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Abstract

The visibility of translators in translated texts has been increasingly recognised, yet
research on the translator’s voice and the methodological issues concerned has
remained sparse. Corpus-based methods allow only limited access to the motivation
of the translator’s choices, and need to be complemented by other research tools to

form a coherent methodology for investigating a translator’s style.

The thesis adopts an interdisciplinary approach, combining systemic linguistics and
corpus studies with sociohistorical research within a descriptive framework to study
the translator’'s discursive presence in the text. This approach is as yet

underexplored in translation studies.

My work examines four Chinese translations of Hemingway’s The Old Man and the
Sea (1952), by Hai Guan (1956), Wu Lao (1987), Li Xiyin (1987) and Zhao Shaowei
(1987). The investigation concerns the rendering of transitivity, modality, direct
speech and free direct thought presentation as well as the transitions of modes of
point of view. It also inquires into the causes of the variation in style between the four
translators. | map textual features onto specific sociocultural and ideological contexts
of production in an attempt to identify correlations between them. Another objective is
to test the applicability of Halliday’s transitivity model (1994) and Simpson’s model of
point of view (1993) to the analysis of Chinese translated texts, and to explore
possible adjustments to these models to make them serviceable for translation

comparison between English and Chinese.



The thesis has six chapters: (1) Theoretical approaches, methodological tools and
framework, (2) Location of the texts within the sociocultural contexts, (3) Translation
of the transitivity system, (4) Translation of point of view, (5) Critical analysis of

individual examples and (6) Motivations for translation shifts.
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Chapter One
Theoretical Approaches,

Methodological Tools and Framework

1. Introduction

“‘But man is not made for defeat. A man can be destroyed but not defeated.”
Thousands of Chinese readers have been inspired and empowered by the motto of
Hemingway’s The Old Man and the Sea (1952, 1993, p. 89). The novella has been
well received in China since it was first translated into Chinese in 1956 and
retranslated about thirty years later in three different versions in 1987. Yet in the
overwhelming majority of published reviews of these translations, the role of the
translators was hardly ever acknowledged, and the translations were generally read
and commented on as if they were the original. This has provoked my interest in
exploring the visibility of the various translators who rendered Hemingway’s The Old
Man and the Sea in two major historical periods of modern China (in the early years
of the PRC in 1956 and the period of reformation and opening to the outside world in
1987). To conduct the exploration, | will use an interdisciplinary approach,
incorporating the tools of (1) systemic linguistics, (2) corpus studies, and (3)
sociocultural and sociohistorical research within the framework of descriptive
translation studies to form a coherent methodology for investigating the presence of
the translators in the texts. The approach is potentially promising but as yet
underexplored for the study of style in translation and descriptive translation studies

in general (Olohan, 2004, p. 149).

In this opening chapter, | will review the theoretical approaches, methodology tools
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and framework used to conduct this thesis. First, | focus on introducing Hermans’s
(1996, 2000) notions of the translator’s voice and self-reference, as well as Baker’s
(2000a) pioneering and a few recent studies on the translator’'s style. All these
researches have stimulated me to try out a holistic approach to studying the voice of
the translator. Following this, | provide a sketch of the core insights and different
emphases of the modern linguistic and cultural approaches to translation, which
constitutes the theoretical ground for my choice of an integrated methodology for my
work. Then, | briefly describe the four Chinese translations of The Old Man and the
Sea and my areas of investigation. The next two sections are devoted to the
methodology tools of linguistic stylistics and corpora in translation studies. Finally, |
review Munday’s (2002) systemic model for descriptive translation studies and the
three-phase methodology | devise on the basis of it to illustrate how | apply the model

to my research. The chapter ends with an outline of the thesis.

2. Translator’s Style
2.1. Stylein Translation
“Style” is a vexed term that is very hard to define even though it is used frequently in
literary criticism and stylistics. It can refer to the language habits of an individual or a
group, the effectiveness of a mode of expression, or a set of distinctive linguistic
features characteristic of an author, a genre, period and so on (Davy,1969, pp. 9-10;
Wales, 2001, pp. 370- 371). In translation studies, there are no clear definitions of

style or discussions of its role in translation other than emphasising that the translator

should preserve the “dignity,” “richness,” “spirit” or “sense” of both source and target
languages; nor is the situation any better in recent translation theory (Boase-Beier,
2006, pp. 10-12). Baker (2000a) points out that researches applying the notion of
style to the study of translation like those by House (1977, 1981, 1997), Trosborg

(1997) and Park (1998) are all tied to the traditional notion of faithful reproduction of
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the original, with little regard for the individual role of the translator. This is so
because translation has long been viewed as a derivative activity, and thus
translators were not expected to develop their personal style since their primary duty
was to duplicate the original as closely as possible. In actual practice, Baker argues
that it is impossible for a translator to translate a text impersonally without leaving his
or her individual fingerprints on it (2000a, p.244). In this thesis, | limit the concept of
“style” to the linguistic habits or “idiolect” of an individual author in a particular literary
work. As a translator is also an author of the target text, | am interested in capturing
the traces that the four translators leave mainly in their versions of The Old Man and
the Sea, but not in their other texts translated with overall distinctive styles of their

own.

2.2. The Translator’s Voice and Self-Reference
The visibility of translators has received growing attention since Hermans (1996,
2000) introduced the notions of the translator’s voice and self-reference. He
suggested that there is always present in translated narrative discourse a second
voice, “as an index of the translator’s discursive presence,” (1996, p.27) which
imitates but does not coincide with the primary voice of the narrator in co-producing
the text. Such a presence can be visible, yet with varying degrees of explicitness in
different cases, or entirely hidden behind the voice of the narrator, leaving no
discernible traces in the translated text unless comparison of the source text and the
target text reveals the translator’s intervention. The translator’s voice is most
discernible when the translator usurps the original voice through paratextual
intervention, speaking in an autoreferential first person in adjusting to the needs of
the target reader as a result of pragmatic displacement caused by the cultural
embedding of the original, self-referentiality in the use of specific language devices

such as polysemy, wordplay and so on or contextual overdetermination, where the
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form of the language and context of the source text leave no other option (ibid., pp.
27- 28, p. 33). In addition, Hermans (2003) thinks that a translator’s subjective
position is inevitably involved in each act of rendering accompanied by a new reading
of the text and consequently, new choices made. Furthermore, every translation
manifests the translator’s own mode of translating in relation to prevailing practices
or concepts of translation (pp.4-5). This is known as self-reference of translation,
which can be made explicit by the translator in the paratexts (the translator’s preface,
epilogue, footnotes, endnotes, etc.) or in the text itself (the use of bracketed
source-text words, occasional use of non-translation or semi-translation, deliberate
creation of stylistic effects, etc.). There are instances in which the translator openly
defies the existing tradition of translating and attempts to “impose a new concept of
translation” linked to “particular sets of cognitive and normative expectations”

(Hermans, 2000, p. 264, p. 269, p. 272).

2.3. A New Perspective on the Style of Translation
Baker (2000a) conducted the first published study using corpus methodology to
compare the styles of two literary translators — Peter Bush and Peter Clark — in terms
of their discursive presence in the texts. She defines style as a kind of “thumbprint”
expressed in a range of linguistic and non-linguistic features (p.245). The
“thumbprint” analogy originates from Leech and Short (1981), who use it to refer to
an author’s linguistic habits of expression reflected through some small detail in his
or her writing, which provides clues to his or her identity (pp. 11-12). Baker (2000a,
pp. 245-246, p. 262) proposes to study the translator’s style from the perspective of
the translator rather than the original author. The notion of style covers various
aspects of the translation process, ranging from the selection of the material to
translate, consistently used strategies, and paratextual interventions to a translator’s

characteristic use of language, his or her individual profile of linguistic habits in
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comparison to other translators. Baker is particularly interested in capturing recurring
patterns of stylistic features rather than individual isolated instances — those repeated
linguistic options which are beyond the conscious control of translators. They belong

to the domain of what Leech and Short (1981) calls “forensic stylistics” (p.14).

Baker (2000a) points out the difficulty of identifying a translator style in terms of his or
her patterns of selections, since there is still no model to draw on for isolating
linguistic features that are attributed to the translator only and those that are simply
caused by the source author style or general source language preferences (p. 246).
To tackle the problem, she uses the Translational English Corpus (TEC) to compare
aspects of the styles of Peter Bush and Peter Clark, yet in the absence of the source
texts. The features she looks at include type/token ratio, average sentence length,
variation across texts, frequency and patterning of SAY (the most common reporting
verb in English), the use of direct and indirect speech and the optional “that” with
“SAY,” as well as the way the reporting verbs are modified. Finally, she tries to
explain the linguistic findings by relating them to the data she gathers about the
backgrounds of the two translators and the different contexts of the translation
activities. She suggests some potential motivations for the translators’ stylistic
patterns, like the nature of the type of materials to translate, the physical location and
linguistic environment of the translator, the implied reader the translator assumes,
the relative cultural and literary distance between the source-text and the target-text

systems (pp. 258-260).

Taking my cue from Hermans’s notion of the translator’s voice and Baker’s concept
of style in translation, | consider style as the fingerprints of an individual translator
reflecting a range of linguistic and nonlinguistic choices that may be immediately

detectable or may remain entirely concealed in the translated text. | identify the
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discursive presence of the translator mainly through close examination of the
translator’s linguistic choices made in the translated text and in the translator’s
paratext. However, my approach to the analysis of style is different from Baker in

several respects.

First, Baker emphasises capturing those inconspicuous linguistic habits beyond the
conscious control of the translator, while | concentrate on examining those artistically
motivated, prominent or foregrounded lexical items that contribute to the stylistic
value of a literary work as a whole. While | readily concede it is often hard to
determine whether the choices are conscious or unconscious on the part of the
original author and translator, my interest lies in the realm of linguistic or literary
stylistics, which establishes the guiding principles of deviance, prominence and
literary relevance for the selection of linguistic features for stylistic analysis. | will
introduce these concepts in section 5.5. They offer me some guidelines for picking
out a ‘repertory of features’ for comparison of source-text and target-text segments.
Moreover, other than measuring recurring patterns of linguistic behaviour, | will also
examine individual creative options, since both are realisations of the idiolect or
linguistic style of the translator (Munday, 2008, p. 20). Thus, | use both quantitative

and qualitative methods of analysis.

Second, while Baker looks at the translations independently of the originals, | will
compare multiple target texts with the source text. This enables me to control the
variable of the source text, to assess the relative markedness of source-text and
target-text lexical items, and to uncover translation shifts through systematic
comparison between the source text and several target texts. All these are necessary
procedures for pinpointing the translator’'s voice in translation, otherwise

explanations for the translator’s choices will appear highly speculative, as are those
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given by Baker (2000a) in her study. Nevertheless, a comparative analysis of the
source text and the target text(s) still does not serve to keep constant other
confounding variables of the source-text system, which may also have influenced the
translator’s decision-making process, including the source-text author, genre, subject
matter, the general source language conventions (Munday, 2008, p. 36, p. 40). In fact,
as Baker points out, the lack of a model to control all the variables involved in order
to sort out those linguistic choices that are attributed to the translator alone is the

main problem regarding the methodology for capturing the translator’s style.

Third, while Baker employs corpus processing tools such as type/token ratio,
frequency lists and average sentence length to examine the two translators’
preferred patterns of linguistic behaviour, the use of computer-assisted tools for
corpus studies is not my focus of attention in this research. Since the size of my
corpus is relatively small, composed of approximately 22,024 words of the English
original and respectively 37,702, 35,824, 30,965 and 34,254 words of Hai’s, Wu's,
Li’'s and Zhao’s translations totalling138,745 words, | will compile two parallel corpora
manually. Furthermore, even if | attempt to use the available software Wordsmith
version 4 to construct the two corpora, | need to do much work in preprocessing the
translated texts by lexiparsing (i.e., segmenting) them with appropriate spaces
between groups of Chinese characters before they can be saved in plain text for
processing, since the concordancers designed for English do not work well with
Chinese (“Wordmith for Chinese,” 2008). It is simply not economical to spend much
time solving basic technical difficulties for a small-scale study, not to mention that
manual aids are still needed as the computer is not all powerful in processing the

data. However, | will still use simple corpus tools, including word count, frequency
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lists, percentage, Key Word in Context (KWIC) and intercalated text' that can be
processed semi-automatically with the help of computer to analyse the corpus data.
In fact, | aim to explore the possibility of adding an extralinguistic dimension to the
corpus method, and my ultimate interest is in mapping the stylistic features identified
onto the social and ideological contexts of production in an attempt to establish a
correlation between them. This requires systematic research into the sociocultural
and historical environments in which translation takes place as well as writings about
the translators, publishers and translations. Baker emphasises that identifying
linguistic habits is not an end in itself in the study of the translator’s style but should
tell us something about the factors that shape the translational behaviour. In addition
to identifying stylistic patterns by means of the corpus processing tools, she also
conducts interviews with the two translators and refers to their specific background
and works translated in order to understand better their position in translation. | argue
that this kind of extra-textual information should be collected more comprehensively

through historical and sociocultural research.

In another study focusing on examining recurrent lexical patterns in translation,
Baker (2004) stresses that corpus methodology, like other research methods, has its
own limitations. It takes textual method as the starting point but does not go much
beyond the level of text and thus needs to be complemented by other research tools
(p. 184). Therefore, in this thesis, | seek to explore the potential of combining the
corpus-based method with sociocultural and historical studies to capture the
translator’s voice in translation. In addition to these two major tools, | also incorporate
systemic linguistics, which is used with corpora as the linguistic method for

conducting internal textual analyses. It complements the cultural studies method for

' An intercalated text is a text produced manually by entering the translated text between the

lines of the source text with the aid of the computer in aligning each sentence of the source

text with its counterpart of the target text beforehand (Munday, 1998, p.7; Laviosa, 1998, p.4).
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investigating external contexts. Systemic linguistics is the means adopted by
Linguistic Stylistics, which draw on Halliday’s systemic functional grammar (SFG) to
study literature. | will introduce this approach in more detail in section 5.1 and the two
linguistic models | employ to compare a ‘repertoire of features’ of the original and the
four translations in section 7.2. as | move to review the methodological tools and

framework employed in my study.

2.4. Research on the Translator’s Style
Inspired by Baker’s pioneering research, there have been several other studies on
the discursive presence of the translator. A series of such studies by Malmkjeer,
Boase-Beier, Millan-Varela, Thomson and Marco was collected in a special issue of
Language and Literature (2004). The editor of the journal Boase-Beier remarks that
these articles “represent an extremely eclectic mix of views and approaches; in fact
they take on literary notions such as intertextuality and reception as well as
examining linguistic structure such as transitivity, word-order, ambiguity and reported
speech” (p.10). Although all these researches attempt to integrate insights gained
from literary and cultural studies to broaden purely linguistic and stylistic analyses,
they do not go much beyond the short-term goal of a sporadic source text and target
text comparison (Munday, 2008, p.30), and their methodology is far from systematic
and replicable. A few other recent studies use corpus processing tools to investigate
aspects of the translator’s style, such as Winters’s (2004) research on the use of
modal particles in two translations of Scott Fitzgerald’s The Beautiful and the
Damned (1922); Bosseaux’s (2007) examination of the shifts in point of view in three
French translations of Woolf's To The Lighthouse (1927) and two of The Waves
(1931). However, these studies are basically text-based and data-driven, focusing
more on the study of the translation product rather than the process. Overall,

research on the translator’s style has remained sparse, and there is little concern for
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the relation between the target text and the translational context. Translational
context refers to the sociocultural and institutional factors that exert pressure on text
construction (Li, 2003, p.69). An exception is Munday’s (2008) recent work Style and
Ideology in Translation, in which he adopts an interdisciplinary approach,
investigating the ‘style’ and ‘voice’ of English translations of twentieth-century Latin
American writing. He is interested in uncovering the variables associated with the
translation process through close examination of the linguistic choices of the
translators (p.6). | share with him a similar interest. Indeed, | adopt his systemic
model (2002) which integrates the tools of systemic linguistics, corpus linguistics and
sociocultural framework as introduced above for conducting descriptive translation
research. | will review the model in section 7 as the theoretical framework of this

thesis.

3. An Interdisciplinary Approach to Translation Studies
3.1. Introduction
| choose to use an interdisciplinary approach to investigating the styles of four
Chinese translations of Hemingway’'s The Old Man and the Sea on the ground that
translation studies shows a clear trend towards the contextualisation of translation.
The discipline has gone beyond its early association with linguistics to assimilate
ideas derived from a variety of disciplines such as cultural studies, literary theory,
philosophy, sociology, psychology. Now it is a conglomerate of diverse approaches,
frameworks and methodologies with no clear-cut boundaries between different fields
of knowledge. Old models and methods have been adapted and integrated with new
insights to meet the specific requirements of individual studies. In the course of its
development, translation studies has gone through a period of fragmentation and is
now facing the danger of being parceled out into individual separate sub-branches.

Linguistics and cultural studies are two major competing paradigms that look at the
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nature of translation from different perspectives and employ different research tools.
The former, a traditional and well-established approach, is more product-oriented,
focusing on examining texts as discursive entities. The latter originates from a blend
of literary theory and cultural studies, and is more process-oriented, taking an
interest in the communicative function and sociocultural meaning of translation in a
real-life context (Baker, 2000b, pp.20-21; Li, 2003, pp. 63-66). In the following, | will
provide a brief sketch of the linguistic and cultural studies approaches to the study of
translation developed over the last three decades, introducing how the discipline has
widened its scope of analysis from the narrow comparative linguistics approach to a
heterogeneity of perspectives. This forms the theoretical ground for my preference

for a holistic method for conducting this research.

3.2. Modern Linguistics
Since the 1980s, developments in linguistics have shifted from
transformational-generative grammar that dominated the 1960s and ’'70s to
contextualised approaches, represented prominently by (a) text linguistics, (b)
pragmatics, (c) discourse analysis, and (d) critical linguistics. Chomsky’s generative
linguistics applied transformation rules to study only grammatical sentences in
idealised situations, and it restricted its investigations to individual sentences rather
than texts. Text linguistics looks at the way texts are organised and structured, and at
sequential and intersentential relationships as well as patterns of cohesion in the
description of language. Pragmatics is concerned with the purposes, goals and
effects of utterances produced in specific social situations. Discourse analysis covers
a broader scope, ranging from interrelating text grammar and pragmatics to exploring
social and power relations emanating from interaction between texts and users
(Wales, 2001, p. 174, p. 392, p. 395; Hatim, 1998a, pp. 67-68; 1998b, pp.262-264).

Critical linguistics investigates the relationship between language and ideology since
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it recognises that language plays a crucial role in mediating our representation of the
world or constructing our worldview. It originates from Fowler’s (1979) Language and
Control, which primarily draws on Halliday’s systemic functional grammar (SFG) as
the toolkit for uncovering the value systems and ideology encoded in language. Its
underlying assumptions are that there often exists a discrepancy between what is
overtly stated and covertly implied in a discourse, and the preference for certain
options over others reflects the ideological stance of the speaker. It also relates a text
to its context of social formations for examining their interactive relationships (Fowler,

1987, pp. 482-485).

3.3. Contextualisation of Translation
The shift of focus in modern linguistics from word, phrase, clause and sentence as
the units of analysis to the macrostructure of texts and beyond has made an impact
on the study of translation. Translation is no longer viewed as the static operation of
abstract language systems in a void, but as a dynamic communicative event taking
place at a certain time and place. Likewise, a translator is not seen simply as a
mechanical decoder and re-coder of messages, but as a communicator and a
mediator, who is involved in a process of negotiating meanings in an effort to transfer
information that may have been intended for different readers and purposes in a new
social situation. Hence, shifts in form and function are intrinsic to the nature of
translation (Hatim and Mason, 1990, pp.vii-viii, pp.2-3; Hermans, 2007a, “Text
Linguistics and Pragmatics”). The trend has been oriented towards contextualisation
of translation. There is a growing emphasis on studying actual translational
behaviour, and the reception and effects of texts on the real world. The move away
from static comparisons of texts to the situation of texts within their contexts marked
“the cultural turn” in translation studies since the 1990s. Snell-Hornby (1995) called

attention to translation as “a web of relationships” in the context of text, situation and
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culture (p.35). Bassnett and Lefevere (1998) also proclaimed: “The object of study
has been redefined; what is studied is the text embedded in its network of both
source and target cultural signs and in this way Translation Studies has been able to
utilize the linguistic approach and to move out beyond it” (p.123). Since then there
emerged a cultural studies paradigm that foregrounded the social, political and
ideological aspects as well as the role and impact of translation. It borrowed
theoretical frameworks derived from other currents of thought such as feminism,

postmodernism, postcolonialism, deconstruction (Li, 2003, p. 65; Li, 2005, p.2).

3.4. Modern Linguistic Approaches to Translation
The cultural studies approach opens up new areas of research in translation studies;
however, it has never developed a clear-cut methodology of its own?, unlike the
long-established linguistic approach, which underwent a “functional” or “textual turn”
and continued to evolve in its own right. The narrow contrastive linguistics approach
and the traditional notion of equivalence have given way to more dynamic analyses
of genre, register variables and cultural constraints imposed on text production (Li,
2003, pp. 65-67). Halliday’s systemic functional grammar, which relates linguistic
choices to wider sociocultural settings, has been widely adopted by
discourse-oriented translation theorists; for example, Baker (1992) studies
equivalence from the rank of word to thematic structure, cohesion and pragmatic
effects. She devotes most attention to analysing differences in thematic and
information structures between various languages. Hatim and Mason (1990) devise a

three-dimensional model of context for register analysis, incorporating

2 Although there have been plenty of theoretical frameworks used for research in cultural
studies approach to translation, notably is Bourdieu’s sociological approach to literature which
views a literary work not just as a textual but also as a social phenomenon, and lays
emphasis on the study of literary practice and the activities of the people involved in literary
production rather than textual analysis (Hockx, 2003, p.4, p.6), there is as yet no methodology
from cultural studies that is found applicable to this research with my interest in tracing the
link between text and context.
-23-



communicative, pragmatic and semiotic dimensions for the scrutiny of sociocultural
messages and power relations expressed in intricate communicative processes (p.
58). There is a growing concern for the role of ideology in translation within the
tradition of critical linguistics, such as Mason’s (1994) analysis of a text from the
UNESCO Courier regarding the representation of Mexican history. Traces of shifts
are found in the rendering of cohesive devices, lexis, thematic structure and so on.
He concludes that the role of the collective memory of the peoples of Mexico is
downplayed in the target text, and their efforts to search for and record their past is
also changed to a passive view of the past. Nonetheless, there is less emphasis on
conscious manipulation on the part of the translator since the approach from critical
linguistics considers the mediation process as largely unconscious (Baker, 1996, pp.

15-16; Baker, 2000b, pp. 22-23).

3.5. Descriptivism
The 1970s and '80s saw the rise of another influential approach to translation, known
as descriptive translation studies, proposed by Itamar Even-Zohar, Gideon Toury and
others. It studied mainly literary translation and adopted a theoretical framework
largely derived from literary studies. The approach aims to describe and explain
translation as what it is rather than formulating rules to evaluate and improve its
quality. It turns attention away from equivalence and examination of individual source
and target texts towards the study of a body of translated texts within the target
polysystems in which it functions (Baker, 1993, pp. 237-238; Shuttleworth, 1998, p.
178). It researches into the decision-making process and the set of factors that
operate collectively in conditioning the choices of the translator. Toury elaborated the
notion of norms as constraints governing translational behaviour. Norms are values,
knowledge and expectations mutually shared by a community regarding what is

“correct” behaviour. In the field of translation, norms can be defined as “the options
-24 -



that translators in a given socio-historical context select on a regular basis” (Baker,
1998a, p.164). They are non-random and non-obligatory options chosen consistently
by a translator from a range of possible alternatives, in response to the expectations
of target readers about what is proper performance in a given situation. They can
also be understood as psychological and social factors governing the decisions of
the translator, ranging from the selection of text types, directness of translation
(whether the use of an intermediate text is accepted), the choice of a source-oriented
or target-oriented strategy, how much of the text is translated, to micro-level
strategies concerning diction, the use of punctuation and italics, and so on. Norms
will vary with changing circumstances across time and space. They contribute to
regularity in behaviour, which can be studied by identifying regular patterns of
features in a corpus of translated texts. Nevertheless, it is important to note that
studying a translated text itself does not tell us why the choices were made by the
translator in the way they appear in the corpus. Moreover, identifying regular patterns
of translation provides no sufficient evidence of group approval of norms, since a
translator has the freedom to choose to conform to or to deviate from an existing
norm. Therefore, a preferable method of studying norms is to combine both textual
and extratextual information, including paratexts such as prefaces and footnotes, and
metatexts which are statements about translation and reviews of translated texts
made by translators, editors, publishers, readers, translators’ associations and so
forth. All this information helps the researcher to understand better the specific
circumstances conditioning norms at work. Hence, descriptive translation studies
extends its object of research beyond the text itself to include the interactional and
sociocultural settings of translation (Baker, 1998a, pp. 163-164; Hermans, 1999, pp.
73-75, pp. 81- 85; Hermans, 2007b, “Descriptivism,”; Brownlie, 2007, “Norms

Critique”).
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3.6. Combining Linguistic and Cultural Approaches to
Translation

The linguistic and cultural approaches to translation have developed side by side,
and have been competing for prime position in the discipline for some time.
Research in the last two decades has been dominated by the cultural studies
paradigm, which has highlighted the socio-cultural and historical dimensions of
translation at the expense of detailed linguistic descriptions. Nevertheless, there
have been voices to bridge the rift between the two approaches by merging them,
since neither of them alone can embrace the whole field, and both have their own
strengths which can complement each other to form a coherent framework for
descriptive translation studies (Baker, 1998b, p. 279; Tymoczko, 1998, p. 657;
Munday, 2001, p.182, p.190; Li, 2003, pp. 64-65; Li, 2005, pp. 8-9). Baker suggests
that linguistics informs the study of translation by providing an effective toolkit for the
description of language, which is an essential prerequisite for examining any work in
translation. The particular strength of the cultural approach is that it explores issues
related to the position of the translators, the social relations they are involved and the
impact of translated texts. Baker concludes that a division between the linguistic and
cultural approaches is undesirable as neither of them by itself can provide all the
answers, tools and methodology required for conducting research in all areas of
translation studies. Given the interdisciplinary nature of the subject, researchers
should be open-minded and integrate insights gained from multiple backgrounds,

regardless of what their origin is (Baker, 1996, pp. 16-18; Baker, 2000b, p. 20, p. 26).

To my mind, the most illuminating researches in translation, in fact, were conducted
by a combination of linguistic and cultural studies methods; for example, Keith
Harvey (1998, 2000) examines the homosexual discourse of camp style in English

and French texts and their translations. He draws on the notion of “contact” in
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language practice and on the pragmatic theory of politeness, describing the specific
characteristics of camp traits in both languages such as the inversion of
gender-specific terms (girl talk), renaming (the adoption of male names marked as
“‘queer”), register-mixing of formal and informal expressions. He then compares the
source texts and the target texts with reference to lexical, prosodic, textual and
pragmatic features. He explains his linguistic findings in relation to the differing
cultural settings, including debates on sexual identity, the literary systems operating
in French and Anglo-American fiction regarding the values and attitudes towards gay
literature, the position and sexual identity of the translators. Harvey stresses that
research in translation studies should strike a balance between detailed
text-linguistic analyses and generalised notions of macro-cultural trends. He
concludes that the challenge lies in situating a discourse in its sociocultural setting in
order to establish a causal link between them (pp. 466-467). Another representative
study was done by Stefan Baumgarten (2001). He combines sociohistorical and
linguistic methods in the analysis of two English translations of Hitler's Mein Kampf.
He first provides a brief review of the translation history of the book, then introduces
the National Socialist situation in Germany at the time the original was written and
the background to the formation of the several translations. He compares James
Murphy’s version produced in 1939 and Ralph Manheim’s in 1943 in the rendering of
register, syntactic patterns, superlatives, nominal style, connotational meaning and
cohesive features. He attributes the two translators’ divergent ways of handling the

work to their different ideological stances which impinge on the translation process.

3.7. Conclusion
In light of the complementary nature of the modern linguistic and cultural approaches
to translation, | try to combine the two methods within the framework of descriptive

translation studies. My aims are to examine patterns of linguistic choice of the four
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translators and to deduce the underlying norms of the processes. This requires a
method integrating internal text-based analysis with the investigation of the external
systemic contexts in which the texts operate. In fact, the trend towards interfacing
text and context is also revealed in the evolution of the research models used for
translation description. For example, Van Leuven Zwart's (1984, 1989)
comparative-descriptive model attempts to go beyond microstructural shifts to
consider the narrative point of view on the discourse level and the sociocultural
environment around the translation process. Lambert and van Gorp’s (1985)
contextual model also encompasses an element of text analysis by relating linguistic
data to the broader cultural context. Though both models have their own
shortcomings, they can complement each other as a coherent research tool for the
study of translation (Hermans, 1999, p. 68), which is demonstrated by the later
integrated model developed by Munday (2002). Hence, other than the texts, | will
also examine the paratexts and metatexts surrounding the production, reception and

impact of the four translations studied.

4. Texts Studied and Areas of Investigation

My work investigates the styles of four Chinese translators in translating
Hemingway’s The Old Man and the Sea (1952) within the context of modern China.
Hemingway was an influential writer in China who made a significant impact on
contemporary Chinese literature. Among all the Chinese translations of Hemingway’s
works, The Old Man and the Sea is the most popular. The image of Santiago as an
undefeated hardened man strengthened and enlightened thousands of Chinese
people. The novella was translated into five different versions between 1956 and

1987 in China, respectively by Hai Guan in 1956, who produced another slightly
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modified version in 1960% Wu Lao, Li Xiyin and Zhao Shaowei all in 1987. They are
all distinguished translators, with the four translations published by four great
publishers — Hai’s by Xin Wenyi in 1957, Wu’s, Li’'s and Zhao’s respectively by
Shanghai Yiwen, Sichuan Wenyi and Lijiang in 1987. The four translations are a
good choice for the study of the translator’s voice in translation since they stretch
across two important periods of foreign literature translation in China, namely, the
early Communist era from 1949 to 1966 and the post-Mao period of opening to the

outside world after 1978; both periods are markedly different from each other.

It will be interesting to explore how the four translations are different from each other
in comparison with the original, and how their variations are related to the specific
sociocultural and ideological environments in which the texts were produced. By
comparing the four target texts with the same source text, the variable of the source
text is kept constant, thus differences between the target texts can be attributed to
the choices of the respective translators. Moreover, a close comparison of the four
translations produced in two different historical periods (Hai as one set done in 1956
and 1960; and Wu, Li and Zhao as another in 1987) allows me to examine those
options selected by the translator from a total linguistic repertoire against the
backdrop of latent alternatives that were excluded. This provides insight into the
characteristics of the individual style of the four translators, and into the specific set
of situational factors which have conditioned the translator’s preferences for certain
options over others which were also available in a given historical context. My
ultimate interest is in identifying the potential motivations for the linguistic shifts in the
four translations. This is done by mapping stylistic traits of each of the four versions

onto the particular sociocultural and political settings of the text in an effort to

® For the two translations of The Old Man and the Sea done by Hai, | study primarily his first
version produced in 1956, though | will also review his revised 1960 edition in chapter two
(section 3.4.3.) under the sociocultural contexts of the target texts.
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establish a correlation between text and context. There were a few translation
reviews of The Old Man and the Sea written from the 1990s to 2000s. They are all
evaluative and narrowly-focused linguistic analyses, bound strictly by the traditional
notion of equivalence in assessing the relative success of the translations in
reproducing particular linguistic and stylistic features, with little regard for the
sociocultural functioning of translation and how it was shaped by the time and place

in which the translations came into being.

Among the three analytical tools incorporated into my research, | am particularly
interested in systemic functional linguistics. Specifically, | will employ M.A.K.
Halliday’s (1994) transitivity model and Paul Simpson’s (1993) model of point of view
as the linguistic toolkits for comparative analyses of the source text and the four
target texts with the aim of classifying shifts and deducing the underlying norms at
work in the translation process. | concentrate on exploring the worldview and value
systems of the old man which constitute the ‘mind style’ of the text (Fowler, 1996, p.
214) and is also related to the psychological point of view and point of view on the
ideological plane in Simpson’s model (Munday, 2008, p. 25). As mentioned before,
the image of the old man as an undefeated hero made a tremendous impact on
Chinese readers. | am keen to explore how the old man encodes in language his
mental picture of reality and the way his heroic figure is represented in the four
translations. | prefer to use Halliday’'s transitivity model since it contains
comprehensive and delicate categorisation of various types of experience of the
world relevant to the characteristic features of Hemingway’s style exhibited in The
Old Man and the Sea. Hemingway himself said that his intent in writing was to make
his readers hear, feel and see (Baker, 1972, p. 74). The model provides an analytic
toolkit for the study of those artistically motivated and foregrounded lexical choices

made by the original author. It also allows me to look into the extent to which the
-30-



markedness of these features is also present in the four target texts. Point of view in
narrative fiction generally refers to “the psychological perspective through which a
story is told,” or the viewing position assumed by the author-narrator in telling a story.
It is realised linguistically by the modal system (Simpson, 1993, pp. 4-5), and is
labeled “focalization” by Genette (1980, p. 188). Simpson proposes nine polarities of
point of view which are manifested by the interaction between the type of modality
patterns and the viewing position of the narrator, coupled with the mode of speech

and thought presentation employed.

Point of view in translation is an interesting area of investigation for my study since
third-person external narration and Free Direct Thought (FDT) presentation are
narrative forms absorbed and modified into Chinese vernacular fiction at the
beginning of the twentieth century from 1902 mostly through translations of foreign
literature. In fact, omnipresent narration by which the narrator (story-teller,
Shuoshude) is in full control of the presentation of the narrative had been the
dominant narrative mode in traditional Chinese fiction. Although restrictive
first-person or third-person narrative appeared at the beginning of the late Qing in
works such as The Dream of the Red Chamber, and even earlier in fiction works from
the Tang, Ming to Qing Dynasties, these innovative narrative techniques were not yet
fully developed or mastered internally until the 1920s to 1930s in which initially
first-person narration and subsequently third-person narration were widely
experimented with, assimilated and adapted into modern Chinese fiction by
prominent May Fourth writers like Lu Xun, Guo Moruo, Yu Dafu and Ye Shengtao
(Chen, 1988, pp. 60-69, 89-91; Zhao, 1995, pp. 51-53, 59-62). Imitation of FDT mode
in literary creation and translation received much attention from Chinese critics in the
1980s. It is worth probing into how these narrative techniques are assimilated into

the four translations and the way they vary according to different historical and
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sociocultural circumstances. My investigation explores the translation of transitivity,
modality, direct speech and free direct thought presentation as well as the transitions
of modes of point of view in the four versions. | will introduce in more detail the
specific features selected on the basis of the two linguistic models for comparative
analyses between the source text and the target texts in section 7.2., where | will

illustrate how | apply Munday’s (2002) systemic model to my work.

Research on the application of Halliday’s systemic functional grammar (SFG) to the
analysis of Chinese translated texts is still in an initial stage. For example, Huang
(2006) studies the English translations of selected Chinese classical poems from the
perspectives of the experiential, logical, interpersonal and textual functions, and
attempts to test the applicability of systemic functional linguistics to the study of
Chinese translations. However, his analyses focus more on the English translations
of the Chinese originals rather than the Chinese translated texts. Though he also
applies aspects of the model to analyse the Chinese poems, they are not very close
comparisons of the constituent parts of the clauses between the source text and the
target text(s) with the aim of identifying microstructural shifts in all the examples
given as illustrations. Zhang (2005) and Shang (2003) examine English source texts
and their Chinese translations according to the theory of context of situation (field,
tenor and mode) and context of culture. Likewise, they appear to compare the source
text and the target text(s) more from a macrostructural rather than a microstructural
angle for the categorisation of shifts in units of translation, though in some cases they
analyse a few free-standing sentences for close scrutiny of their shifts in structure
and meaning. Therefore, another major objective of my research is to test the
applicability of Halliday’s (1994) transitivity model and Simpson’s (1993) model of
point of view to the study of Chinese translated texts, and to explore the possible

adjustments needed to make them fit for translation comparison and description
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involving translation into Chinese.

5. Methodological Tools

Having provided an overview of the concept of the translator’s voice in translation
and the approaches and objectives of this thesis, | now introduce the methodological
tools | use to conduct this research. Since the cultural approach has never had a
distinct methodology of its own though it has opened up some new perspectives for
the study of translation (Baker, 1996, p. 17), | will concentrate on reviewing the tools
of Linguistic Stylistics (section 5) and corpora in translation studies (section 6), which

| draw on for my work.

5.1. Linguistic Stylistics
Linguistic stylistics takes an interest in using the linguistic tool to study literature. It
was pioneered by M.A.K. Halliday (1964), who explained that “the linguistic study” of
literary texts does not mean “the study of the language” but “the study (of the
language) by the theories and methods of linguistics” (p.5, his brackets). This
approach to literature conducts literary analysis on the basis of general linguistic
theory and descriptive linguistics rather than ad hoc impressionistic judgement in
support of a preformulated thesis (ibid.). Representative studies include Halliday’s
(1971) analyses of Lok’s language in William Golding’s The Inheritors, Yeats’s poem
Leda and the Swan (1964) and Tennyson’s In Memoriam (1987); and Chris
Kennedy’s (1982) investigations of a passage from Conrad’s The Secret Agent and
the story “Two Gallants” from Joyce’s Dubliners. These studies relate the formal
features of literary texts to their functions in wider social contexts for the
interpretation of their themes and stylistic effects. The approach argues that a

systematic grasp of the workings of the language system enables readers to
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understand better the effects of a literary work, to make less subjective comments, to
examine inter-related linguistic patterns across a text, to produce explicit linguistic
descriptions by using a common terminology, and to replicate studies using similar
means for verifying the results (Carter, 1992, pp.5-6; Simpson, 2004, p.4).
Nonetheless, these theorists are well-aware that the linguistic method of analysis is
only relatively and can never be truly “objective” since no interpretation of a text can

be entirely “neutral” or “value-free” (Simpson, 1993, p.7).

5.2. Style as Choice
Style can be defined as the choices of certain linguistic features over other possible
options in the representation of an event or object. The choices are made from a total
linguistic repertoire, and have a significant impact on the way a text is constructed
and interpreted. Stylisticians often inquire into why one set of linguistic options is
favoured over others by the writer (Leech & Short, 1981, p. 10; Simpson, 2004, p.22).
Dualism and monism are two traditional views of style. The dualists propose that
there are alternative ways of paraphrasing the same subject matter to preserve its
basic sense, while the monists think that form and content are inseparable and
therefore any change in form will inevitably cause a change in meaning. According to
Leech and Short (1981), both dualism and monism could be broadened out by
pluralism, which is a more comprehensive approach to analysing style in terms of the
metafunctions of language rather than the narrow dichotomy between form and
content. They adopt Halliday’s view that language performs different functions which
convey various strands of meaning, and any use of language is the result of choices
made on different functional levels. All linguistic choices are “meaningful” and

“stylistic,” and are interrelated within a collective system (pp. 19-39).
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5.3. Halliday’'s Systemic Functional Grammar (1994)
Halliday’s systemic functional grammar (SFG) views language as a system network
of interlocking options and a semiotic system, from which each choice is made
against the backdrop of other available alternatives that could have been chosen but
were not, and each selection serves as an entry condition leading to others in an
intricate closed network. Thus, the process of making meanings is a process of
choosing from the total linguistic system (Halliday, 1994, pp. xiv; Eggins, 1994, pp.
21-22; Butler, 2003, p.169). In SFG, a text is broken into small constituent parts for
close scrutiny of their functions. A text may be made up of only one sentence, which
consists of clauses. A clause consists of phrases or groups of words. A group of
words or phrase consists of words. Every constituent or linguistic item should be
related to others in the system network for comprehensive analysis (Martin et al.,

1997, pp. 7-9).

According to Halliday (1994), grammar consists of both syntax and vocabulary, which
should be studied together as “part of the same level in the code,” labeled
“lexicogrammar,” rather than as two separate entities (p. xiv). Furthermore, language
is structured as a system creating three strands of meaning simultaneously, namely,
ideational (or experiential), interpersonal and textual meanings, which are related

”

respectively to “the clause as representation,” “the clause as exchange” and “the
clause as message” (Martin, et al., 1997, p. 9). These three types of meaning are
called metafunctions in SFG. Ideational meaning is concerned with the way we
encode in language our experience of the world, including our inner world of
consciousness. Its lexicogrammatical realisation is the transitivity system, which
refers to the semantic processes expressed by clauses containing the process

realised by the verb, the participants in the process realised by noun phrases, and

the circumstances associated with the process expressed by adverbial and
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prepositional groups (Eggins, 1994, p. 12; Simpson, 1993, p.88). Interpersonal
meaning is meaning about social relations and social roles, attitudes and beliefs
expressed between participants in the exchange of goods, services or information. It
is realised by the modality pattern through the use of modal verbs and adverbs,
verba sentiendi (words denoting thoughts, feelings and perceptions), evaluative
adjectives and adverbs, and so on. Thus, it is closely related to the study of point of
view in narrative fiction (Simpson, 1993, 47; Martin et al.,, 1997, p. 58). Textual
meaning refers to the way words are put together to form a text or the way words are
related to what was said before and the context. It is realised by the thematic and
information structures through the organisation of elements in a clause, and by
patterns of cohesion through the use of pronouns, repetition, ellipsis and so forth. In
addition, SFG links linguistic choices to their wider socio-cultural framework since it
considers a text as the product of an ideational and interpersonal environment
(Halliday, 1994, p.xvi; Munday, 2001, pp. 90-91). Language and context are closely
related; context can be deduced from the language used in a text, and the ambiguity

of language has to be resolved in its context (Eggins, 1994, pp.7-9).

5.4. Applying Systemic Linguistics to the Analysis of
Hemingway’s Works

A number of studies have applied systemic linguistics to the analysis of Hemingway’s
works; for instance, Gutwinski (1976) investigated the grammatical and lexical
cohesion of an extract of 607 words from Hemingway’s “Big Two-Hearted River: Part
I,” comparing it with a paragraph of James’s The Portrait of a Lady; Carter (1982)
studied the stylistic effects of nominal group structure, verbal structure, free indirect
speech and so on in the short story “Cat in the Rain;” Fowler (1996) examined the
transitivity structure of an extract of twenty sentences from the short story “Big

Two-Hearted River: Part I;” Simpson (1987, 1993) analysed two extracts from The
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Old Man and the Sea. Since my research offers a comparative stylistic analysis of
The Old Man and the Sea and its four Chinese translations, it is worth reviewing how
Simpson employed the linguistic model to investigate levels of meaning of the
selected passages from the novella. This gives me insight into the way | can adopt a

similar method to analyse the source text and four target texts.

Simpson (1987) conducted a multilayered stylistic analysis of the narrative structure
of a passage of forty-four sentences from the central section of The Old Man and the
Sea. He employed three different linguistic frameworks to study the grammatical
structure (layer 1), textual component (layer 2) and modes of speech and thought
presentation (layer 3) of the extract. He also placed the text within its wider context
for a close scrutiny of its narrative pattern. He concluded that the passage revealed
“a dual narrative movement” analogous to the actual movement of the old man and
his boat at sea. Such a peculiar effect was generated by the simple, linear
development of the text, inextricably interwoven with the complex, rhythmic
transitions between the speech, thought and Narrative Report of Action (NRA)
strands, producing a tight narrative structure like “narrative waves” which mirror
every event of the story (pp. 220-222). In a subsequent study, Simpson (1993)
examined another extract of eight paragraphs from The Old Man and the Sea with
reference to modality and transitivity. For modality, he studied the pattern of
transitions of narrative mode from one paragraph to another. He concluded that the
text showed systematic oscillations between the speech, thought and NRA modes.
This was consistent with what he had found in his earlier 1987 study. Furthermore,
he investigated the first paragraph of the same passage again from the perspective
of transitivity. He found that a regular pattern of transitivity was displayed by the
stable use of active rather than passive sentences, giving the text a flat feel. The

material processes were dominant while the mental and other processes were
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suppressed, manifesting “a highly ‘actional’ descriptive framework” (p. 97). Overall,
Simpson’s multi-layered analyses of The Old Man and the Sea are illuminating. He
focuses on two short extracts while my research covers the old man’s three-day
battle with the fish (accounting for four-fifths of the book), and | will look at a different
set of linguistic features selected on the basis of his model of point of view coupled

with Halliday’s transitivity model.

5.5. Selection of Linguistic Features for Stylistic Analysis
Linguistic stylistics provides some guidelines for the selection of linguistic features for
stylistic analysis. According to Leech and Short (1981), the features for stylistic study,
labeled “style markers,” can be selected according to the principles of deviance,
prominence and literary relevance. They stress that linguistic stylistics should aim at
examining those textual properties that are motivated for literary considerations. This
is different from attributional stylistics, which studies a “range of vocabulary, sentence
length or frequency of certain conjunctions,” and so forth, with the purpose of finding
out unobtrusive linguistic habits of writers beyond their conscious control (p. 3, p.14,
pp. 48-50, p. 69). In a literary context, the primary criterion for selection is to choose
those marked features in a text that deviate from the norms of the language in
question. However, this principle is problematic as there exists no absolute universal
norm that can be used as a yardstick against which to assess objectively the
deviation of a specific feature from it (Halliday, 1971, p.341; Leech & Short, 1981, p.
43; Simpson, 2004, p.51). Aremedial solution is to establish a relative linguistic norm
by comparing the corpus whose style is under investigation with one or more
comparable corpora of a similar genre and period for checking the relative
markedness of the feature examined. For instance, Milic’s (1967) study of Swift's
prose style compared a sample of Swift with passages from Addison, Johnson and

Macaulay, confirming that Swift's preference for initial clause connectives marks his
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peculiar style among the other three writers. A general guideline for determining
relative norms is that “[t]he greater the range and size of the corpus which acts as a
relative norm, [provided that the norms chosen for comparison are contextually
related as a common point of reference]*, the more valid the statement of relative
frequency. But a small sample for comparison is better than nothing at all” (Leech &

Short, 1981, pp. 52-53; my emphasis added).

As for the principle of “prominence,” Halliday (1971) suggests choosing those
distinctive items that stand out in a text, which may not necessarily be deviant
features of exceptional usage, but just ordinary linguistic elements used for special
artistic purposes. He distinguishes further “prominence” from “stylistic relevance,”
which he labels “value in the game” (p. 339-340, p. 344). He stresses that
“prominence” is not the only determining factor in measuring the features selected for
analysis, they should also be stylistically motivated items that contribute to the total
meaning of the text as a whole (p. 339). Leech and Short (1981) explain that
Halliday’s notion of “value in the game,” in fact, is associated with the Prague School
concept of foregrounding, understood as “artistically motivated deviation” (p.48). It
refers to some unconventional use of language that exploits the grammatical system
to create surprising effects (ibid., p. 28). In sum, the style markers selected for study
should fulfill both a linguistic and a literary criterion, merged in the notion of
foregrounding. They should be salient features of style (regardless of whether they
are normal or deviant features measured by relative norms) which have
literary-aesthetic significance (ibid., p.69). The features | select for analysis in my

study are all artistically motivated choices that constitute the notion of point of view in

*The concept of “contextually related norm” was proposed by Enkvist. Leech and Short (1981)
explain that there is no point of comparing Jane Austen’s style with that of contemporary legal
writing, but it can be compared more specifically with other prose writings or novels of the
period, or with other novels of a similar subject matter. The rule is to narrow down the range of
comparison for attributing the stylistic features under investigation to Jane Austen’s style of
her own (p.53).
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narrative fiction. Though | use no relative norms to measure their deviance, some of
them are demonstrated to be prominent features that have literary significance in

Simpson’s studies of The Old Man and the Sea (1987, 1993).

5.6. Combining Quantitative and Qualitative Methods of
Analysis

As regards the methodology for investigating style, a combination of quantitative and
qualitative methods should preferably be used. Leech and Short (1981) introduce
two types of foregrounding: quantitative and qualitative. Quantitative foregrounding is
“deviance from some expected frequency,” which is manifested in pervasive features
forming dominant patterns across a text; while qualitative foregrounding is “deviation
from the language code itself — a breach of some rule or convention of English” (p.
48). This is usually realised in isolated features located within the confines of a
chapter, a page or even a paragraph, exhibiting internal deviation from the local
norm® within the text itself. Thus, both quantitative and qualitative analyses are
needed in stylistic study. In fact, individual items in a text should be examined against
the background of the general tendencies of recurring features as a coherent whole.
It is through a comparison with the usual features that the unusual items become

marked (p. 48, pp. 56-57, p. 64).

In supporting the use of simple statistics as the quantitative measurement of style,

Halliday (1971) remarks that distinctive qualities of style, regardless of whether they

® Leech and Short (1981) explain that a foregrounded pattern, whether it is attained by
deviating from a norm or by breaking some rule or convention of a language, will set up its
own expectancies by its stylistic consistency and form a special language to establish a norm
within the text itself, known as a “secondary norm” or a local norm, which is contrasted with
the primary (relative) norms that determine our general expectations of language. For
example, the language of Lok in Golding’s The Inheritors is viewed as ‘odd,” judged by the
primary norm of twentieth-century prose fiction, but his account of Neanderthal man forms his
own ‘dialect,” serving to establish a secondary norm as the backdrop against which what
might be deviant is measured inside the text (pp. 54-55).
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are simple or complex linguistic elements, can often be expressed in terms of
frequency distributions. In addition, the relative frequencies of different linguistic
properties which serve to establish the local norm of a text are a manifestation of
some sort of “meaning potential” or the “probabilistic nature of the language system.”
Therefore, there is no reason to refuse the use of statistical support in stylistic
analysis though it also has its limitation (pp.343-344). In some cases, foregrounding
cannot be quantified since frequencies do not tell whether a particular linguistic
pattern has stylistic value or not. It is possible to encounter the contradictory situation
that a prominent feature of a distinctive frequency is merely a trivial element that has
no literary relevance, while a distinctive feature of stylistic significance may not
necessarily form a conspicuous frequency pattern. Hence, the general rule in
quantitative measurement of style is to provide a rough counting of frequencies,
which is sufficient for indicating that some features stand out in a text for further

testing of their validity (ibid.).

Leech and Short (1981) emphasise that the use of statistics should be adapted to the
purpose of study. They agree that while statistics may help to provide evidence for
the “hunches” about the style of a work, they are far from an entirely objective means,
since it is impossible to provide an exhaustive description of every aspect of the style
of a text (pp. 44-47). Therefore, any linguistic model or system used for the
categorisation of features, however intricate, is bound to be biased and incomplete. It
is “an aid rather than a substitute.” Overall, stylistic analysis cannot be reduced to
mere “mechanical objectivity.” Instead, the reader’s intuition and subjective judgment

has a respectable place in it (p.4, pp. 44-48).
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6. Corporain Translation Studies
6.1. Corpus Processing Tools
Corpora as used in corpus linguistics have been applied to translation studies since
1993. The term corpus refers to “any collection of running texts (as opposed to
examples / sentences), held in electronic form and analysable automatically or
semi-automatically (rather than manually)” (Baker, 1995, p. 226). The use of software
for processing corpora enables the researcher to handle large quantities of texts, and
to access rapidly vast amounts of data which can hardly be done manually. The
software includes a variety of computer tools to analyse the data closely; for example,
word frequency lists, basic statistics (word count, word length, sentence length), text
statistics (type / token ratio yielded for measuring lexical variety by comparing the
number of different word forms or “types” to the total number of running words or
“token”), KWIC (keyword in context) concordances of any search term(s) with a
cotext, intercalated text (a text displaying lines of the source text and their
counterparts of the target text(s), see footnote 1 in section 2.3. above). The simple
computer-generated statistics give an overall idea of the comparative make-up of the
source text and the target text, and provide insight into possible relevant areas of
investigation. The KWIC concordance and the intercalated text serve to study lexical
items and their translations within their immediate linguistic context (Munday, 1998,

pp.3-7; Laviosa, 1998, p.4).

The corpus studies method is aligned nicely with the descriptive approach since they
both have shifted the focus of attention from the study of individual isolated texts (a
comparison of one source text and one translation) to large bodies of translated texts.
Corpora are a particularly effective tool for uncovering the distinctive features of a
collection of translated texts, through which to deduce the underlying norms in

operation. Norms are options selected regularly in a specific socio-cultural situation,
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which to some extent can be traced from the recurring patterns observed in a
representative body of translated texts, since the language of translation reflects
various kinds of constraints which have impacted on the texts (Baker, 1993, p. 235, p.
237, pp. 239-240; Baker, 1999, p. 285). As Toury (1995, p. 36) suggests, the study of
the observable text provides evidence for reconstructing the unobservable

translation process.

6.2. Construction and Types of Corpora
A corpus has to be constructed according to the objectives of the study, the research
questions addressed and the hypotheses to be tested. The feasibility of practical
tasks involved in corpus compilation should also be taken into account (Olohan, 2004,
p. 42). Choices concerning the type or status of the translated texts to be included in
a corpus, the size and content, as well as using the whole or samples of texts have to
be well thought out by establishing appropriate criteria in corpus design, since all
these factors can distort data and cause bias in the interpretation of results. In the
end, the representativeness, reliability and validity of a particular corpus depends on
the extent to which it serves the purpose of the research (Kennedy, 1998, p. 60, p. 68,

quoted in Olohan, 2004, pp. 45-46).

There are two types of corpora commonly applied to translation research: parallel
corpora and comparable corpora. A parallel corpus consists of texts written in the
source language A alongside their translations in the target language B. It is
particularly useful for the investigation of translation norms in particular socio-cultural
and historical contexts. Comparable corpora are a collection of texts originally written
in language A alongside a collection of texts translated (from one or more source
languages) into language A. This kind of corpora is especially resourceful for

identifying patterns of features that are characteristic of translated texts, regardless
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of the source or target languages involved (Baker, 1995, pp. 230-231, p. 234).
Comparable corpora are often used for conducting target-oriented translation
research, which studies translations without comparing them directly with their
source texts. Comparable corpora can be combined with parallel corpora (Olohan,

2004, p. 43).

6.3. Limitations of Corpora
The computer is not all-powerful in analysing data. It serves to assist but cannot
replace the role of human analysis (Munday, 1998, 6-7). For example, if | use the
computer tool to compile the two corpora for my study, the software will have
problems identifying word-forms coming from the same root such as hold, held, and
holding; it could not differentiate transitive verbs (e.g., held the line) from intransitive

verbs (e.qg., tried not to think but only to endure); it could not automatically call up all

instances of material processes of the transitivity model (e.g., pull, swung, lifted) or
differentiate material processes (e.g., tightened, put) from relational processes (e.g.,
afraid, cramp) as required®. In addition, the word frequency lists often have to be
extracted by hand for sorting out relevant items for analysis, and a direct comparison
of the type/ token ratio of texts in languages structurally different as English and
Chinese may not be meaningful. All in all, technology serves to process easily and
rapidly huge amounts of data, yet it has not inherently changed the nature of
text-based linguistic analysis. As Kennedy (1998) remarks “corpus linguistics is not a
mindless process of automatic language description ... some of the most revealing
insights on language and language use have come from a blend of manual and

computer analysis” (pp. 2-3, quoted in Olohan, 2004, pp. 15-16). The use of the

® Work such as differentiating various processes of different process types of the transitivity
model can possibly be performed by the computer by developing a tagset beforehand to
include categories of processes; yet tagging and checking of the lexical items in question
found in the corpus still have be done manually, see Olohan, 2004, pp. 53-54 for tagging and
annotating a corpus.
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computer tool can serve as an aid to, but not an end itself in corpus-based studies.

While corpus processing tools are good at locating textual features for further
analysis and generating simple statistics as clues to the items worthy of further
investigation, they are by no means an objective tool for research. Tymoczko (1998)
stresses that corpora are just “products of human minds, of human beings, and thus,
inevitably reflect the views, presuppositions, and limitations of those human beings”
working within a specific context. The perspective of the researcher is unavoidably
encoded in the selection of the object of study, the research question addressed, the
composition of the corpus and the interpretation of results (p.3). Baker (2004) also
warns of the potential danger of applying corpus methodology uncritically. She
stresses that researchers should be aware of the unavoidable subjectivity involved in
interpreting the data. The same set of data can often be interpreted differently from
various angles by different researchers, depending on the criteria used by each

individual to select particular features to focus on in arriving at a conclusion (pp. 183).

6.4. Combining Quantitative and Qualitative Methods of
Analysis in Corpus Studies

A combination of quantitative and qualitative methods is often preferred in the
analysis of corpus data. Quantitative findings form the basis for qualitative analysis
(Olohan, 2004, p. 86). Munday (1998) emphasises that figures and frequencies
serve as a useful starting point for spotting interesting areas of investigation, but they
tend to be “single decontextualized lexical items” that provide little insight into the
translator’s motivations. Therefore, the findings need to be contextualised by
situating specific instances within their cotext and context for close critical analysis (p.
6). Mason (2001) warns against vague generalisations based on quantification of

isolated concordances. He emphasises that contextual and cotextual factors related
- 45 -



to genre, the discourse and rhetorical purposes as well as the intended goals of
source and target texts, together with the translator’s orientation and other factors of
the translation situation should be taken into account in corpus analysis (p.71, p. 78).
Tymoczko (1998) also cautions against the unnecessary quest for quantification by

corpus tools to confirm what can be known simply by common sense (p.7).

More importantly, though corpus methodology facilitates research into huge
quantities of texts, it does not go much beyond the level of text and reveals nothing
about the status and impact of translation in a given historical context. Hence, it
alone is an insufficient research tool and should be combined with other qualitative
research methods for the study of translation (Hermans, 1999, pp. 93-94; Baker,
2004, p. 184; Olohan, 2004, p. 41). Tymoczko (1998) suggests that although corpora
are compiled on the basis of the language of translation, they elicit issues worthy of
discussion beyond language to include culture, ideology and literary criticism.
Moreover, the examination of metatextual data in corpus translation studies moves
the area of inquiry from the level of text to the level of context. Thus, she proposes
that the design of corpora should incorporate historical studies and the role of
translation as cultural interface at different historical times and places. Researchers
should be open to the past and to other cultures, and should avoid being trapped in
the present by presuming the existence of certain translation norms in the

compilation of corpora (p. 2, p. 7).

Luc van Doorslaer (1995) provides useful guidelines regarding the way to maintain a
balance between quantitative and qualitative analyses in corpus-based studies. He
points out that there often exists a tension between exhaustiveness and
representativeness, since in most cases it is impossible and may not be meaningful

to achieve an exhaustive analysis of all available texts, and therefore sampling of
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representative texts is necessary. There are both quantitative and qualitative
requirements to fulfil in attaining representativeness. The quantitative criterion is that
the sample should be big enough “to reach a certain level of predictiveness” with the
aim of identifying patterns of behaviour, on the basis of which to conduct further
qualitative analysis and to generalise conclusions about the hypotheses tested. Yet
quantitative measurement needs to be supplemented with qualitative refinement
since there are often extreme and unusual renderings that might disrupt regularities
in behaviour. A translator may violate rules in exceptional cases, producing “a
minority feature” or manifesting “idiosyncratic behaviour” that will give insight into
more typical phenomena through close analysis (pp. 248-249). Moreover, Van
Doorslaer (1995) stresses that qualitative investigation in translation research should
take into consideration both textual and extra-textual materials. Extra-textual data
include pragmatic information about the functioning of the text in a specific target
culture and its impact on readers (p. 257, note 2), as well as “contextual, intertextual,
and situational elements” related to the text (Holmes, 1989, p. 89, quoted in Van
Doorslaer, p. 252). The information about “the medium, the publisher, and the
author’s intention, place, time, etc.” serves to establish criteria for the selection of
corpus even at the early stage of research, and later on for choosing the
representative passages for critical analysis. He concludes that it is important to
generate reliable findings on the basis of a translationally relevant corpus, which can

be achieved with the appropriate use of extra-textual data (pp. 255-256).

7. Methodological Framework
7.1. Munday’s Systemic Model for Translation Description
(2002)
In this section, | introduce Jeremy Munday’s (2002) systemic model for descriptive

translation studies which is used as the theoretical framework of this thesis, and | will
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illustrate how | apply it to my study. It is a systematic and replicable model designed

to overcome the shortcoming of comparing source text and target text couple pairs

on an ad hoc basis as in Toury’s studies, and to interface text and context into a

coherent method. The model brings together systemic functional linguistics, corpus

linguistics and sociocultural framework within the tradition of descriptive translation

studies. The three analytical tools of the model are briefly reviewed as follows:

1.

Systemic functional linguistic: First, a repertoire of features is selected on the
basis of Halliday’s systemic functional grammar (SFG) to produce a linguistic
profile of the source text, which is then compared to the corresponding profile of
the target text to identify patterns of translation shifts. The linguistic analysis of
textual features involves systematic study of the ideational, interpersonal and
textual metafunctions of language.

Corpus linguistics: Corpus linguistics is a computer-assisted tool that can be
used with systemic functional linguistics, enabling rapid and easy access to vast
numbers of linguistic items. This is a useful tool for handling lengthy texts since
all instances of lexical items can be called up in seconds. This prevents
researchers from overlooking important data as might happen in manual
analysis, and saves time by retrieving a particular item in its immediate context
for close scrutiny.

Sociocultural contexts: The linguistic results are situated in the wider publishing,
political and sociocultural settings with the purpose of probing into the
motivations behind the translation shifts. This coincides with the way SFG
relates linguistic options to their immediate contexts of situation and culture. In
the examination of external contexts, Munday (2002) stresses that it should not
be limited only to the target-text context as proposed by Toury, since the
source-text sociocultural context may affect whether the text is selected for

translation and the way it is handled in the target text system. Thus, both the
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source-text and the target-text contexts should be taken into account in

translation analysis (p. 78).

Munday applies the model to analyse three English translations of an essay by the
Columbian novelist Gabriel Garcia Marquez. He emphasises that the model can be
adapted flexibly to the subject under investigation; for example, the SFG model,
particularly for transitivity and textual features, may not work so well with
non-European languages. Therefore, it can be adjusted to the target language
studied; also, manual analysis can replace the computer tool in handling smaller

corpora (p. 91).

7.2. Three-Phase Methodology for the Research
| have devised a three-phase methodology on the basis of Munday’s systemic model
(2002) introduced above to investigate the styles of the four Chinese translators in

translating Hemingway’s The Old Man and the Sea (1952).

The first phase is to locate the source text and the target texts within their historical
and sociocultural contexts. | will explore both the source-text and the target-text
contexts of production in an attempt to find out if there is a relation between the two.
Regarding the source-text context, | will study the origin of the story of the novella,
Hemingway'’s life in the 1950’s and his theory of art as well as the reception of the
novella. As for the target-text contexts, since the four translations fall into two
different historical periods, | will review the prominent characteristics of foreign
literature translation in China in the early Communist era from 1949 to 1966 and the
period of reformation and opening to the outside world from 1978 to 1987, coupled
with the translation history and criticism of Hemingway and The Old Man and the Sea

in China. Moreover, | will research into the biographies of the four translators and the
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paratexts and publishers of the four translations in order to understand better the

location of the translators of their time.

The second phase is to compare the source text and target texts with a view to
identifying translation shifts. | will apply Halliday’'s transitivity model (1994) and
Simpson’s model of point of view (1993) to produce a ‘repertoire of features’ of the
source text, which is then compared to the corresponding profiles of the four target
texts with the aim of classifying linguistic shifts. | examine the choices of the four
translators made through the lexicogrammatical realisations of the transitivity system
and modality in the four target texts, which belong respectively to the ideational and
the interpersonal metafunctions of SFG. | am interested in exploring how the old
man’s worldview, experiences, attitudes and beliefs are presented through language
and the way they are reproduced in the four translations. The two models offer me

effective ‘toolkits’ to analyse and describe the texts.

My comparative analyses of the source text and the target texts comprise both
quantitative and qualitative aspects. Quantitative analysis comes first. | will compile a
comprehensive parallel corpus of the three-day battle in The Old Man and the Sea
(about 85 pages, accounting for four-fifths of the book) on the basis of Halliday’s
transitivity model. | aim to identify differences between the four versions in
comparison with the original in the translation of material, mental, behavioural,
relational and existential process types. Following this, | will compile a mini-corpus of
mainly the third-day’s battle of the novella (about 32 pages, roughly one third of the
book) according to Simpson’s model of point of view. For this part, | focus on
identifying shifts in the rendering of deontic, epistemic and boulomaic modal
operators coupled with generic statements, direct speech (DS) and free direct

thought (FDT) presentation as well as transitions of modes of point of view.
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Quantitative analysis is then complemented by qualitative analysis by inspecting
individual options within their immediate cotext and context. The qualitative analysis
comprises two case studies. Case study one investigates a passage of sixty
sentences from the climax of the third day’s battle of the old man with the marlin and
its four translations. | will select for close critical analysis those instances revealing
distinctive individual styles in the translation of speech and thought presentation,
modal expressions, material processes and circumstantial elements. The second
case study focuses primarily on the rendering of lexis. A list of examples taken from
the two corpora is selected for the analysis of the individual four translators’

characteristic use of diction.

The final phase is explanation of the causes and motivations of translation shifts. |
seek to relate the textual features identified to the specific sociocultural contexts of
production in order to establish a possible causal relationship between them, in other
words, to explore what may have caused the variation in the linguistic style between

the four translators in translating the same text.

8. Outline of the Thesis

The thesis is divided into six chapters and a conclusion. Chapter one contains the
literature review of the concept of style in translation, the theoretical approaches,
methodological tools and framework adopted to conduct this thesis. Chapter two
locates the source text and the target texts within their historical and sociocultural
contexts. Chapters three and four apply Halliday’s transitivity model (1994) and
Simpson’s model of point of view (1993) to the comparison of the source text and the
target texts. They are quantitative analyses of the textual patterns of choices.

Chapter five offers a qualitative or close critical analysis of two case studies. Case
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study one examines a passage of sixty sentences from the climax of the old man’s
battle with the fish. Case study two focuses on the analysis of the characteristic use
of diction in the four target texts. Chapter six discusses the possible motivations for
the translation shifts. The conclusion reviews the aims and achievements of the
thesis, presents my reflections on the merits and limitations of Munday’s systemic
model (2002) for descriptive translation research, and suggests further work that can
be done. It will address, in particular, the issue regarding the applicability of the two
linguistic models and the adjustments needed to make them fit for translation

comparison as mentioned in the present chapter.
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Chapter Two

Location of the Texts within the Sociocultural Contexts

1. Introduction

In this chapter, | attempt to research into the contexts of production of both the
source text and the target texts in order to determine the specificities of each. | will
concentrate on exploring the specific historical circumstances in which the texts were
produced, the original author’s life and concept of writing and the four translators’
backgrounds as well as the reception of the texts. | will pay more attention to
investigating the target-text contexts because | am interested in the relation between
the target texts and the target text contexts. In addition to the broader context related
to the situations of foreign literature translation in modern China, | will look into the
translation history and criticism of Hemingway, reviews of The Old Man and the Sea
as well as the biographies of the four translators, the paratexts and metatexts. | will
begin with the sociocultural context of the source text (section 2), followed by those
of the target texts (section 3). Finally, | will remark on the relationship between the

source text- and the target-text systems observed.

2. Sociocultural Context of the Source Text
2.1. Origin of the Story and Hemingway'’s Life in the 1950s
The story of The Old Man and the Sea was first recorded by Hemingway in a
200-word version in an article on the Gulf Stream in 1936.” The first-draft typescript
of the work was released on 1 April, 1951. The manuscript was received by

Scribner’s on 10 March, 1952, published in full in Life, 1 September, 1952, and in

! According to Baker (1972, p.294, footnote 10), the story of The Old Man and the Sea was
first published in “On the Blue Waters,” Esquire 5 (April 1936), p. 31, pp. 184-185.
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book form by Scribner’s a week later on 8 September, with the first printing of 50,000
copies sold out within 48 hours (Baker, 1972, pp.294-295; Tyler, 2001, p.129).2 The
OIld Man and the Sea won Hemingway the Pulitzer Prize in fiction in 1953 and the
Swedish Academy’s Nobel Prize for Literature in 1954. He was cited for “his powerful
style-forming mastery of the art of modern narration.” He said that he read through
the manuscript two hundred times before releasing it. He also proclaimed, “What
many another writer would be content to leave in massive proportions, | polish into a

tiny gem” (Carey, 1999, p.8).

Before the release of The Old Man and the Sea in 1952, Hemingway was in a rather
low tide of his life. The novels The Garden of Eden and Across the River into the
Trees he wrote were both considered failures. Some critics commented that
Hemingway was finished at that time (Nelson, 1984, pp.10-11; Carey, 1999, p.8).
Indeed, it is a commonplace criticism of Hemingway that he retrogressed as an artist
earlier after A Farewell to Arms from 1932 through 1937. The fiction and non-fiction
he experimented with during that period, including Death in the Afternoon, The Fifth
Column, Green Hills of Africa, and To Have and Have Not were all regarded as
failures (Baker, 1972, Introduction, pp.xiv — xv). Also, in his fifties, Hemingway was
troubled by a deteriorating health, by the fear of growing old and the anxiety of losing
his “will,” “initiative” and the “masculine role” (Cooperman, 1996, p.10). Politics and
human relationships were no longer his concerns. His main interest was to preserve
his manhood through proper actions. He began to withdraw from the world, seeking
self-contentment through the lonely business of writing. The Old Man and the Sea,
thus, is characterised peculiarly by the theme of “isolation,” with Santiago struggling

alone to confront his own fate (Cooperman, 1996, pp.24-52).

® For more details about the origin of the story of The Old Man and the Sea, an acquaintance
Hemingway knew in developing the character of Santiago, and the production process of the
novella, see footnote 10 on pp.294-295 of Baker’s (1972) The Writer As Artist.
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2.2. Hemingway’s Theory of Art
Hemingway thinks that a writer’s duty is to invent truly without faking. He stresses
that a genuine artist should be honest and simply put down in plain language what he
directly sees and experiences. Therefore, his writings were created from his
first-hand experience, as he often said, “l| only know what | have seen” (Baker, 1972,
p.48). Nelson (1984) explains that for Hemingway, to write truly means to “describe
life as it is, not as it ought to be” (p.26). That's the reason why his writings generally
focus on real people in real situations, describing actions concretely without much
intellectual discussion (ibid.). In addition, Hemingway aimed to make his readers
hear, feel and see through writing (Baker 1972, p.74), as he once said to Samuel
Putman in the late 1920s: “Put down what | see and what | feel in the best and
simplest way | can tell it” (Samuel Putnam, 1947, pp.128-129, quoted in Baker, 1972,
p.54). Baker (1972) suggests that the primary intention of Hemingway’s writing, “from
first to last, was to seize and project for the reader what he often called ‘the way it
was’ (p. 48). "Baker elaborates further that there are three “esthetic instruments”
constituting the core of Hemingway’s concept of writing; they are “the sense of place,
the sense of fact, and the sense of scene” (ibid.) Thus, in Hemingway’s works, the
geographical background of the story, the facts about the plots and characters, and
the specific scenes in which events happen are often provided clearly (pp.52-54).
Another prominent aesthetic principle of Hemingway is his theory of omission. He
thinks that to write with economy of language can create an impact on readers, which
is even more powerful than to expound. He expresses his theory of omission by the

famous analogy of an ice-berg in Chapter xvi of his Death in the Afternoon (1932):

If a writer of prose knows enough about what he is writing about he may

omit things that he knows and the reader, if the writer is writing truly

enough, will have a feeling of those things as strongly as though the writer

has stated them. The dignity of movement of an ice-berg is due to only
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one-eighth of it being above water. A writer who omits things because he
does not know them only makes hollow places in his writing (quoted in
Peterson, 1974, p.106).

According to Hemingway, a large part of the iceberg, almost seven-eighths of it, is
underneath the water, while only one-eighth of it is exposed. Yet, surprisingly, it is the
invisible part of the iceberg that functions as the engine and sustains it to move freely
in the water. A similar truth is revealed in the art of writing. As the underlying
meanings are often hinted at rather than stated explicitly in Hemingway’s writings, his
works are highly suggestive, revealing submerged levels of meaning for readers to

discover by themselves (Nelson, 1979, p.53).

2.3. Interpretations of The Old Man and the Sea
The Old Man and the Sea is highly suggestive, allowing much room for different

interpretations. As Hemingway said about his aim of writing the novella:

| tried to make a real old man, a real boy, a real sea and a real fish and real
sharks. But if | made them good and true enough they would mean many
things (Time 64 December 13, 1954, p.72, quoted in Baker, 1972, p.323).

Baker (1972) also remarks that The Old Man and the Sea is a representative piece of
“open literature.” The work “means more than it directly says” (p.322); it evokes deep
responses of readers because of “the double or triple significations” it possesses
(p.291). Given the rich emotional suggestions of the novella, critics are open-minded
to multiple interpretations of the story. As Cooperman (1996, p.74) comments on the

meaning of the young lions in Santiago’s dream:

...one of the major characteristics of literary symbol is that no single
meaning can be attached or “fixed” to the symbol itself — at least not
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absolutely to the complete exclusion of other possibilities. For this reason,
it is very difficult — and perhaps not even desirable to fix one “meaning” to
the symbol of the young lions in Santiago’s dream.

There has been debate about whether The Old Man and the Sea should be read
literally or symbolically. Baker (1972) suggests that the work could be read both
factually and symbolically. As he puts it, the work demonstrates “Hemingway’s skill in
joining nature and art, the truth of things and the poetry of thing” (p.xix). Nevertheless,
it was not Hemingway’s original intent to have the work read as “symbols.” He was
strongly against a symbolic interpretation of the novella. He told a critic, recounted by
Baker that “sea equaled sea, old man was old man, the boy was a boy, the marlin
was itself, and the sharks were no better and no worse than other sharks” (Baker,

1969, p.505, quoted in Valenti, 2002, p.15).

One common interpretation of The Old Man and the Sea is to view the story as a
biography of Hemingway. Indeed, a biographical account of the novella appeared in
the September 1952 edition of Life magazine, suggesting that both Santiago and
Hemingway shared many similarities. They both suffered from old age, loneliness
and hardship. Santiago caught no fish for a long time, Hemingway suffered from a
declining reputation as an artist, and he had doubt whether he was past his prime in
his fifties. Furthermore, they were both perfectionists in their jobs. Finally, they both
faced their enemies in their lives — “sharks” and “critics” — who made negative

comments on his works (Valenti, 2002, p.14).

The “Hemingway code hero” was an image popularly received by Western readers.

The Hemingway hero is “a man of action,” “integrity” and “resourcefulness,” who will
stay calm in the face of chaos. He is reticent about all kinds of pain and suffering he

bears. He confronts death alone with courage, strength and dignity (Nelson, 1984,
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p.27; Carey, 1999, pp.40-43). Such a hero lives in the “here and now,” focusing on
what he “sees and hears and touches and tastes and smells” rather than thinking
about intangible things (Nelson, 1984, p.28). Like Santiago, he strives to maintain his
manhood even though he is troubled by his old age and loss of vigor (Cooperman,
1996, p.18). Overall, the “Hemingway code hero” is a model hero who manifests the

noble quality of “grace under pressure” (Carey, 1999, p.42; Graham, 1994, p.9).

3. Sociocultural Contexts of the Target Texts
3.1. Foreign Literature Translation in China (1949-1966,
1978-1987)
3.1.1. Areaof Focus and Sources of Information
Since my research on the four Chinese translations of The Old Man and the Sea
covers the period from 1956 to 1987 (the earliest translation was done in 1956 and
the three others in 1987), in the following sections 3.1.2. and 3.1.3., | will first provide
a brief review of the prominent characteristics of foreign literature translation in China,
particularly American literature translation, from the establishment of the People’s
Republic of China (PRC) in 1949 to the Cultural Revolution in 1966 as one major
period; and in the post-Mao era from 1978 to 1987 as another. The aim is to explore
how the activities of foreign literature translation in different periods in China were
closely related to their political, social and cultural systems of the time. | will focus on
outlining the major historical events that surrounded literary translation in China, the
types of works selected to be translated, the important translation events and their
impact, coupled with other information about the situations of foreign literature
translation in China in the two specified periods studied. In addition, in section 3.1.4.,
| will briefly review the controversial issues on literary translation hotly discussed
among Chinese translation theorists in twentieth-century China, summarised mainly

from Chan’s (2004) Twentieth-Century Chinese Translation Theory, as some crude
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insight into the general preferences for the translation strategies used by literary

translators at different periods of the translation history of China.

The information introduced in sections 3.1.2. and 3.1.3. is reviewed mainly from
Wang Qijian (1995) The History of American literature translation in China, Sun
Zhili’s (1996) On Translations of British and American Literatures of the PRC from
1949 to 1966, Meng Zhaoyi and Li Zaodao’'s (2005) The History of Literature
Translation in China, together with comments by Chinese translation scholars on
literary translation in China such as Wong Wang-chi (1999), Xie Tianzhen (2000,
2003) and Fan Shouyi (1999) since these are the major works that contain
information about the historical context and different characteristics of foreign
literature translation in China for the two specific periods of my research®. Indeed,
research on the history of literature translation in China is still in an infant stage,
which is not yet substantial, particularly for the period of the new epoch since 1978.
Moreover, research on the history of literature translation in China has tended to
focus on providing a factual account of the translation events, the important
translators, the original writers and their works translated rather than looking into the
transmission, reception and impact of foreign literature translation on the target
culture by relating the translation activities to their particular historical and
sociocultural context of production. This kind of study, according to Xie Tianzhen, can
be viewed more as “a history of literature translation” rather than “a history of the

translation of literature” in China (Wong, 1999, p. 58; Xie, 2003, p. 186)"°.

® Wang’s (1995) work is written in English as a published PhD thesis of New York University. It
introduces specifically the history of American literature translation in China from 1784 up to
1995. Sun’s (1996) work provides an overview of British and American literature translation in
China from 1949 to 1966. Meng and Li’'s are a recent work (2005) covering an extensive
review of the history of literature translation in China from 1897 to the 2000s. Wong’s (1999,
pp. 40-56), Xie’s (2000, pp. 51-66; 2003, pp. 162-175) and Fan’s (1999, pp. 165-173) works
contain comments on the prominent characteristics of literature translation in China from the
late Qing up to the new era of the 1980s. Except for Wang’s and Fan’s works, all others of
these sources of information are written in Chinese.

"% Factual accounts of the history of literature translation in China include Ma Zuyi’s (2006) A
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3.1.2. Foreign Literature Translation in China: 1949-1966
The history of foreign literature translation in modern and contemporary China is
filled with tribulations and zigzags; each period has its own unique characteristics.
Nevertheless, they share a common pragmatic orientation, particularly the period
from 1919 to 1949, which carries over to the next period from 1949 to 1966.
Regarding the utilitarian nature of foreign literature translation in China, Wang Jiankai
(2003) comments that from the May Fourth Movement in 1919 up to the
establishment of the PRC in 1949, literature translation in China tied in closely with
the political and historical climate of the country to serve a pragmatic function. This
was a particular characteristic of British and American literature translation
throughout their history in modern China (pp.295-296). For example, during the
Anti-Japanese War (1937-1945), those foreign literary works serving to strengthen
the fighting spirit of the Chinese nation were selected to be translated, regardless of
who the authors were. Literary merits were less considered. During the Spanish Civil
War (1936-1939), anti-facist foreign literature was also widely translated for fighting
against world facism and the Japanese invasion. In fact, the pragmatic function of
foreign literature translation was spelt out and reinforced further by Mao Zedong, in
his “Talks at the Yan’an Forum on Literature and Art” (delivered in May 1942), which
had a profound influence on the value orientation of art and literature over the second
half of the twentieth century in China. He advocated that literary creation should
serve the masses; and literature and art should be subordinate to politics. Political
criteria should be the first priority in assessing the quality of literary works. Mao’s

attitude towards foreign literature greatly influenced many left-wing translators and

History of Translation in China, which provides a comprehensive overview of the history of
translation in China in five volumes from the period before the May Fourth up to the 2000s of
contemporary China; Chen Yugang’'s (1989) A History of China’s Translated Literature,
covering the period from 1840 to 1966, and Guo Yanli’s (1998) An Introduction to the Modern
Translated Literature of China, covering the late Qing to the early Republican period. All these
works introduce the history of foreign literature translation in China in different periods though
they are inadequate as quality translation research, as Wong Wang-chi remarks (1999, pp.
58-59).
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literary writers, and aroused many hot debates on foreign literature translation during

that time (Wang Qijian, 1995, pp. 312-313, 323-326; Fan, 1999, p. 170).

As a continuation of the preceding period since the May Fourth Movement, the type
of literary works translated the most during the period from 1949 to 1966 was
Russian literature, especially Soviet literature after the October revolution, realistic
foreign literature and literature of weak and small nations in the world. Russian
literature outnumbered other types of foreign literature translation since it
demonstrated a successful experiment of socialism and showed sympathy for
China’s nationalist and communist revolutions. The extensive translation of Russian
and Soviet literature laid a firm ground for the formation of “proletarian literature”
which dominated the literary scene of China until the 1980s. As for American
literature translation, it was oriented to left-wing American writers who served the
interests of the communist writers and translators under the pervasive influence of
the international proletarian literary movement. The American writers whose works
translated the most were those praised by Lenin and Stalin such as Jack London and
Walt Whitman respectively; leftist writers working for the masses such as Michael
Gold, Upton Sinclair; and those exposing the dark side of capitalist society such as
Mark Twain, O. Henry and Edgar Allan Poe. The greatest contribution in American
literature translation during the civil war (1945-1949) was made by Chen Guang
Press in launching the American Literature Series in March 1949, which included
eighteen classics in twenty volumes of important writers such as Dreiser, Anderson,

Hemingway, Faulkner and others.

Overall, foreign literature translation in modern China was used as a means to
arouse national consciousness, to strengthen the Chinese nation, to advocate

communism and to intensify the class struggle against capitalism and the Japanese
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aggression. Although there had been a controversy among Mao Dun, Zheng
Zhenduo and Guo Moro over the right of the translator to select his own works to
translate as his own creation, political criteria soon replaced artistic criteria for
literature translation, which eventually degenerated into a means of ideological
propaganda (Wang Qijian, 1995, p. 246-249, 300-301, 306-309, 339; Ma, 1995, pp.
385-386). Regarding the predominance of the political over literary and poetic
functions of literary translation in China, Xie and Cha (2000) comment that in view of
the context of twentieth-century China, ideally, fiction translation should fulfill both a
political requirement as “an enlightenment literature” and an artistic requirement as
“a literature to enlighten.” Nevertheless, in reality, these two kinds of requirement
often could not co-exist together but formed two oppositional forces to compete for a
single place. Fiction translation in China swung between these two extremes; and
most of the time the political requirement, that is, the ideology of a literary work, was
placed above its artistic merits as the primary criterion for the selection of the work to

translate (p. 54).

In the newly-established PRC in the 1950s, foreign literature translation continued to
serve the political functions of uniting the Chinese people to fight the enemy and to
construct socialism. A series of political and criticising campaigns was launched one
after another to orient the minds of translators and writers to self-censor their own
translations and publications. Regarding American literature translation in this period,
Wang Qijian (1995) notes that: “1) the CCP [the Chinese Communist Party] did not
have a plan in American literature translation and publication at that time; 2) the
translators were very cautious and not willing to translate any new American literary
works that might not be published; and 3) the publishers were smart enough to select
those American authors and works that had been introduced in the Soviet Union and

had been translated and published and sold well in China in the 1930s and 1940s to
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be published again” (pp. 353- 354, my emphasis added).

On 25 June, 1950, the Korean War began. The U.S. assisted South Korea while
China supported North Korea. The U.S. was viewed as the prime enemy of China.
Consequently, the number of American literary works translated dropped abruptly. All
of the American writers translated during the Korean War were communists or
socialists, who were sympathetic towards American workers and the poor, and were
critical of the American capitalist system; they included Theodore Dreiser's An
American Tragedy, Jack London’s The Strength of the Strong, John Reed’s Daughter
of Revolution, and similar works. In July 1953, the Korean War ended. The war
reinforced the wicked image of Western imperialism and thus those works revealing
the “wicked nature” of U.S. imperialism were selected for translation. In fact,
1953-1959 was viewed as “the golden age” of American literature translation in the
thirty years following the establishment of the PRC. Another factor contributing to the
drastic increase in the translation of American works at that time was that “China was
in a comparatively peaceful international environment (although it was involved in the
Vietnam War against the French and was under military tension with the GMD [Guo
Min Dang or the Chinese Nationalist Party] troops in the Taiwan Strait); the result was
that 136 American literary works were thus translated and published” (ibid., pp.
356-357, p. 362, my emphasis added). Nevertheless, only those American literary
works serving to consolidate the communist ideology or “proletarian politics” were
translated, thus giving Chinese readers a biased depiction of America. The true
revolutionary spirit developed in the May Fourth towards foreign literature translation

soon faded (ibid., pp. 357-361, p. 374).

From 1960 to 1964, only 25 American literary works were translated and published.

China was involved in new conflicts with other foreign countries. Since then China
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was again surrounded by enemies. Therefore, she adjusted herself to closed-door
diplomatic and cultural policies, and prepared for the internal “class struggle”
designed to expel “the agents of U.S. imperialism and Soviet revisionism” (ibid. p.
363). This led to an abrupt decline in the number of American literary works
translated. In September 1965, Mao Zedong called for criticism against “reactionary
bourgeois ideology.” As a result, no American literary works were translated in 1966,
and consequently China was engaged in the “Great Proletarian Cultural Revolution,”
which lasted from 1966 to 1978. American literature translation became barren
during that period (ibid., pp. 362-365). Wang Qijian reviews that in the history of
American literature translation in China, “[tlhe most prolific time was between the end
of the Korean War (1953) and the beginning of the Sino-Soviet Conflict (1959). In
those seven years, 136 works of the total 228 were published. The leanest time was
between 1965 and 1973. China was involved in the Vietnam War against the United
States and the border war against Soviet Russia when no American literary works

were translated and published at all” (ibid, p.373).

From May, 1966, May to November, 1971 during the Cultural Revolution, no foreign
literary works were translated, and those distinguished foreign literature translated

and published before were criticised as “feudalistic,” “capitalistic,” and “revisionistic”
(Meng & Li, 2005, p. 390). Generally, there were three types of translated foreign
literature found from 1960 to 1976 in China — (1) those for open publication, (2) those
for internal distribution, and (3) those which had not been released until after the
smashing of the Gang of Four (ibid.). Those works translated and published openly in
the form of books or journals were usually sourced from the People’s Democratic
countries which remained on good terms with China such as Vietnam, Cambodia,

Albania, Korea and Mozambique. A limited number of other works were reprinted,

revised or retranslated versions of the famous Russian literature released before
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(ibid., p.391), including Gorky, Maksim’s The Mother, Fadeyev, Aleksandr
Aleksandrovich’s The Young Guard; Ostrovsky, Nikolai Alexeevich’'s How the Steel
was Tempered; and those of the Japanese literature including Kobayashi, Takiji's
Crab-Canning Boat and The Absentee Landlord. All these were regarded as real
proletarian revolutionary literature (Xie & Chan, 2000, p.58). Regarding those
translated literary works for internal distribution, they are generally intended for a
limited readership of specialised units or organisations concerned as references for
critical evaluation or research. These works usually depicted the social, political and
economic situations of Russia, Japan and America. They were known as “yellow
books” labelled after their yellow cover produced specially as counter-models and
materials for criticism against imperialism, revisionism and the bourgeois ideology
through which to reaffirm the value of class struggle and progressive revolutionary
literature (Xie, 2003, p. 168; Xie & Cha, 2000, p.59; Meng & Li, 2005, p. 394). Among
these works circulated internally, Russian literature accounted for the dominant
portion including Shamiakin, Ivan’s Snowy Winters; Kochetov, Vsevolod
Anisimovich’s What is It You Want?; Aitmatov, Chingiz’'s The White Ship; Bondaley,
Yuri Vasilievich’s Warm Snow. Second to this category were Japanese literary works
such as Yikio, Mishima’s Patriotism and The Sea of Fertility Tetralogy; Togawa,
Isamu’s Shosetsu Yoshida Gakko (about Japan’s politics and government); Nihon,
Tinbotsu’s Japan Sink, and Sawako, Ariyoshi’'s The Twlight Years. Compared to
Russian and Japanese works, American literature were the least translated,
including Bach, Richard’s Jonathan Livingston Seagull, Segal, Erich’s Love Story;
Welty, Eudora’s The Optimistic Daughter; Calmer, Ned's The Avima Affair, \Wouk,
Herman’s The Winds of War;, and Michener, James Albert’s Centennial (Xie and Cha,

2000, p.59, p. 69, footnotes nos. 24 and 25; Meng & Li, 2005, p.394)"". Last, there

" For information about the list of foreign literature translations produced specially for internal
distribution during the Cultural Revolution, see the National Comprehensive Catalogue of
Publications for Internal Distribution (1949-1966) [Quangguo Neibu Faxing Tushu Zhongmul],



were a small number of literary works translated secretly and unpublished from 1966
to 1976 since they opposed the literary mainstream of the time, and were released
only in the first few years after the end of the Cultural Revolution (Meng & Li, 2005, p.

391).

A prominent characteristic of foreign literature translation in China from 1949 to 1966
that distinguished it from the previous period was that it soon became a collective
enterprise that was organised and planned carefully under the supervision of the
party or government. This contributed to an improvement in the quality of literary
translations. In the early 1950s when the PRC was newly established, a series of
political campaigns took place that severely jeopardised foreign literature translation
in China. The translation and publication of foreign literary works was still in a state of
chaos as before. In 1949, the Translation Bureau of the National Publishing General
Administration of the Central People’s Government (Zhongyang Renmin Zhengfu
Chuban Zongshu Fanyiju) was established to develop the work of translation and
publication in China. In order to combat lack of planning, sloppiness and abuse in the
translation of foreign literature, the party and government departments concerned
worked collaboratively to implement a series of measures such as restructuring
publishing houses, establishing translation journals and organisations, exchanging
information about the selection of texts for translation, establishing a monitoring
system for revising translations, promoting translation criticism and self-criticism,
training translators, and so forth so as to organise systematically the work of foreign
literature translation and to improve the quality of translations. In addition, the first

national conference on translation was held in 1951, followed by another one on

published by Zhonghua Shuju (no year of publication). For information about the series of
earlier Russian, American and Japanese literary works reprinted, revised or re- translated for
open publication and internal distribution from 1960 to 1976, see the cross reference:
McDougall’s (1971) The Introduction of Western Literary Theories into China, 1919-1925.
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literary translation in 1954, which both had a significant impact on literature
translation in China in this period as briefly introduced in the following (Sun, 1996, p.

4,p.7,p. 184, p. 189; Fan, 1999, p. 172).

In November, 1951, the first national conference on translation was held to discuss
the planning of the work of translation and the improvement of the quality of
translations in the new China. It was proposed that the latest information about a list
of works scheduled to be and being translated by the translation organisations
concerned should be published in the monthly Translation Bulletin [Fanyi Tongbao] to
avoid repetition in translating the same work; and a collaborative system between
publishers, translators and editors should be set up to monitor the quality of
translations. Finally, two proposals concerning the regulations of merging the public
and private publishing houses and the collaboration between translation houses and
editorial organisations in the translation and publication of books were approved

(Meng & Li, 2005, pp. 284-285).

A few years later, a national conference on literary translation was held in August
1954 by the China Writers Association. It had a profound impact on the future
development of foreign literature translation in China by providing a direction and
setting the objectives for it. In the conference, Mao Dun, the Minister of Culture and a
distinguished writer and literary translator, presented a comprehensive report entitled
“To Strive for the Development of Literary Translation and the Improvement of
Translations in Both Quantity and Quality” (Wei Fazhan Wenxue Fanyi Shiye he
Tigao Fanyi Zhiliang er Fendou), which formulated some guidelines for translators to
follow in translating. He proposed that the work of literature translation should be
organised and planned systematically by drafting a plan commonly shared among

literary translators for the selection of works to translate; and by setting up a
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monitoring system by coordinating the work of translating, editing and proofreading
according to the availability of manpower and resources by publishers. More
importantly, he stressed that literary translation should be enhanced to the level of
artistic creation by strengthening translation criticism and self-criticism. Since then
there arose a movement to clear “translationese” among literary translators, who
aimed to produce a translation that was not like a translation, but more like a
“creative writing” that could preserve the “spiritual resonance” of a work to the “realm
of transformation” (ibid., pp. 287-288, 290-293). Moreover, after the 1954 conference
on literary translation, the government restructured further the publishing houses by
merging some private with public ones as joint ventures in the translation and
publication of books. Eventually, the translating and publishing of literature was
mainly handled by two state-owned publishing houses — Renmin Wenxue Publisher
and Shanghai Xinwenyi (later renamed as Shanghai Wenyi) Publisher. Under their
management, foreign literature translation in China became structured and planned,

and the quality of translations generally improved (Sun, 1996, pp.4-5).

Sun (1996) comments that there were many commendable translations of British and
American literature produced in the five years after the 1954 conference. They are
generally regarded as faithful and fluent, achieving a very high standard (pp. 4-5, p. 8,
pp. 186-187, p. 192). Similarly, Wang (1995) mentions that under a highly-planned
economy, only the best translations could be accepted by the state-owned publishing
houses, and many translators could devote more time to polishing their works since
they were assigned fewer tasks (pp. 376-377). Nevertheless, there is some negative
opinion about foreign literature translation in China done from 1949 to 1966. Wong
(1999) criticises the fact that foreign literature translation produced during this period
in China was highly selective and biased towards the party under their collective

planning. The predominance of Russian and Soviet literature translation was striking
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(3,526 types, accounting for 74.4 % of the total number of foreign literary works
translated from October, 1949 to December, 1958) (Bian, 1959, p. 47, in Wong, 1999,
p.47); while some lower quality works from Eastern Europe and literature of particular
nations of Asia, Africa and Latin America were translated in significant numbers
simply because they served to consolidate socialism (Chen, 1989, p. 351; Xie & Cha,
2000, pp. 56-57). Wong (1999) remarks that the predominance of ideological over
literary considerations in China was most prominent in this period (1949-1966), in
contrast to the previous period (1919-1949) which still withessed a certain absorption

of new poetic elements into the translated works (pp. 44-47).

3.1.3. Foreign Literature Translation in China: 1978-1987
In July 1977, Deng Xiaoping reassumed his previous positions; and in August that
year, the Cultural Revolution was declared ended. China entered a new epoch after
the CCP conference of December 1978 (Third Plenum, Eleventh Central Committee).
Things began to change after that in foreign literature translation. This was the
post-Mao era under the paramount leadership of Deng Xiaping, who adopted the
policies of “accelerating economic development and opening the door to the outside
world” (Wang Qijian, 1995, p. 379). This was also a prosperous period in American
literature translation, against the background of ideological liberation and the open
policy. American literature soon replaced Russian literature as the major type of
literature translation in this period. Two significant events had a direct impact on
American literature translation. The first was that a group of critics and translators of
American literature stood up against the one-sided values imposed on contemporary
American literature by the communist authorities. The second was that the Chinese
government withdrew its financial support for the publishing houses that they had
given to them in the past thirty years. Consequently, the publishing houses became

privately-owned and began to assume sole responsibility for their profits and losses
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(ibid., pp.379-380).

The group of translators and critics that stood up to challenge the communist
ideology were mostly intellectuals who had studied English before the communist
takeover and started their career as translators or critics in the 1950s. However, they
were badly paid and served more like apprentices in academic institutions and
publishing houses. In the 1950s and 1960s, they wrote many articles to criticise
modern and contemporary American literature on the side of the government. Yet as
they caught up with the latest research on modern and contemporary American
literature, they began to develop a more complete view about it and even began to
challenge Marxist literary theory on modern Western literature and Mao’s literary
doctrines expounded at Yan’an. In the 1980s, this group of intellectuals were already
in their fifties. They were among the very few Chinese who had some first-hand
knowledge of the outside world, since there were no English courses offered from
1953 to 1959 and from 1966 to 1972 in all Chinese high schools, colleges and
universities. Therefore, they played an important role in re-evaluating contemporary
American literature and introducing American literary works to Chinese readers (ibid.,

pp. 381-382).

In 1978, the Chinese Academy of Social Sciences established its Graduate School
and began to offer M.A. and PhD programs in English and American literature. They
considered that the old Soviet or Marxist doctrines were against the international
intellectual trend, and strove to import modern and contemporary American and
English literature, including literary theories and criticism of various schools. This
paved the way for publishing more translations of American literary works after 1978
(ibid. p. 389). At the same time, the government began to withdraw from supporting

the publishing houses because they showed repeated deficits. As a result, the
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publishing houses became market-driven, producing more profitable translations of
foreign literature and fewer ideological and political books that were not popular in
the market. From 1980 to 1982, the number of American literary works translated and
published increased steadily; from forty-six in 1980 to seventy in 1981 and eighty-two
in 1982. They were usually printed in large quantities, usually over 20,000 copies,

some even exceeded 300,000 copies (ibid., p. 390, p. 392).

1985 and 1986 was another boom in American literature translation in China. There
were 98 and 127 American literary works translated and published respectively,
composed evenly of serious and popular literatures. Many local publishing houses
used the profits they gained from selling popular American literary works to subsidise
the publication of serious works, though that could not make much money at all. The
editors of some publishing houses favoured those American literary works that could
bring them both profits and fame. Profits replaced ideological considerations as the
most important concern in the translating and publishing of literature (ibid., p. 397, pp.
401-404, p. 414). Readers particularly enjoyed popular American novels, science
fiction, detective stories and biographies, but they also read American classics by
outstanding modern writers like Mark Twain, John Steinbeck, Theodore Dreiser,
Ernest Hemingway and Jack London. Most of the Chinese versions of these
American classics had been published before and they were reprinted in very large
numbers. Other American writers newly translated were such as Henry James,
Robert Frost and F. Scott Fitzgerald (ibid., p. 408). American entertainment literature
had become more and more popular as the book market had become more and
more commercialised since the 1980s. In 1987, there were altogether 163 American
literary works translated and published in China, 80 % of them were popular literature.
There had been less and less American classics being translated and published from

1987 onwards. Nevertheless, since the 1980s, for the first time in history, American
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literature had replaced Russian and Soviet literature as the most translated foreign
literature in China. For example, there were sixty-one American works, thirty-eight
Russian works, thirty-six French works, thirty English works and fourteen Japanese
works translated and published in China in early 1992. However, the market was
dominated primarily by American best-sellers rather than by classics, and the quality
of the translations of American literature generally deteriorated, except for those of
American classics (ibid., p. 416). Ye Shuifu points out that this might be due to the
casual attitude and incompetence of translators, and more importantly, to lack of
communication and collaboration between publishers and journals in exchanging
information and working together to monitor the quality of translations, resulting in
chaos and a waste of resources in translating and publishing. This, to a certain extent,
reveals that the considerations of economic benefits were valued more than those of
social benefits in literature translation in this period in China (Meng & Li, 2005, p.

404).

A prominent characteristic of foreign literature translation in China in this period
(1978-1987) that distinguished it from the previous period (1949-1966) was that there
was a vast amount of modernist literature translated. It helped Chinese readers to
understand better the western capitalist countries and to learn their innovative
techniques of literary creation. Modernist literature was no longer rejected and
criticised severely as it was in the 1950s and '60s. Instead, there arose a fashion for
“modernism” in the first half of the '80s, and modernist literature was translated
extensively in the latter half of the '80s. Modernist schools and techniques such as
symbolism, expressionism, stream-of-consciousness, existentialism, drama of the

absurd, black humour were introduced to Chinese readers (Meng & Li, 2005, p. 402).

Xie and Cha (2000) observe that there was less ideological control over fiction
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translation in the new era of China since the 1980s. Fiction translation had been
re-oriented from the previous political base to a literary base by replacing the political
criteria with the literary criteria for translation. However, in the several years after the
Cultural Revolution, the leftist ideology was still dominant in the literary scene.
Realistic literature critical of the western capitalist countries was still the literary
mainstream. Realism remained the only yardstick against which the value of a
literary work was measured. It also constituted the main translation norm. In these
circumstances, the translators had to take into consideration both the ideological and
the artistic elements in translation. In order not to conflict with the prevailing ideology
at the time, to protect themselves from political risks yet to introduce the new
modernist techniques to Chinese readers in better harmony with realism, there often
existed a tendency for the translators to write a critical commentary in the preface to
their translation, criticising the text translated according to the frame of realism to

show their support for the realistic mode (pp. 61-66; Xie, 2003, pp. 170-174).

The introduction of creative modernist techniques through the translation of Western
fiction made an important contribution to the formation of modern Chinese literature,
as revealed noticeably from the shift of narrative patterns of Chinese fiction. Chen
Pingyuan (1988) observes that there were three kinds of shifts — “the shift of patterns
in the temporal sequence of narration (pp. 37-64), the shift in narrative voice (pp.
65-105) and in structure of narration (pp. 106-144). New expressions were
assimilated into the Chinese language, enriching both its syntax and vocabulary,
despite initially vehement objections” (quoted in Fan, 1999, p. 173). Similarly, Guo
Yanli (1998) comments that translated western literature brings into modern Chinese
literature new insights in the experimentation with innovative narrative techniques
such as first-person narration, narration of events in a reversed rather than a

chronological sequence; concrete, vivid and distinctive description of characters, and
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the use of monologue in psychological novel (pp. 501-508).

3.1.4. Issues of Debate in Literary Translation in
Twentieth-Century China

Theoretical discussion on literary translation in twentieth-century China had been
centering around issues such as the nature and function of translation,
Europeanization in translation, the criterion of fidelity, whether translation should be
viewed as an act of creation as much as original writing, literalism and liberalism,
foreignization and domestication, translation as art and as science, formal and
spiritual resonance. All these hotly debated issues were raised by Chinese
translation theorists in the 1920s and '30s and continued to be discussed throughout
the century. The antithesis between “literal translation” or “word-for-word translation”

”

(z ##) and “sense translation,” “sense-for-sense translation” or “free translation” (&
#) has been the most controversial issue among Chinese translation theorists up to
the present. Almost all of the leading theorists and scholars have opted for one

approach or the other on their own ground (Chan, 2004, p. xiii, pp. 15-16, p. 179).

Yan Fu’s three principles of translation — fidelity (% xin), fluency (:£ da) and elegance
(72 ya) had been widely referred to in theoretical discussions in twentieth-century
China. They were upheld as a yardstick for translation for more than eighty years
after they were formulated. Though there had been suggestions to replace
“elegance” with other principles, the importance of fidelity and fluency had been
commonly maintained as the primary criterion for translation (ibid., pp. 4-5). In the
1950s, Fu Lei’s and Qian Zhongshu’s respective notions of “spiritual resonance” (#¢
i shensi) and “realm of transformation” (it £t huajing) were most influential and for
some time beyond in the field of literary translation. Fu Lei compared the craft of

translation to painting, which should aim to reproduce the effect of closeness of spirit
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rather than form, similar to the preservation of an inward “soul” rather than an
outward “form” of a literary work. Qian’s “realm of transformation” described the
highest standard of literary translation, by which the language of a work is
transformed into another one without leaving any trace of awkwardness due to the
language differences or losing the slightest flavour of the original. This is analogous
to the transmigration of souls, wherein the body undergoes a transformation, but the
soul remains unchanged. All these influential views on translation contributed to a
greater emphasis on fluency and expressiveness, the preference for naturalised
translation; and a complementary integration of literal and free translation (Liu, 1995,

pp. 1031-1032; Chan, 2004, p.6, pp. 8-9, p. 28, p. 32).

The issue concerning the proper language to be used for translation into Chinese,
and the extent to which Europeanized expressions and structures should be
absorbed to enrich the modern vernacular Chinese had been fiercely discussed
among Chinese translation scholars, particularly in the early 1930s, the '60s and
the ’'70s. The debate was concerned with the choice between word-for-word
translation and sense-for-sense translation, or Europeanization (foreignization) and
Sinicization (domestication) methods of translation by adhering to the principle of
fidelity or to that of fluency (Chan 2004, p. 20, p. 151). Lu Xun was a champion of
Europeanization. He upheld the principle of faithfulness and practised “word-for-word
translation” or “stiff translation” to an extreme. He believed that Europeanized
structures and expressions could be imported to rejuvenate the Chinese language.
This view was opposed by Qu Qiubai, who advocated an “absolute vernacular”
based on the spoken language of the commonfolk. He proposed that modern
vernacular Chinese could be best enriched through the absorption of indigenous
dialectal features rather than through the importation of foreign features. Similarly, Hu

Shi strongly promoted the vernacular but railed against Europeanization of the
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Chinese language since he thought that the best written language is one that is
spoken by the masses. Other theorists such as Mao Dun and Zheng Zhenduo
supported limited Europeanization. They thought that while it was necessary to
reform classical Chinese through certain absorption of Europeanized expressions,
the language of translation must still read like idiomatic Chinese. Other important
theorists like Zhou Zuoren and Fu Lei were in favour of the use of literary language
rather than the vernacular as a medium of translation since it is easier to use, more
systematic and more “refined.” In fact, there had been an accepted norm in
translation for some time in China that the language of translation “must read like

Chinese” (ibid., pp. 17-18, pp. 20-23, pp. 151-152).

The 1990s again highlighted Chineseness, as represented by Shen Xiaolong’s
rejection of the Western linguistic models for explaining the Chinese language and
Zhang Yiwu’s proposal to re-introduce features of the classical language, which had
been criticised since the 1910s, into contemporary written Chinese. In fact,
throughout the twentieth century, the overall approach to translation was oriented
more towards Sinicization or domestication rather than Europeanization or
foreignization. There had been recurrent calls to use a “pure” Chinese language in
translation to prevent the language from being contaminated by the introduction of
Europeanized structures and expressions (ibid., p. 30, p. 34, p. 37). Similarly, Sun
(2002) comments that in the hundred-year history of foreign literature translation in
China, except for the decade and several years after the May Fourth Movement, the
method of translation was dominated by domestication until the last two decades of
the twentieth century, in which there emerged new reflections on domestication and
foreignization with the widespread introduction of Western translation theories (p.

42).
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3.2. Translations of Hemingway in China: 1929-1987
3.2.1. Areaof Focus and Sources of Information
In this section, | will provide a brief review of the translation of Hemingway in China in
three different phases: 1929-1949 (section 3.2.2.), 1950-1977 (section 3.2.3.), and
1978-1987 (section 3.2.4.). The aim is to explore the specific historical and
socio-cultural circumstances under which the four Chinese translations of The Old
Man and the Sea were produced within the whole history of the translation of
Hemingway in China, beginning with the translation of “The Killers” in 1929 up to the
peak period in 1987. The information introduced in this section is based primarily on
Qiu Pingrang’s The Study of Hemingway in China [Haimingwei Yanjiu Zai Zhongguo],
and Yang Renjing’s Hemingway in China [Haimingwei Zai Zhongguo], both published
in 1990. Although both studies do not go much beyond a factual account of the
important translation events, the works of Hemingway translated and readers’
reactions to some of them, the names of the translators and the years of publication;
they still provide systematic and useful information about the historical context of the
translation of Hemingway in China in different periods. Qiu proposes that there were
two peak periods in the translation and reception of Hemingway in China, and he
divides the study of Hemingway in China into three periods dated from 1929 to 1987,

as briefly reviewed below.

3.2.2. The First Phase: 1929-1949
Hemingway was first introduced to China through the translation of his short story
“The Killers” by Huang Jiamo in 1929; it was retranslated by Huang Yuan in 1933 on
the assumption that Hemingway’s works still had not been introduced to China. In
this period, a number of Hemingway’s major works were translated and published,
including A Farewell to Arms by Yu Xi in 1939 and then by Lin Yijin in 1941; For

Whom the Bell Tolls by Xie Qingrao in 1941; Caporetto (excerpts from A Farewell to
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Arms, For Whom the Bell Tolls and To Have and Have Not), and two collections of
short stories — In Our Time and Man Without Women — by Ma Yanxiang in 1949; a
collection of short stories — The Butterfly and the Tank — by Feng Yidai in 1946, and
the play The Fifth Column by Feng Yidai in 1942. In addition, some of Hemingway’s
short stories were translated and published in different literature journals (Qiu, 1990,

p. 10; Yang, 1990, p.186).

The Sino-Japanese War broke out in 1937, which lasted for eight years. Following
this was another four years of Civil War. During the wartime, Hemingway’s works
were widely translated, reaching a high tide in the late 1930s to ’'40s. This was
attributed to their role in heightening the fighting spirit of the Chinese people. As
revealed by Feng Yidai, an enthusiastic translator of Hemingway, in the epilogue of
his retranslation of The Fifth Column and Other Works of Hemingway in 1981, he
was extremely touched by Hemingway’s short story “Denunciation” when he first
read it in Hong Kong. He decided to translate The Fifth Column and The Butterfly and
the Tank since he thought that this kind of literary work would serve to strengthen the
fighting morale of the Chinese people. Those works of Hemingway against the
background of the Spanish Civil War were particularly popular at that time (Qiu, 1990,
p.12). Feng Yidai and Ma Yanxiang translated the most of Hemingway’s works in this
period. According to the bibliography of the Chinese translations of Hemingway’s
works compiled by Qiu (ibid., pp. 157-166), there were about nine translators of

Hemingway’s major novels, short stories and drama from 1929 to 1949.

The fact that Hemingway visited China with his new wife Martha Gellhorn in March,
1941 contributed to his popularity in China. He was commissioned by Mr. Ingersoll,
the editor of the newspaper PM to go to the Far East to see whether or not war

between America and Japan was inevitable. The Hemingway couple were warmly
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welcomed by Chiang Kaishek and Soong Meiling of the Chinese Nationalist Party,
and by Chou Enlai of the Communist Party. They stayed in China for more than
twenty days, visiting Chongging and other battlefield sites to talk to soldiers. After this
trip, Hemingway wrote a series of six articles on the Chinese army fighting the

Japanese, showing his sympathy for the Chinese people (ibid., 1990, p.13).

Overall, the first phase was a productive and the first peak period in the translation of
Hemingway in China. More importantly, some of the translations of Hemingway’s
works done in this period were regarded highly by scholars. For example, the
translation of For Whom the Bell Tolls by Xie Qingrao was selected by Lin Yutang as
one piece of translation of the famous world literature. The three translations of
Hemingway by Ma Yanxiang — In Our Time, Men Without Women, and Caporetto —
were included into the American Literature Series (ibid., 1990, pp.10-12). The play
The Fifth Column, translated by Feng Yidai, “was encouraged to be put on stage by
the GMD,” and the novel For Whom the Bell Tolls was highly praised by Mao Dun as

“a novel that is worth recording in letters of gold” (Wang Qijian, 1995, p.331).

3.2.3. The Second Phase: 1950-1977
In the first four to five years when the PRC was newly-established, China was
involved in the Korean War (1950-1953). The relationship with America became very
tense, resulting in a low tide in American literature translation. At that time, only the
works of Jack London, Mark Twain and Theodore Dreiser were allowed to be
published since they were recognised by the Soviet Union (cf. section 3.1.2. above).
In July, 1956, there was a commentary published in the journal Soviet Literature [Su
Lian Wenxue], highly praising Hemingway's The Old Man and the Sea. Shortly
afterwards, it was translated into Russian and published in some Russian journals.

Later, the novella was translated into Chinese by Hai Guan and published in the
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journal Rendition [Yi Wen] in December 1956. Since then, the name of Hemingway,
which had been silent for some time, began to regain the attention of Chinese

readers (Qiu, 1990, p. 15).

Only a few works of Hemingway were translated in this period. Lin Yijin’s translation
of A Farewell to Arms was reprinted in 1952, and there were no other major novels of
Hemingway translated. In fact, Hai Guan was the only translator of Hemingway in
this period. In addition to The Old Man and the Sea, he also translated the short story
“Undefeated,” which was published in the journal World Literature [Shijie Wenxue] in
1961. Since Hai’s translation of The Old Man and the Sea was printed, there was
some coverage of Hemingway’s life and works reported in Wen Hui Bao, which was

in fact translated from the Soviet Press (Yang, 1990, p. 193).

3.2.4. The Third Phase: 1978-1987

In 1976, following the smashing of the Gang of Four and the end of the disastrous
Cultural Revolution, a group of literati began to reflect deeply on the issue of Man ( #

Ren) as a result of the perversion of human nature caused by the Cultural Revolution.
The Chinese people began to open their minds to Western thoughts and literature.
The Party encouraged divergent opinions on science, culture and art to flourish.
Under such circumstances, the Commercial Press reprinted once again Hai Guan’s
translation of The Old Man and the Sea done in 1956. This work was regarded as a
masterpiece manifesting the dignity and value of Man. It also marked the return of
the Hemingway zeal in the literary circle. The translations of and research on
Hemingway were produced rapidly, leading to another peak period in the translation
of Hemingway in China (Qiu, 1990, p17). Translations of Hemingway’s works
published during this period amounted to a total of 500,000 copies. They included

seven translations of The Sun Also Rises, A Farewell to Arms, For Whom the Bell
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Tolls and Islands in the Stream:; five translations of The Old Man and the Sea’?, one
translation of his short stories, one translation of the novella The Nick Adams Stories,
one translation of the drama The Fifth Column together with other short stories, one
translation of his memoir of Paris A Moveable Feast, one translation of his selection
of letters edited by Carlos Baker on Hemingway’s art of creation, two translations of
Carlos Baker's Ernest Hemingway: A Life Story, more than sixty translations of
criticisms of Hemingway written by foreign critics, and more than sixty translations of
his short stories, letters and prose published widely in different journals and

newspapers (Qiu, 1990, p.18).

Among the above-mentioned list, some were works newly translated and some were
reprinted old versions. For example, there were three new translations of For Whom
the Bell Tolls published in 1982, three new translations of The Old Man and the Sea
published in 1987, The Sun Also Rises was first translated in 1984, and a selection of
Hemingway’s short stories was published in Shanghai in 1981. Some of the new
translations of short stories were “Indian Camp,” done by Yang Renjing in 1979; “Cat
in the Rain,” “A Clean, Well-Lighted Place” and “After the Storm” also by Yang in
1980 (Qiu, 1990, p. 160; Yang, 1990, p. 214). Apart from translating novels and short
stories, some of the translators were also interested in translating the letters, prose
or criticism, particularly those about his art of creation. Hemingway’s style of writing
had attracted the attention of critics in this boom period. Hai Guan translated a critical
piece of Hemingway'’s art of creation — George Plimpton’s “An Interview with Ernest
Hemingway.” It originally appeared in The Paris Review (Spring 1958, no. 18, pp.

60-89) and recorded Plimpton’s interview with Hemingway about his theories of

"2 Hai Guan’s translation of The Old Man and the Sea, produced in 1956, was revised slightly
by himself and reprinted in a bilingual version in 1960, 1963, 1978, 1981 by the Commercial
Press Publisher; the other three translations of the novella were all published in 1987, done
respectively by Wu Lao, Li Xiyin and Zhao Shaowei.
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composition. Hai translated an adapted version and published it in 1980 in the journal
Literature and Art Research [Wenyii Yanjiu]. This work was re-translated in a full
version of the original by Dong Hengxun and published in Zhao Xiaowei’s translation
of The Old Man and the Sea in 1987. Moreover, Feng Yidai translated “A Talk on the
Art of Short Fiction” [Duanpian Xiaoshuo de Yishu], originally published in The Paris
Review (1981, no. 79), for the monthly journal Foreign Literature [Waiguo Wenxue] in
1986 (no.5, pp.53-59). It was then included into Zhao Xiaowei’s translation of The

Old Man and the Sea as part of the book published in 1987.

In addition, there were two influential works about Hemingway compiled and edited
by Dong Hengxun, who was a maijor critic of Hemingway. The first was Hemingway
on the Art of Creation [Haimingwei Tan Chuangzuo], published in 1985. It was in fact
a translation of a selection of letters originated from Ernest Hemingway — Selected
Letters 1917 — 1961, edited by Carlos Baker and published in 1981. The translation
consisted mainly of eighteen letters written by Hemingway to his friends and family
from 1918 to 1953 and other prose of Hemingway on creation. Another was Dong’s
Research on Hemingway [Haimingwei Yanjiu], which was first published in 1980 and
revised and published as a new edition in 1985 by adding in a few other
commentaries on Hemingway. This work was translated from a series of criticisms of
Hemingway written by British, American and Russian critics, covering a variety of
issues on Hemingway’s life, personality, his views on art, and critiques of his overall

and individual works (Yang, 1990, p. 197).

According to Qiu’s bibliography of the Chinese translations of Hemingway’s works,
there were about forty-eight other translators of Hemingway in addition to the ten of
the two previous periods rendering a variety of Hemingway’s novels, short stories,

prose, letters, biographies and criticisms of him from 1978 to 1987. Yet most of them
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translated only one to two works and seldom more than three. Among them, Feng
Yidai, Yang Renjing, and Wu Ran translated more than three works, and they were

also critics of Hemingway who wrote influential commentaries on him.

3.3.  Reviews of Hemingway in China and The Old Man and the
Sea
3.3.1. Areaof Focus and Sources of Information
In this section, | intend to look at the major reviews of Hemingway (3.3.2.) and The
OIld Man and the Sea (section 3.3.3.) together with the translation reviews of the
novella (3.3.4.) written by Chinese critics at different periods in order to examine how
Hemingway and the novella were generally received by the Chinese readers. This is
no complete picture of their reception in China since the sample of reviews examined
is confined mostly to academic articles, while the reception of an author and a text
often encompasses a wide range of readers in a variety of different settings that may
be out of reach of the researcher. The information introduced is based mainly on
Qiu’s (1990) research into the reception of Hemingway in China (pp. 9-31) and a
body of reviews of The Old Man and the Sea (pp. 34-51)", together with a list of
commentaries on Hemingway. In addition, | will look at three translation
commentaries on the novella done from 1989 to 1995, and a few others from 2001 to
2003 for comparison. The aim is to study the readers’ reactions to the translations of
the novella and to explore their concept of translation of the late 1980s to the
early '90s. The sources of the reviews introduced will be documented in footnotes 12

to 27 under this section.

3 In addition to presenting the gist of the major reviews of Hemingway written by Chinese
critics, Qiu (1990) also compiled a detailed bibliography of the criticisms of Hemingway on his
life, works and style written by Chinese scholars from 1933 to 1987 (pp. 170-184). | had
browsed through a number 