses! How | wish that the Muse might also visit
me, and inspire me with the skill to be able to thank you as you deserve! It gives me great
pleasure to learn that you are flourishing and still writing poetry. | hope, too, that your new
poems will be published in this country. | have spoken about this to the publisher Blackwell,
and | have tried to make him see what great esteem he should enjoy, were he to publish a book
written by so eminent a poet. But paper is scarce, thereis alabour shortage, thereis alack of
knowledge of the Russian language and of Russian literature. Neverthel ess, we must persevere.
Let us hope that everything will turn out well!

Five years ago | came across your booksin the London Library, and | cannot tell you

12 Bowra's perseverance and hopes were justified in the end, but it took another sixteen years until Svet Vechernii
was finally published in 1962.

13 This dates Bowra sinitial reading of Ivanov’s poetry to 1941, when he was collecting materials for hisfirst
anthology of Russian verse in trandation. The London Library on St Jamess Square holds copies of Ivanov's
Prozrachnost' (1904) and Cor Ardens (1911-12), the two collections from which Bowra chose poems for trandation
and inclusion in his anthology.

14 Ardet’ (burns) isan elegant play on ‘ardens (burning) from thetitle of Ivanov's book Cor Ardens (The Burning
Heart).
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how much | enjoy them, especidly the one entitled ‘ Cor Ardens'. | admire their fine artistry,
their wisdom, their charm, and above al the great talent that burns throughout. | have attempted
to render three poems into English, but have not convinced myself that | have done what was
needed.

| send you greetings and best wishes,

C.M. Bowrg]*®

> Bowrasfirst trand ations of three poems by Ivanov appeared in Bowra (ed.), A Book of Russian Verse, 86-8. For
details of the trandations, see Chapter 3.

18| am extremely grateful to Gerard O'Daly for kindly preparing this translation of Bowra's letter and for his helpful
comments.
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3
|vanov — Bowra

1 October 1946

Rome, 1st October 1946.
viaLeon Battista Alberti, 5 (S. Saba)
Dear Sir,

The good humanistic tradition demands of me an answer in Latin to your elegant latin
message; but | prefer to amuse you with innocent solecisms of my virgin english prose.*® | may
giveyou in thisway a proof of being somehow enabled to appreciate the “lucent language” and
the architectonic harmony of your beautiful book, whose artistic refinement and sensibility |
admire not |ess than its doctrine, penetration and originality of conception.™

Y our researches have for me just now a particular interest, for | am hastening to
complete along narrative in mediaeva style, somewhat similar perhaps, as intention, to Milton's
Arthuriad, - a miraculous vita of amighty tzar and his holy son, told by a pious monk in the
language of the ancient russian chronicles and legends.

| thank you very, very much for both your precious book and your kind letter, which tells

me how you discovered my Cor Ardens under the cupola of the famous Reading-room where |

Y'\WCA, Bowra's papers. Typescript, one sheet; final sentence (from ‘ Reiterating’) and signature in manuscript,
black ink; no envelope. Two earlier versions of this|etter survive in RAI: amanuscript draft, pencil, one sheet, dated
1 October 1946, and a typescript copy, without the final sentence added in manuscript. The most significant
difference in the manuscript draft is cited below in note 26.

18 This phrase is echoed in Ivanov's draft letter to Konovalov of 20 October 1946 (RAI, opis 3, 112), cited in
Chapter 4, note 26.

19 Bowra sent Ivanov his recent book, From Virgil to Milton, inscribed ‘ To V. Ivanov from C.M. Bowra (copy
preserved in lvanov’'slibrary in Rome). He evidently sent the book at the same time as hisfirst letter of 1 September
1946, athough he makes no reference to the gift in hisletter.

2 |vanov isreferring to his late work ‘ Povest' o tsareviche Svetomire' . For further details see Chapter 4, note 27.
Bowra describes Milton's unfulfilled plan to write an Arthuriad in From Virgil to Milton, 194-5.
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studied once for a short time Greek religion.?! Your Virgilian versions make me extremely
regret the hypercriticism that hampered your begun trand ation of what you had chosen among
my lyrics.?

| am profoundly grateful to you for the generous effort to promote an edition of my
rhymes. Utinam fatasinant!*® Y our strong encouragement (“est tamen perseverandum”)?*
moves meto my very heart. But | am quite conscious of the fact that the expensive publication
(though the author renounces al his rights) can by no means meet aready sdle. URSS? forbids
wholly the non-conformist literature. However, these obstacles do not in the least diminish my
great joy to have won, as poet, in you, poet, so much sympathy, comprehension and help.?

Reiterating the expression of my deepest gratitude

Y oursfaithfully

V. lvanov

2 lvanov worked on the ancient Greek religion of Dionysus in the British Museum reading-room during his stay in
England from October 1899 to May 1900. He confuses the British Museum reading-room with the London Library,
mentioned by Bowrain his previous letter.

2 |n the preface to From Virgil to Milton, v, Bowra notes that the trandlations of Virgil are his own. Ivanov's high
regard for these ‘Virgilian versions' leads him to regret that Bowra's self-critical comments on his trand ations of
Ivanov's verse (expressed in hisfirst letter to lvanov) evidently caused him to abandon further attempts.

% ‘May the fates allow <it>!'

2 *Nevertheless, we must persevere.’ Ivanov is quoting a phrase from Bowra's previous |etter to himin Latin (|etter
2).

% |talian for USSR.

% Thislast section of the letter was phrased somewnhat differently in the manuscript draft, held in RAI: ‘But | find
quite reasonable the refusa of the editor to undertake an expensive publication (though the author renounces dl his
rights) for the sake of afew strangers and scholars, since the government of URSS forbids the intrusion into the
country of non-conformist literature. However this not unexpected disappointment does not in the least diminish my
gresat joy to have won, as poet, in you, as poet, so much sympathy and comprehension.’
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4
Bowra - lvanov

3 November 19462’

Nov. 3
Praestantissime poeta,?®
| am most indebted to you for your charming letter, and, happily, since | heard from you,
afriend in Moscow has sent me “Cor Ardens” and “TIpospaurocr<s>".2° Alas, | wish | could
send you more than ydikea ypuesiov> — but such asthey are, | send versions with Greek from

Coleridge and Swinburne.® | am not sure that they are really Hellenic - | wish they were.®

% RAI, Bowrafolder. Manuscript, ink, one sheet, on printed stationery of The Warden, Wadham College, Oxford;
no envelope. The year of the letter is dated by Ivanov’sreply (letter 5).

% ‘Most excellent poet’.

% prozrachnost' (1904) and Cor Ardens (1911-12) were Ivanov's second and fourth collections of verse. Bowra
wrote thetitle Prozrachnost' in Cyrillic, but omitted the soft sign. The ‘friend in Moscow’ who sent Bowra the
booksislikely to have been Kornei Chukovskii, with whom Isaiah Berlin made contact on Bowra's behalf during his
stay in Moscow in 1945-6; for further details, see the section on Ivanov’sfirst meeting with Bowrain Chapter 4.

% Bronze for gold’. A reference to the famous exchange of gold for bronze armour, described in Book 6 of The
Iliad. When Glaucus and Diomedes encounter each other, fighting on opposite sides during a battle between the
Trojans and the Greeks, they discover that they are bound by old family ties of friendship. Diomedes proposes that
they avoid each other in combat and suggests an exchange of armour as a sign of friendship; Glaucus foolishly
exchanges his gold armour for the bronze armour of Diomedes. The Homeric line (Iliad 6, 236) reads ‘ypteca
yolkeiov' (gold for bronze). Bowra's elegant reversal of Homer’ s phrase enables him to defer modestly to his
correspondent, whose collections of verse he hasjust received. | am most grateful to Chris Carey, Department of
Greek and Latin, University College London, for drawing my attention to this allusion. Bowra s choice of phrase
also echoes Ivanov's earlier reference to his own transformation of golden songsinto dull bronze in his Latin distichs
to Bowra (letter 1); for further details, see Chapter 4.

3! The English originals and Greek versions of Coleridge's fragment ‘KublaKhan...” (1797) and of Swinburne's
chorus *When the hounds of spring are on winter'straces...” (from his verse drama Atalanta in Calydon: A Tragedy,
1865) werefirgt published in Greece and Rome, 111, 9, May 1934, 178-81 and V, 13, October 1935, 53-6,
respectively. The Greek texts are described as ‘versions and signed by C.M. Bowra; at the end of his version of
Coleridge Bowra cites as parallel s sections from the tragedies of Euripides, Iphigenia in Tauris and Hercules
Furens. Bowra sent [vanov reprints of these versions. Ivanov's library, RAI, contains an undated reprint from
Greece and Rome, V, 13, October 1935, with the English original of Swinburne's chorus and Bowras Greek
version; hisarchive aso contains three pages with the printed text of Bowra's Greek version of Coleridge’s poem,
filed together with thisletter in RAI. In both cases the Greek versions are the same asin the original journal
publication, but are reprinted on unnumbered pagesin a different Greek font. Bowralater included his versions of
Coleridge and Swinburne in an anthology of compositionsin Latin and Greek, published in Oxford in 1949; see
Chapter 5, letter 11, note 82.

%2 |lvanov quoted this sentence back to Bowra at the beginning of hisreply (letter 5).
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Yours sincerely,

C.M Bowra
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5
|vanov — Bowra

9 December 1946%

Rome, Dec. 9", '46

- “1 am not sure that they (the versions) are really Hellenic. | wish they were”
- TloA v £30v déomowva Movs' ev EALad

abAOLGLY EPTVEL GOLGLY OLKEIQY YGPLY,

NS EVVIC OV, QPAdPOV TEP, EPPIVEVS ETOV

"Apkrov Mopag, Boppa cuyn0eig dhpopo

Xdpog T opiyM) Kol VEQOUS QUVTAGHAGLY

EMVidog Tog av rovjoar; Xapito.

[The Muse, mistress of many sitesin Greece,

Breathes into your pipes with her own grace,

Bereft of which, wise though he be, how could an interpreter of lines

Of the Northern lyre, make those accustomed to the briny North wind

And the country’ s mist and phantasms of cloud

Into Greek? Let it be] *°

3 WCA, Bowra's papers. Manuscript, ink, one sheet (torn); no envelope. No draft versions of thisletter survivein
RAI.

% |vanov opens his letter by quoting the closing sentence of Bowras previous letter to him (letter 4), also copied out
by him on a separate sheet (see note 35 below). Hisletter and Greek poem directly address the concern that Bowra
expressed in this sentence.

% | am extremely grateful to Chris Carey for histrandation and helpful comments. Ivanov’s poem is an original
composition in iambic trimeters (afew lines are metrically flawed, due to lack of caesura). The poem's core
message evidently grew out of two Greek words ‘“EAAnvid” éunver (breathes the Greek); as ' EAlnvid’ (the Greek)
isin the feminine accusative form, it may refer to the Greek Muse or spirit. These two words, which were later taken
up inlines 2 and 6 of the poem, were first written down by Ivanov on afolded sheet, accompanying the three printed
pages of Bowra s Greek version of Coleridge' s poem, immediately after the closing sentence of Bowra s previous
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Dear Warden,

Many, many thanks for the duple® joy given me by two “things of beauty”.*” In your
Greek versions | am admiring abundance, expressiveness, colours, plasticity of the poetical
language you command with sovereign power. Most happily you have built your odic
strophes both harmonizing with the musical movement you would render as harmonious.

Y our Swinburne seems to me — and thisis your merit! — clearer and sunnier, more measured
in his outbursts, more definite in outlines, more transparent, more serene, more Greek (|
except the lines 33-36, which are rather biblical).

Asto Coleridge's fragment, the version (I have compared it with the original) isa
master-piece of interpretation; but even the splendid dithyrambic raiment is unable to make the
gueer and confused poem Hellenic. The instructive experiment shows that some emanations of
romanticism are absolutely reluctant to the spirit and style of Greek poetry. Of course, you have

well done giving back his right name to the oriental hero of alegend that is obviously aminoan

letter (‘1 am not sure that they are really Hellenic - | wish they were'), also copied out by him on the same sheet
(RAI, Bowrafolder). With these two words and their development in his poem, Ivanov is responding reassuringly to
Bowra' s doubt over the Hellenic qualities of his versions, suggesting that Bowra must have been inspired by the
Greek Musein order to render into Greek two English poets (the ‘ Northern lyre’), formed by such a different
cultural climate. It is somewhat puzzling that Ivanov has put the adjective ‘ éAAnvidag’ (Greek) inthefina lineinthe
feminine form of the accusative plural; one would expect the masculine form if he had in mind the Hellenization of a
north European people. He may have been struggling to fit the words to the metre (iambic trimeter), or have
intended the adjective ‘ Greek’ to qualify an implied feminine noun such as‘Muse' or ‘spirit’, asin the phrase
discussed above,' “ EAAnvio” éunvel (breathes the Greek).

% Double’.

37 lvanov’ s phrase ‘two “things of beauty”’ echoes the opening line of Keats's ‘ Endymion: A Poetic

Romance' (1817): * A thing of beauty isajoy for ever.” Ivanov isthanking Bowrafor histwo Greek versions of
Coleridge's ‘Kubla Khan' and Swinburne's ‘ When the hounds of spring are on winter’ straces...’, sent to him with
letter 4.
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survival . ®
| am glad that you have got now my “Trandlucidity” t00.*® On the next occasion | will
writein Russian.” Long since | have no news from Prof. Konovalov, no answer came even
<to>*! business-questions; | wonder not without apprehension whether al's right with him.*
My best wishes for the coming Holidays and the New Y ear!
Yourstruly

V. lvanov

® Inline 1 of his Greek version Bowrareplaced Coleridge’ s Kubla Khan (the Mongol ruler and founder of the Yuan
dynasty in Chinain the thirteenth century) with Minos, a Cnossian king of Crete (év Kvoo® Booirevg Mivac)
famed for his magnificent palace and maze.

¥ Bowra mentioned that he had acquired a copy of Prozrachnost' in letter 4.

“0 lvanov did not keep thisthreat; his next (and last) letter wasin French.

! Thisword has been inserted, as the manuscript is torn at this point.

“2 K onovalov had last written to Ivanov over three months ago on 29 August 1946 (RAI, opis 3, 111); he then fell
slent for four months. Ivanov wrote to Konovalov on 20 October 1946 and again on 9 December 1946 (a draft of
thefirst letter isin RAI, opis’ 3, 112; the second letter does not survive in RAI, but isreferred to by Konovalov in
his next letter). On 22 December 1946 Konovalov wrote to Ivanov, apologising for having fallen behind with his
affairs during a hard semester and resuming discussion of several projectsfor the publication of Ivanov’s works
(RAI, opis 3, 111).
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6
Bowra - lvanov

30 December 1946%

December 30th
Dear Professor Ivanov,

Thank you very much indeed both for your letter and for the two books which arrived
punctually on Christmas morning.* | am extremely grateful to you for the pleasure which you
have given me both by your letter and the books. In the first | much appreciated your penetrating
remarks about trandation into Greek, and | find myself in compl ete agreement. One of the risks
and delights of thisrecondite art is seeing how far the English ideas will go into Greek. Thereis
nearly aways a point where they will not — and then one goes blindly ahead, rather asthe
trandators of the Bible must have done in the seventeenth century, when they knew that the
Hebrew ideas were not English but insisted on trying their best with them.*® Indeed one of the
many |essons that tranglation offers one of the best* isthe way in which it stresses the
difference between one language and another, differences which really cannot be surmounted by

any ingenuity because they reflect differences, as you say, of climate and of all that climate

“3 RAI, Bowrafolder. Typescript, one sheet, on printed stationery of The Warden, Wadham College, Oxford.
Envelope addressed to Professor V. Ivanov, 5 Via Leon Battista Alberti (S. Saba), Roma, Italy. Postmarked Oxford,
30 December 1946; Rome, 4 January 1947.

“ lvanov sent Bowra his long and complex poem, Chelovek and its recent trandation into Italian. Both copies
survive in the library of Wadham College and contain personal inscriptionsto Bowrain Ivanov's handwriting. Since
the pages of Chelovek remain uncut, it appears that Bowra did not read this work. For details of the inscriptions, see
Chapter 4, notes 45 and 46.

> A reference to the Authorized Version of the Bible (1611) prepared for King James.

“ No punctuation in the original; Bowra's typewriter may have lacked brackets.
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implies.*” How hard it is, for instance, to put any speech of Shakespeare into Greek iambics,
though he wrote for the stage and in aline not absolutely unlike the Greek.*® But the metaphors,
the movement of the thought, the quality of the emotions, the whole background are different.
Still one goes on trying and enjoys the endless problems which the job presents.

| am sending you my book on Sophocles.”® On looking at it again | find it rather too
pedantic and philological in the worst sense. But | wrote it as an anodyne in the worst years of
thewar, and | am sure that you will make allowances for this.

| will see Konovalov and find out what has happened to him. In Paris| saw Kaplan and
talked to him about publishing your book.™ | hope he will do so, and | think heiswilling and
can get the paper. But | have heard no more. But you may rest assured that we will do
something somehow.

With all good wishes for the New Y ear and very many thanks,

yours sincerely

C M Bowra

4" An adlusion to lvanov’' s reference to the English climate (‘the briny North wind / And the country’s mist and
phantasms of cloud’) in his Greek poem responding to Bowra's Greek versions of Coleridge and Swinburne at the
beginning of letter 5.

“8 This sort of exercise was regularly undertaken by Bowra, one of the seven members of the Oxford informal club
for the practice of Latin and Greek composition in prose and verse, formed in November 1923. Bowra later
published his Greek versions of three excerpts from Shakespeare’ s playsin an anthology of compositions produced
by members of the group; see Barrington-Ward, Some Oxford Compositions, 262-5 274-5. Bowra planned to send
Ivanov a copy of this anthology when it was published; see letter 11. Shakespeare wrote his dramasin iambic
pentameters. Greek iambics are based on quantity (the alternation of long and short syllables), not stress; thelineisa
trimeter, in which one metron, consisting of two feet, is repeated three times.

9 C.M. Bowra, Sophoclean Tragedy (Oxford: Clarendon Press, 1945). A copy of this book (reprinted with
corrections from the first edition of 1944) survivesin lvanov'slibrary in Rome; it contains a printed dip ‘With the
Author's Compliments’, but no inscription.

* M.S. Kaplan (1893-1979) was the owner of the Paris émigré publishing-house, Dom knigi (Maison du livre
étranger), which published Ivanov's poem Chelovek in 1939 asthe ninth item in its series * Russkie poety.” On 22
December 1946 (eight days before Bowra wrote this letter) Konovalov had aready informed Ivanov that the Oxford
publisher Blackwell had not agreed to printing Ivanov’'s book of verse, despite Bowra's approach, but was prepared
to take on its distribution; this had only become clear at the beginning of November, at which point Konovaov had
immediately written to Kaplan in Paris, asking him to send an estimate for 4,200 lines. Bowra happened to bein
Paris at thistime and spurred Kaplan on. Kaplan agreed (a subsidy of $150 was offered) and offered two different
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page sizes, but Konovalov still wished to have another attempt at publication in England (RAI, opis 3, 111). Svet
Vechernii was eventually published in Oxford at the Clarendon Pressin 1962.
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Bowra - lvanov

19 September 1947

Hotel S. Caterina™
Amalfi
19 Sept.
Dear Professor Ivanov,

With my friend Is<a>iah Berlin | hope to be in Rome next week, staying at the Hotel
Eden,> and if you are free at any time, we should be most honoured and delighted if we might
visit you at some time. Of course you must not alow usto trouble you, but if you fedl itis
possible, we should greatly appreciate the honour.

Yours sincerely,
C.M. Bowra

We expect to arrive on the evening of Monday 22.

*! RAI, Bowrafolder. Manuscript, ink, one sheet. Envelope addressed to Signore Prof. W. Ivanov, 5 ViaGian
Battista Alberti (S. Saba), Roma. Express post, postmarked Amalfi, 22 September 1947. Bowra has mistakenly
written Gian instead of Leon (Battista Alberti) in the address.

*2 Santa Caterinais asmall hotel just outside Amalfi, perched on the cliff and set in its own gardens, overlooking the
sea.

>3 Founded in 1889, the Hotel Eden is situated on Via Ludovisi between Via Veneto and the Spanish Steps.
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8
Bowra - lvanov

3 October 1947*

October 3rd>

Dear Professor Ivanov,

| cannot settle down to my usua routine here without sending you aword of gratitude
for the charmingly human welcome which you gave me in Rome. It was more than delightful to
see you and to fed at perfect and happy ease with you, to talk of the things that most matter and
to find you so approachable and hospitable. Thank you too for the fine bottle of wine which
your son brought to me and which | am treasuring for some special occasion. *°

| am sending you herewith two books of mine which | think you have not got.>” Both
were written in the war and may show signs of it, but | hope will interest you.>®

When Berlin returns here with your poems, we will get to work at once and report

progress.™

* RAI, Bowrafolder. Typescript, one sheet, on printed stationery of The Warden, Wadham College, Oxford; no
envelope.

% The year ‘1947 has been added by Ivanov in pencil.

% |vanov's son, Dimitrii Ivanov (1912-2003), was aged thirty-five at the time of Bowra s visit; he worked asa
teacher and also asajourndist under the pseudonym of Jean Neuvecelle.

> During his visit to Rome Bowra must have noticed that Ivanov did not have copies of his two works most closely
connected with the poet: A Book of Russian Verse (including his trandations of three poems by Ivanov) and The
Heritage of Symbolism (including a chapter on Blok). Both books, first published in 1943, had recently been
reprinted in 1947. On his return to Oxford, Bowra sent Ivanov inscribed copies of these new editions, now located
in lvanov’slibrary in Rome. For details of the inscriptions, see the section on ‘ True’ Symbolism in Chapter 4. For
Ivanov' s response to both gifts, seeletter 9. In aletter of 8 December 1947 to Konovalov Ivanov describes the two
books sent to him by Bowra (RAI, opis 3, 112).

%8 Bowra s letter contains an uncorrected error; by mistake he typed ‘but | hope you will interest you.”

% Berlin transported the manuscript of Svet Veechernii from Rome to Oxford. He was charged with thistask as he
stayed on in Italy for longer than Bowra and could therefore wait until the manuscript was ready. Olga Bickley, a
lecturer in Italian from Oxford and close friend of Konovalov, had previoudy written to Ivanov from Genoa,
suggesting that she could convey the manuscript back to Oxford, but this plan was dropped when Bowra and Berlin
announced their intention to visit vanov in Rome; see Ivanov’ s letter of 8 December 1947 to Konovaov (RA,
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With all good wishesto your family and yourself,
yours sincerely

C.M. Bowra

opis 3, 112). When the manuscript of Svet Vechernii arrived in Oxford, work continued on plansfor its publication,
eventually brought to fruition in 1962. Before the book was ready, Konovalov also published some poems fromit in
Oxford Slavonic Papers, the journal that he founded in 1950 and edited until 1967; see ‘ Forty-one Sonnets by
Vyachedav lvanov’, with an introduction by O. Deschartes, Oxford Savonic Papers, 5, 1954, 56-80, and ‘ Poems’,
Oxford Savonic Papers, 7, 1957, 64-82.
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9
|vanov — Bowra

20 December 1947%°

Rome, le 20 Décembre 1947
Monsieur et cher Ami,

M'est il permis de vous nommer ainsi adoubletitre: vous ées confident de ma Muse,
dont vous avez porté en Angleterre les premiers échos,®* — et je vis jusqua ce jour sousle
charme de cette inoubliable conversation avec vous avive voix qui m'arendu votre image de
poéte-humaniste, présente d§aamon esprit, encore plus aimable. Et le secret de ce charme que
jesubis s délicieusement, je crois|'avoir deviné c'est que vous étes justement poete, sansy
songer peut-étre, incessamment, inconsciemment, |orsque vous composez vos strophes
grecques®™ et que vous vous adonnez & des recherches austéres, & des analyses critiques, en
causant avec des amis aussi bien qu'en vousinspirant (tel un vrogrTng de Delphes)® pour
interpréter desinspirés. Il semble qu'il vous soit difficile de ne pas chanter avec ceux qui
chantent, de ne pas partager |es enthousiasmes et méme les folies des poétes que vous avez a

juger. Le langage des symbolistes étrangers vous est plus transparent, plus familier qu'aleurs

0 WCA, Bowra's papers. Manuscript, ink, one sheet (torn); no envelope. Two draft versions of this |etter survivein
RAI: amanuscript draft, pencil, in Dimitrii Ivanov’s handwriting, undated, one sheet (a much condensed version of
thefinal letter, reproduced below in note 73), and atypescript, red ink, dated 1 December 1947 (text exactly asin
the final manuscript version, but with several typing and spelling errors not found in Ivanov’ sfinal version; this
typescript may be apreliminary version of the final letter, dictated to O. Shor, or a copy of the final version, typed
by her for lvanov’s records).

® lvanov isreferring to Bowra s English trandations of his verse, first published in 1943 (in his Latin distichs to
Bowra, he also describes trandations as ‘ echoes'); heis mistaken, however, in referring to Bowra strandations as
thefirst echoes of his Muse in England, since trandations of Ivanov’s verse started appearing in England as early as
1919; see Chapter 3, note 10.

62 Evidently areference to Bowra s Greek versions of Coleridge and Swinburne.

83 A priest who declaims an oracle’.
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compatriotes non-initiés.** Vos traductions de lyriques russes sont auitant précises que
musicales, et je suisfier detrouver parmi elles mes rimes transposées tres heureusement par
vous.®® A propos, ne prenez pas trop au sérieux ma boutade contre |e conformisme bourgeois
(Les Nomades), assez inoffensive et nullement “nihiliste”;*® en tout cas, je suis bien loin de
saluer “the coming Huns’, destinés selon Brussov adémolir la culture et qui Sappliquent
effectivement & démolir mon oeuvre.®’ Vos beaux livres (The Russian VVerses, The Heritage of
Symbolism) que vous avez eu la grande bonté de m'envoyer me sont précieux, et je vous
remercie chaleureusement de ce don accompagné d'un charmant billet de souvenir amical.®® En
matiére de symbolisme nos vues différent quelque peu; j'ai esquissé ma conception dans
L'Enciclopedia ltaliana (Treccani) s.v. Simbolismo. A la poésie stérile et “méonique’ (un 6v)®
de Mdlarmé |’ attache moins dimportance que vous; €lle n'aréellement exercé une influence

que sur Valéry et quatravers Vaéry.™

% |vanov is probably referring to Bowra's treatment of Symbolist poetsin The Heritage of Symbolism, but he may
also have in mind Bowra's English trand ations of Russian Symbolist verse.

® In his practice as a transator Bowra strove to reproduce the meaning and the metre of the original as closely as
possible; see Chapter 3. Thiswas also the approach followed by Ivanov, who praises Bowra s trandations of his
three poems, published in Bowra (ed.), A Book of Russian Verse, 86-8.

% |vanov isreferring to his poem ‘K ochevniki Krasoty’, from which Bryusov quoted aline as the epigraph to his
poem ‘ Gryadushchie gunny’ (1904-5). Bowratrand ated both poems by Ivanov and Bryusov for A Book of Russian
Verse; in hisintroduction to the anthology he linked the ‘kind of nihilismin Ivanov’s Beauty's Nomads’ with the
‘sinigter’ ‘prophecy of destruction’ in Bryusov's poem, presenting both as manifestations of akind of mysticism
which is‘not necessarily Christian’; Bowra (ed.), A Book of Russian Verse, xviii. Ivanov is clearly anxious to put
Bowraright on this score, and to avoid the confusion of his addressto artists as untamed nomads with Bryusov's
destructive brand of nihilism.

®7 lvanov seems to associate Bryusov’s ‘coming Huns' with the barbarian Soviet officials responsible for the
destruction of Russian culture. For an account of the suppression and distortion of Ivanov’s literary work in Soviet
Russia, see Davidson, Viachedav Ivanov: A Reference Guide, xxii-xxvi.

% See letter 8.

8 Jvanov has coined anew French word ‘méonique’, based on the Greek ‘pm 6v* (not being, non-existent), in order
to convey hisview of Mallarmé' s poetry as sterile and devoid of ontological reality. Hefirst used the term ‘Meon’
asthetitle of apoem dedicated to N.M. Minskii, who promoted a bizarre philosophy of ‘meonism’ in Pri svete
sovesti (Inthe Light of Conscience, 1890). Ivanov’'s‘Meon’ wasfirst published in 1905 and later included under the
title * Semper morior, semper resurgo’ in Cor Ardens (Ivanov, Sobranie sochinenii, I1, 267-8). For examples of his
later use of the terms ‘meonizm’ and ‘meonicheskii’ in a philosophical and religious context, see hisessayson V.
Solov’'ev (1911) and F. Dostoevskii (1917) in his Sobranie sochinenii, 111, 303, IV, 470.

OV, 1. [V. Ivanov], ‘ Simbolismo’, 793-4. For adiscussion of Ivanov’s approach to Mallarméin the broader context
of Russian culture, see Roman Dubrovkin, Sefan Mallarmei Rossiya (Bern: Peter Lang, 1998).
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Veuillez bien transmettre mes amitiés et mille remerciments’ au Prof. Berlin, qui Sest
s généreusement chargé du fardeau de mon manuscrit,” et agréez vous-méme, cher Maitre et
Ami, de mapart et delapart de mafamille, avec I'expression de notre admiration, our best
wishes of merry Xmas and a happy New-Y ear.

Votre trés dévoué et profondément reconnai ssant

Venceslas Ivanov’®

™ Usually spelled ‘remerciements .
2 See | etter 8, note 59.
"3 The first manuscript draft in RAI contains several interesting variants of the final version:
Monsieur et cher Ami,
je garde bien vivant le souvenir de votre visite qui vous arendu, présent dé§ja amon esprit, plus
concret et plusréel. Je crois avoir découvert laclé de I'énigme: vous étes poéte. Poéte lorsgue vous étes
philologue, poéte dans vos explorations et dans vos s- et surtout quand vous avez affaire ad'autres
poeétes pour les transposer en anglais.
Merci de m'avoir envoyé les deux livres quej'ai lusavec joie. Il nous faudrait parler ensemble des
origines et de I'essence véritable du symbolisme - car je crois que nous ne serions pas touj ours d'accord.
Je vous suis reconnaissant des trois poémes que vous avez pris la peine de choisir dans mon
oeuvre. Jaime bien ces traductions - surtout celle du deuxiéme poeme.
Tout lemonde ici vous envoie son souvenir amical. Veuillez transmettre [le mien aS.A.
Konovalov, aprof. Berlin et e remercier encore d'avoir bien voulu se charger du fardeau de mon
manuscrit. Jespéere qu'il est arrivé sain et sauf au port!
Revenez bientét me voir a Rome et croyez, cher Monsieur et Ami, a mes sentiments
reconnai ssants et amicatix
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10
Bowra - lvanov

<18> August 1948™

August 22nd™

Dear Professor Ivanov,
| hope to come to Rome next Sunday, August 22nd, and to be staying there for aweek. |
should very much like to see you if it is possible. A message to the Eden Hotel ™ will find me. |
hope very much that you will be there, as| greatly look forward to continuing our talk.
yours very sincerely

C M Bowra

™ RAI, Bowrafolder. Typescript, one sheet, on printed stationery of The Warden, Wadham College, Oxford.
Envelope addressed to Professor V. Ivanov, Via Gian Battista Alberti 5 (S. Saba), Rome, Italy. Postmarked Oxford,
<18?> August 1948; Rome, 20 August 1948. Bowra has once more mistakenly written Gian instead of Leon
(Battista Alberti) in the address.

" Bowra evidently confused the date of hisintended arrival in Rome with the date of his etter, clearly written afew
days earlier (see details of postmarks above).

"6 See | etter 7, note 53.
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11
Bowra - lvanov

19 September 1948”

September 19th

Dear Professor Ivanov,

| was extremely sorry not to see you again in Rome, but | was only there for afew hours,
and in these | had agreat dedl to do.” | hope it will not be long before | see you again. | greatly
enjoyed your delightful hospitality and the gracious friendliness which | met in your household.
It was extremely kind of you to be so good to me.

| leave for the United States on Friday, and hopethat | shall have sometime there to
pursue my Pindar studies.”® | am greatly encouraged by what you said to me and have continued
to think about Pindar and to read what | can about him. Much of the Wissenschaft™ on him is
very poor, and it is surprising how much better the old scholars are than the new, not merely on
textual questions but in the whole interpretation of his poetry.

| will make contact with the Harvard Press as soon as possible and stir them up about

" RAI, Bowrafolder. Typescript, one sheet, on printed stationery of The Warden's Lodgings, Wadham College,
Oxford. Envelope addressed to Professor V. lvanov, Via Gian Battista Alberti 5 (S. Saba), Rome, Italy. Postmarked
Oxford, 19 September 1948; Rome, 22 September 1948. Bowra has once more mistakenly written Gian instead of
Leon (Battista Alberti) in the address.

8 Bowra had evidently visited Ivanov during his week in Rome from 22 to 29 August 1948, but was unable to visit
him again when passing through Rome for afew hours at alater date, probably on hisway back to England.

" Bowrafirst visited Harvard in the autumn term of 1936; he returned again for afew monthsin the college year
1948-9 as Charles Eliot Norton Professor of Poetry to deliver a series of lectures on the English Romantic poets,
later published in The Romantic Imagination (1950). Ivanov and Bowra both shared alife-timeinterest in Pindar.
Ivanov's earliest publication was a version of Pindar's first Pythian ode (1899), while Bowra published trandations
of Pindar’s Pythian odesin 1928, an edition of hisversein 1935, and a study of hiswork, Pindar, in 1964. Bowra's
edition and study of Pindar have recently been republished and are widely considered by many scholarsin the field
to be among hisfinest work.

8 science'; here ‘scholarship’.
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your book.?" | have also written to Konovalov to find out what, if anything, he has done.
Some of my colleagues here are producing a book of trandations from English into
Greek and Latin, and severa of my own pieceswill beinit. Some are rather dull, being
exercises for students, but | hope that some of the verse-pieces will interest you. | will send you
acopy when it comes out. It should be ready some time next year.®?
I much look forward to the appearance of your ‘Dionysos and will try to find some of
the recent books in English on the subject, though | fear that they may all be out of print.2®
With my warmest regards both to yourself and your family and “the Flamingo”,*
yours very sincerely
C M Bowra

P.S. My addressin Americawill be Eliot House, Cambridge, M assachusetts.

8 Bowra evidently wrote ‘Harvard’ Press by mistake (as he was on hisway to Harvard) but actually meant Harvill
Press, with whom Ivanov had signed a contract for his book on Dostoevskii at the instigation of Konovalov.

8 Barrington-Ward, Some Oxford Compositions (1949). The introduction to this anthology was written by T.F.
Higham, with whom Bowra had edited the Oxford Book of Greek Verse (1930) and the Oxford Book of Greek Verse
in Trandation (1938, 1944). Bowra contributed awide range of pieces to the 1949 anthology, including his Greek
versions of Coleridge and Swinburne (252-6, 292-8). Ivanov’s library in Rome does not include a copy of the
anthology; Bowra evidently did not send it after learning of lvanov’s death.

8 After the publication of Dionisi pradionisiistvo (1923) lvanov continued to work on the cult of Dionysosin Italy;
during the 1930s and 1940s he was involved in editing and revising a German trandation of thiswork, originaly
prepared for Benno Schwab in Basel. Two chapters of this trand ation were published in incomplete form after his
death: Wjatscheslaw I. lwanow, ‘ Der Orphische Dionysus', Castrum Peregrini, 48, 1961, 7-32, and ‘ Pathos.
Katharsis. Tragodie', Castrum Peregrini, 168-169, 1985, 96-129. The full revised German version is currently
being prepared for publication by Michagl Wachtel and Christian Wildberg of Princeton University.

8 The family nickname for Ivanov’s devoted companion and helper, Ol ga Shor.



CONCLUSION

The correspondence and meetings of Ivanov and Bowra enabled them to form a close
relationship, based on their shared commitment to the perpetuation of acommon humanist
tradition, reaching back to itsrootsin Greek antiquity. They both excelled at trandating the
legacy of the past into the language of the present and at promoting dial ogue between different
strands of modern European culture. And yet, as Bowra commented to Ivanov, the act of
trandation between cultures also reveals many ‘differences <...> of climate’ that cannot be
surmounted.! This observation can equally well be applied to his dialogue with lvanov, in which
each participant ‘trandated’ the ideas of the other into his own cultural tradition. The exchange
uncovers deep-seated differencesin their attitudes to the religious significance of ‘the good
humanistic tradition’. In correspondents such as Faddel Zelinskii, Ernst Robert Curtius, Charles
Du Bos or Alessandro Pellegrini, lvanov found fellow humanistsin his own religious
understanding of thisterm. In Bowra, by contrast, he encountered a different breed of humanist,
less given to metaphysical speculation about the religious origins and purpose of culture, but
uniquely qualified to play apractica role in ensuring its survival and continued influence in the
modern world.

However paradoxical it may seem, it was precisely this more worldly, practical side of
Bowra s nature that allowed something approaching a miracle to take place: the publication
and dissemination of some remarkable works by the ‘truest of Symbolists' in England,
initiated during the darkest years of the second world war. In this respect, Bowra srolein
granting lvanov’s legacy a new lease of life turned out to be substantial. His two anthologies

of Russian verse put Ivanov on the map for English-speaking readers of Russian literature.
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His subsequent support for the publication of Svet Vechernii demonstrated that Ivanov’s
poetry was valued in the West aswell as in Russia; the appearance of this book also provided
tangible proof that religious Symbolism was still alive and relevant to the modern world.
Ivanov’ s pioneering work on Dostoevskii, which anticipated the new criticism of Bakhtin in
its concern with the form of Dostoevskii’s novels and their roots in tragedy and myth, has
been described as * perhaps the finest example of the ontologically and metaphysically-
oriented school of Dostoevsky criticism’.% By contributing a foreword to the English
trandation of this book, Bowra helped to spread the influence of Ivanov’ s ideas among an
even wider audience than his poetry could reach.

A further important consequence of Bowra s contribution to Ivanov’ s legacy should
also be noted. The fact that he arranged the publication of Ivanov’sworksin England had a
crucia bearing on their reception and subsequent influence in Russia. Whereas works by
Russian writers published by émigré publishing houses were withdrawn from public
circulation and placed in the * spetskhran’ reserve collections of major libraries, inaccessible
to the general reader, Ivanov’ s works published in Oxford and London remained on open
access. One of the most distinguished Russian interpreters of Ivanov’s legacy for his
generation and for today’ s readers, the late Sergel Averintsev, made this very point: in hislast
published essay on Ivanov, he recalled how important a personal experience it was for him
and for some of his contemporaries to be able to read Svet Vechernii in the Lenin library of

Moscow during the early 1960s.’

! |_etter 6 in Chapter 5.

2 Robert Louis Jackson, Introduction to Vyachesav |. Ivanov, Freedom and the Tragic Life: A Sudy in Dostoevsky,
with a new introduction by Robert L ouis Jackson, foreword by Sir Maurice Bowra, tr. Norman Cameron, ed. S.
Konovalov (Wolfeboro, New Hampshire: Longwood Academic, 1989), vii.

3 Sergei Averintsev, ‘Vyachesav Ivanov — segodnyashnimi glazami’, in Sergei Averintsev and Rozemari Tsigler
[Rosemarie Ziegler] (eds.), Vyachedav Ivanov i ego vremya: Materialy VII Mezhdunarodnogo simpoziuma, Vena
1998 (Frankfurt: Peter Lang, 2002), 12.
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Bowra s energy and generosity in promoting the work of this Russian Symbolist is
amply repaid today in Russia, where his works on classical antiquity and literature are still
read, remembered, and highly valued. When | gave a paper on Bowraand Ivanov at arecent
conference held in St. Petersburg at Pushkinskii Dom, Academy of Sciences, | was astonished
at the strength of enthusiasm exhibited by severa members of the audience; the comments of
various classicists and literary scholars revealed a close knowledge of Bowra s works on
Greek and Russian literature and deep regard for their relevance to the present as well asto
the past. In this climate of opinion it is perhaps not surprising that Bowra' s substantial study
Heroic Poetry (1952), now largely forgotten in England, was trandlated into Russian and

published in Moscow with along introductory essay to great acclaim just afew years ago.”

% Sesil Moris Boura, Geroicheskaya poeziya, tr. with an introductory essay by N.P. Grintser and 1.V. Ershova (M.:
Novoe literaturnoe obozrenie, 2002).
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