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Key terms ranked by % and digital skills 
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Computational musicology (43)

Systematic musicology (30)

Music psychology and sociology (52)

Music theory analysis and composition (123)

Popular music studies (114)

Performance practice and research (122)

Cultural musicology (225)

Ethnomusicology (127)

Music libraries and archives (77)

Historical musicology (430)

Other area of study (52)

Percentage digital skills per speciality (n=1395) 
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Digital skills by age group 
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“I think they [the benefits] are astronomical.  I can read about Handel and his Messiah 

creation until I am blue in the face and tell students how magnificent the work is...but I truly 

feel that until I show them the digitized copy from the British Library and page through it with 

them virtually, the facts and the marvel of it all simply don't sink into their minds… Technology 

makes it possible to open up a world of knowledge at their fingertips.  Suddenly they aren't in 

backwater Oklahoma any longer, they're sitting on a magic carpet of technology whisking 

themselves away to London or Cairo or St. Petersburgh to see history happen with an 

immediacy that is life changing if they have the sense to see it.” 

• much development of computer technology for musicology 
• alleged transformative potential of this technology 
• mismatch between development and use: uptake is low 
• technophobia or other reasons? 
• towards sounder approach to system development  

• study the use and non-use of technology by musicologists 
• discover their attitudes towards technology 
• develop musicology-centred design practice 

• online questionnaire (n=621) 
• quantitative data 
• open questions about experiences and values 
• text analysis based on Hirsch index (h-index) 
• h-point: term rank = term frequency in responses 
• lower threshold for important thematic words 

• Participants: solo or employed; range of disciplines; varying levels of digital skills; tend to overestimate themselves; 
signs of insecurity 

• Practices: need context-dependent access; physical and digital artefacts; use software when it contributes to 
workflow; digital methodologies not yet well integrated in mainstream practice; access information about music, 
rather than music 

• Values and attitudes: positive and negative views often held simultaneously; excited about increased access; 
superficiality of digital research may undermine  discipline; importance of completeness, accuracy, reliability, 
serendipity, materiality 

• findings very similar to other Digital 
Humanities fields 

• improve digital skills 
• software for high-quality online access to 

digital resources 
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“until analytical tools and services are more sophisticated, robust, 

transparent, and easy to use for the motivated humanities 

researcher, it will be difficult to attract a broad base of interest 

within the humanities community.”  

Christine Borgman, 2009 


