IN THEIR OWN WORDS

Using text analysis to 1dentity musicologists” atitudes towards technology
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" “until analvtical tools and services are more sophisticated, robust,
transparent, and easy to use for the motivated humanities

researcher, it will be difficult to attract a broad base of interest

within the humanities community.”

Christine Borgman, 2009 /

 online questionnaire (n=621)

e guantitative data

e open questions about experiences and values

e text analysis based on Hirsch index (h-index)

* h-point: term rank = term frequency in responses
* lower threshold for important thematic words

* much development of computer technology for musicology
* alleged transformative potential of this technology e study the use and non-use of technology by musicologists
mismatch between development and use: uptake is low e discover their attitudes towards technology
 technophobia or other reasons? * develop musicology-centred design practice
 towards sounder approach to system development
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“I think they [the benefits] are astronomical. I can read about Handel and his Messiah \

—— s it creation until I am blue in the face and tell students how magnificent the work 1s...but I truly
T | _ £ feel that untl I show them the digitized copy from the British Library and page through 1t with

1223 us at the end of part 2,
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backwater Oklahoma any longer, theyre sitting on a magic carpet of technology whisking

themselves away to London or Cairo or St. Petersburgh to see history happen with an
mmediacy that is life changing 1f they have the sense to see 1t.”




